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It took four decades to get from J. Geils to Jay-Z, from Carson 
to Conan, from Fellini to Scorsese, from the Tea Party to 
Avalon, from Saigon to Baghdad, from the Stones to the 
Strokes, from Peabody to Patrick, from pot to crack, from 
Alfie to Borat, from the Freddie to crunk, from Yastrzemski to 
Ortiz, from Lyndon B. to George W., from Kent State to Red 
States — and the Boston Phoenix didn’t miss a thing. 
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Payback is a bitch. Plenty of Democratic presidential 
hopefuls helped Patrick get elected. Whose favors 
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16 BLAME GAME 


_BY ADAM REILLY 


Republicans got creamed in the midterm elections. 
Now the conservative press is looking to explain 
it away. 
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_BY NINA MACLAUGHLIN 

Esteemed novelist and Believer editor Heidi Julavits 
discusses how she divides her mind between fiction- 
writing and criticism, and the most depressing thing 
anyone's ever said to her. 


20 NATURAL GASS 


_BY IAN MAISEL 
Tenacious D has always been comical, but only the 


Phoenix would turn Kyle Gass into a cartoon for his 
exclusive interview. 
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In the interest of fundraising, universities are looking 
to control the messages they send to former students 
But thanks to free-speech restrictions, fewer alums are 
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Editorial 


lf Vietnam was rooted in a misconception 
that over the years became criminal in its 
application, the lraq war was Criminal in 


its very conception. 


What do you think? 
Send an e-mail to 
letters@phx.com. 


From Vietnam to Iraq 


Corrosive wars that destroy the social fabric of democracy and 
the institutional integrity of political life 
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ndigenous Khmer Rouge, 
nporary control of 
result of the power vac 
America’s disastrously 
of that 
the matter 
tnam war was built on a Cold War 
eption so massive as to be al 
ninal: the belief that if South 
ll to its own Communist 
the rest of “free” Southeast 
Asia would follow suit. The domestic im 
plications of the Vietnam defeat turned 
yut to be far more pernicious than any 
thing America fea Every 
four years, during each successive presi 
dential election, the US in 
another — re-fought the Vietnam war 
The attack of the Swift Boat Veterans for 
Truth 2004 Democratic presiden 
didate John Kerry is testimony to 
the Republicans have been 
aming the Democrats for an unfair 
share of the Vietnam debacle 
If Vietnam was rooted in a misconcep 
tion that | over the years became criminal 
in its application, the Iraq war was crim 
inal in its very conception. It was the 
product of a big lie concocted by former 
Nixonians Rumsfeld and Vice-President 
Dick Cheney and adopted with enthusi 
astic alacrity by President Ceorge W 
Bush: that America’s former ally, the vi 
cious dictator Saddam Hussein (yes, fel 
low Americans, Hussein was once “our” 
guy), was in league with the Al Qaeda 
terrorists who attacked Washington and 
New York. On top of that, the lie held 
that Hussein was preparing weapons of 
mass destruction — both chemical and 
nuclear — with which to menace the US. 
The implication was clear: Hussein was 
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out to get us again 
attacked 

Bush’s big lie is now recognized for 
what it is. But what is harder to recog 
nize and vastly more difficult to correct 
s the strain of stone-cold authoritarian 
ism that Bush and his Nixonian cronies 
have injected into the White House. It is 
an authoritarianism that the suburban- 
and rural-based Republican party, con 
trolled by the weird but frighteningly ef 
fective alliance of Bible thumpers and 
economic royalists, has not only failed to 
rein in Congress, but has embraced and 
promoted as an almost national ideolo 
gy. That ideology is easy to sum up: 
President Bush is right. President Bush 
knows best. Anyone who holds other- 
wise is un-American, or a Democrat 
more or less the same thing in the 
GOP’s book), or a terrorist. At its sim 
plest, it is Orwellian; in its philosophi- 
cal and legal implications, it is pre-fas- 
cist — a term that should not be thrown 
around lightly, but is sadly suitable 
when applied to the Bush strongmen. 

The Vietnam War and its aftermath 
taxed and strained the nation’s social 
fabric in ways that were only exceeded 
by the Civil War and the Creat 
Depression. But the Iraq war — which 
Bush claims is part of a greater war on 
terror, but isn’t — has strained the legal 


; we must attack or be 


and institutional fabric of Washington 
in ways that the mistaken foreign ad 
ventures of Presidents Johnson, Nixon, 
and Reagan never did. Even at their 
most highhanded and duplicitous, these 
run-away presidencies — once caught 
tended to fold in one way or another. 

Not so Bush, who defies the Constitution 
by claiming to embrace it in the name of 
a greater good. If democracy is imperiled 
here and in other parts of the West — 
and these trends are surprisingly similar 
in Tony Blair’s England, which is, let us 
not forget, our ally in Iraq — the threat 
won't come in the form of a coup d'état 
Rather, it will emerge from a sort of 
electoral dictatorship, a soft-form of des 
potism. 

The recent electoral defeat suffered by 
the party of Bush is cause for optimism. 
Disengagement from Iraq will test this 
nation far more than engagement did. 
But in the process of getting out, the 
despotic and authoritarian nature of the 
Bush regime will pose domestic dangers 
perhaps far greater — or at least just as 
great — as any we might face from ter- 
rorists abroad. 

Those who cheer Bush’s defeat at the 
polls — including this newspaper — 
should realize that the real battle for the 
nation’s heart and soul and political 
system is just beginning. © 
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Just the facts 


I’m writing about your article “Pardon Us” (News and 
Features, November 3). Ultimately, it all boils down to one 
simple question: is it really the media’s job to decide what 
subjects are worthy of discussion? It is sad that you would 
even ask. The primary responsibility of 
the press is to ensure that the electorate 
is aware of all relevant issues so that 
they may cast an informed vote. 

Shying from or avoiding some 

issues because they are 

embarrassing negates the very 

reason for your existence. There is 
nothing more elemental to the 
governance of a state than the 

integrity of its legal system. 


Yet Massachusetts has a 
demonstrably corrupt legal 
system incapable of coping 
with its own corruption. 
When the press avoids the 
obvious, it has utterly failed 
in its primary mission. I ex- 
pect this willful oversight 
will be remedied by the out- 
of-state press when they 
cover Mitt Romney’s run for 
the presidency and his will- 
ful failure to address the 
corruption of the legal sys- 
tem in Massachusetts. It 
will also be a marvelous op- 
portunity for the guru of civ- 
il rights to show the voters 
his true mettle. 

JOHN KROGSTAD 


WHAT ARE YOU 
LAUGHIN’ AT? 

I think humor and laughter 
are among the least under- 
stood emotions (see 
“Stringer in a Strange Land,” 
News and Features, Novemn- 
ber 3). We laugh when we 
identify things, either be- 
cause they're harmless or 
because we’re somehow 
afraid or threatened by 
them. It’s a natural human 
reaction. It relieves stress. 
Just because we laugh at 
something, it does not mean 
we are cruel or dumb or 
racist or callous or shame- 
less. It usually does not 
mean we are bad people. 
More than anything, I find 
Borat absurd (the type of hu- 
mor I love). Just like South 
Park or Python or whomever 
“offends” people, you laugh 
at his character and actions 
and reactions. Borat is an 
absurd character and, yes, 
he is exploiting third-world 


Write us 
Letters may be mailed to 
the Boston Phoenix 126 
Brookline Avenue, Boston, 
MA 02215; faxed to 617 
859.8201; or e mailed to 
letters@phx.com — 
ff writers’ e-mal 
Sodseeees (e-mailed letters 
must include 2 telephone 
number for verification and 
a hometown). All letters 
are subject to editing for 
considerations of space, 
fairness, and clarity 


stereotypes for some fun 
(and a very healthy pay- 
check). But I don’t think he’s 
going to start some anti- 
Khazak movement or shame 
that country in any way. The 
humor in Borat is largely the 
people’s reactions to his out- 
rageous behavior, not neces- 
sarily to his comments or 
‘beliefs’. It’s in his naiveté. 
The scary part is when some 
people agree with him! I 
laugh at Borat till I cry, 
mostly, and without shame. 
NEIL BOWMAN 


MEDFORE 


MAKING THE GRADE 
Oh, wow, so many great 
shows that didn’t make the 
list (see “The 40 Greatest 
Concerts in Boston History,” 
News and Features, October 
28). The Ramones at The 
Channel, '90 or ’91 — totally 
destroyed what was left of 
my hearing, and I was black 
and blue from being 
bounced around the crowd. 
Lollapalooza 1— Ice-T blew 
the roof off when he 
stunned the crowd when he 
brought out his thrash band 
Body Count. Living Colour. 
Henry Rollins. Nine Inch 
Nails. And, of course, Jane’s 
Addiction at the pinnacle of 


their career. Aerosmith/ 
Run-DMC/Kid Rock at 
Creat Woods. And Stanley 
Jordan at Nightstage 
around 1989 — every axe 
slinger in Boston was there 
watching with their jaws 
on the floor, unable to be- 
lieve what they were seeing 
and hearing. 

STEVE ZAKSZEWSKI 


I just saw Pearl Jam for the 
first time this past April, 
but back in 19941 was 
working for a guy who used 
to pick me up on the 
Charlestown Bridge every 
morning that winter, I re- 
member it was one of the 
snowiest winters I had seen 
in a long time. Anyway, 
my boss would not shut up 
about this show for a year 
and I always felt jealous 
that I hadn’t witnessed it. I 
gave Pearl Jam the hardest 
time because I was a 
staunch Nirvana backer. I 
owned Ten and Verses, so it’s 
not like I didn’t like these 
guys. But Kurt Cobain had 
just shot himself (if we be- 
lieve what we hear) and I 
was pissed, definitely not 
in the mood to hear about 
Pearl Jam’s greatness. Obvi- 
ously, I had no idea O.J. 
would be set free or that 
Jerry Garcia would die the 
following year. But I was in 
a foul mood. Now that I've 
finally seen Pearl Jam, I can 
see what all the fuss was 
about. This was one of 
those shows I'll always 
know about, but will al- 
ways regret not seeing. 

JOHN }. FARRELL 


BOST 





BEING A SHOWTIME VIP GOES WELL BEYOND 
HAVING INCREDIBLE, 
GUARANTEED THEATRE TICKETS... 


We are preparing to host you, your clients and employees, family and friends, 
for some of the hottest theatrical productions this season. Our brand new 
SHOWTIME VIP PROGRAM is to entertain your clients, close new deals, 
expand business relationships, and reward your employees or if you just love the Theatre 


VIP AMENITIES INCLUDE 


* THE BEST GUARANTEED SEATS * OPPORTUNITY TO PURCHASE 
TO THE HOTTEST THEATRICAL TICKETS FOR CONCERTS AT THE 
PRODUCTIONS THIS SEASON OPERA HOUSE 

* FLEXIBILITY TO SELECT THE * VIP PARKING 
SHOWS AND PERFORMANCES %* VIP SERVICE BAR 
YOU WANT * 

% PURCHASE ADDITIONAL TICKETS te 

AT YOUR CONVENIENCE 


ADVANCE TICKET PRIVILEGES 


A BACKSTAGE TOUR OF 
THE OPERA HOUSE 


CONTACT US AT 617.728.1626 OR EMAIL CHRISELIAS@LIVENATION.COM 


THE OPERA HOUSE AND THE COLONIAL THEATRE ARE | Live nation] VENUES 


THIS SUMMER, BANK OF AMERICA PAVILION WELCOMED RADIOHEAD, BLOC PARTY, 
SIGUR ROS, SNOW PATROL, BEN HARPER, MUSE, ELVIS COSTELLO, & VIORE 


ee lg) ls. 
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i So cosa DON'T MISS OUT ON VIP SEATS FOR 2007! 


Call 617-728-1626 or email chriselias@livenation.com for more information. > 





Inman Square, Cambridge 
617.491.0176, il 


= Urban Oasis 


Urban Oasis is a wellness center that features both Massage Therapy 
and Hot Tubs as a means to achieve the ultimate in relaxation. Phoenix readers 
named Urban Oasis the best place to get a massage and Weekly Dig readers also 
named Urban Oasis as the best spa in the area 

Imagine this: you've had a hard day at work and feel your shoulders 
tightening up even as you're reading this, you decide that you deserve a treat and 
visit Urban Oasis. As you walk in, you're immediately relaxed by the expertly de 
signed Feng Shui lobby. You are led to a huge wooden hot tub, you can see the 
steam wafting off of it! You slip into a bathing suit and step into liquid heaven 
the silky water immediately relaxes your muscles. After thirty minutes of soaking 
you slip on a very soft and fluffy robe and are greeted by your massage therapist 
You then enjoy a relaxing and deep massage, amazed at how your therapist can 
zone in on your aches and pains before u can even say your name! When 
you finally get dressed and‘leave, you're a transformed person. You truly have 
stepped into your own Urban Oasis 

Urban Oasis’s massage therapists are licensed and expertly trained. With 
ten massage therapists on staff, it's easy to find your perfect fit whether it be a 
relaxing Swedish massage, an invigorating deep tissue massage, a luxurious hot 
stone massage or a unique Thai massage. Urban Oasis’s beautiful hot tubs pro 
vide another form of therapy — hydrotherapy. A half hour soak in the beautiful 
teak wooden community tub is the perfect way to unwind after a hard day and 
soaking before a massage is the ultimate treat for cold and sore muscles. The 
two private hot tubs are unique alternatives for a Friday night date or a special 
get together with friends. There’s nothing quite like stepping into bubbling hot 
water while your favorite music soothes you 


ight in the heart of Inman Square 
tucked behind Rosie's Bakery. The hours are exceptional, Urban Oasis is open 


Urban Oasis is easy to find too — 1 


seven days a week, with massage offered until 8:30pm most days and the tubs 
stay open even later, until 10pm on weekdays and 11pm on weeknights. Urban 
Oasis also realizes that it’s tough to be a student and offers 10% off to students 
and seniors. Plus, every month they offer some great specials including 10% off 
all Gift Certificates next Friday, November 24th — it’s the perfect gift! Visiting 
their website is easy and a great way to read up on different type of therapies, 
see pictures of the tubs and learn about the current special — www.urbanoasis 
cambridge.com . Urban Oasis hot tubs and massage therapy is a true local gem 
- soak it up! 


Whi pan 20% OER." 


veur FAVES 


The people have spoken! Results are in on our 


customer favorites survey, and to say thanks 
we're offering an in-store 20% DISCOUNT on select 
CUSTOMER FAVORITE EROTIC ACCOUTREMENTS!| 
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308-A HARVARD STREET BROOKLINE 617.264.4400 
CUSTOMER SERVICE 1.800.BUY.VIBE 


WWW.GOODVIBES.COM 


OFFER GOOD IN STORE ONLY, CANNOT BE COMBINED WITH ANY OTHER OFFERS OR DISCOUNTS 





BY MATT TAIBBI 


The Sports Blotter 


© > 


D-BACK RAMPAGE 

The great 2006 defensive-back crime 
rampage continues, with the ham- 
mer coming down first in Buffalo, 
where rookie safety Donte Whitner 
last week won this year’s Travis 
Henry Domestic Dial-a-Date award, 
given to the Buffalo Bills rookie with 
the deftest touch in the home envi- 
ronment. Whitner, the shocker of 
the 2006 draft as the eighth-overall 
choice (a relative unknown 

picked ahead of such | 

Matt Leinart and Jay C 

rested in the conservative I 

suburb of Hamburg last I 

ter police responded to a fight 
having with a woman 

Whitner is due in court November 
20. He’s facing a relatively mild pun- 
ishment: a fine of up to $250 and up 
to 15 days in jail. He is just the latest 
NFL defensive back to stand tall be- 
fore The Man, in a year besotted 
with bizarre criminal charges for pa- 
trollers of the secondary. 

Also busted last week was former 
Jet and Texan and (up until he got 
busted) current Dallas Cowboy defen- 
sive back Marcus Coleman, who came 
through the league as a corner but 
had lately, in between drinks, been 
playing safety. Coleman began the 
season on a four-game suspension for 
violating the league’s substance 
abuse policy; he then lost his gig with 
the Texans and was been picked up by 
the Cowboys on the Bill Parcells- 
reclamation plan (Parcells coached 
Coleman back in his Jets days). No 
sooner did Coleman sign with Dallas, 
however, than he was run up ona 
DUI charge in Irving, Texas. The Cow- 
boys promptly booted him from the 
team and flew out to Arizona, where 
they are awaiting the latest eruption 
of Mount TO. The Phoenix is betting on 
the surprise announcement of a 
secret New Jersey civil-union ceremo- 
ny between Owens and Dennis Rod- 
man, witnessed by Donna Summer 
and Jean-Marie Le Pen. 

Finally, there’s 25 year-old Mark 
Estelle, a rookie defensive back for 
the Montreal Alouettes of the Canadi 
an Football League. Estelle and fellow 
Alouette Alain Kashama, who were 


On-field 
violence 


Traffic stop 
gone awry 


Sexual 
assault 


Taser! 


pulled over by Montreal 
police in a routine 
traffic stop last week, 
became agitated and 
were arrested after one 
of the players allegedly 
threw a ticket in the po 
liceman’s face. The two 
players subsequently 
complained that they 
had been profiled, a 
charge which in this 
case rings true. Among 

ther things, the 

harges were dropped 
against both players and 
there were hints 
gal action was bei 
considered against 
police department 

‘I’m not happy 

happens a lot to black 
people who drive nice 
cars,” said Kashama 


ew, © 


RUFI GONE WRONG 
Meanwhile, down in 
Texas .. . Incidentally, 
what would a sports- 
crime column be without the phrase 
“meanwhile, down in Texas... ”? 
So, again: meanwhile, in Texas, 
there was a troubling story about a 
trio of former Texas Christian Univer- 
sity athletes, one football player and 
two basketball players, who were 
busted on what appears to be a gang 
date-rape incident. Lorenzo Jones, 
20, a former football player, and for 
mer basketball players Virgil Allen 
Taylor and Shannon Behling were 
nabbed after a woman complained 
that she had been slipped a mickey in 
her sports drink and used like a piece 
of livestock in her dorm room while 
unconscious. Jones, a former defen- 
sive tackle, is 6’4” and weighs 311 
pounds. 

Taylor was charged with aggravat 
ed sexual assault, while Jones and 
Behling were charged with sexual as 
sault. The two basketball players are 
said to have left the state and re- 
turned to their hometowns in South 
Carolina, while Jones was busted 
again last week for a bail-jumping 
charge connected with a previous 


Orug *) Assault 
possession 


Money 
problems 


Weapons 
possession 


Courtreom 


Oetroit 


of Steroids 


Soliciting a 
prostitute 


* 
* Deadbeat dad 


Destruction of 
private property = 


DEFENSIVE DEFENDANT Donte Whitner was 
picked up early and often. 


assault rap, for which he was on 
probation. All three players are facing 
additional discipline from TCU. 


WHAT'S UP WITH DOC 

And, finally, a quick update on sports- 
crime hall-of-famer Dwight Gooden, 
who was released this week after 
seven months in the clink. Doc’s first 
act of freedom was to hit a McDon- 
ald’s. “You know me,” he said, “I’ve al- 
ways gotta eat.” Although Doc had re 
ported earlier that he was being treat- 
ed like an “animal” in jail — a stint 
that included a 10-day stay in solitary 
— he said upon release that it hadn’t 
been so bad. Doc is clean now and 
seems upbeat; but beware: he has a 
history of blowing up around spring 
training, which is only a few months 
away. Let’s hope he stays clear of Florida 
and gives itarestthis year... © 


When he's not googling “defensive 
backs vs. The Man” and “Gatorade- 
flavored rufis,” Matt Taibbi is writing 
for Rolling Stone. He can be reached at 
M_Taibbi@yahoo.com. 


> 


(c) 


"ote Stolen goods 


We definitely don't 
condone this 


Breaking 
and entering 


Public 
indecency 


THE BOSTON PHOENIX 


NEWS + FEATURE NOVEMBER 17, 20° 


Paradise 
Robert Pollard 


[from Guided By Voices] 
with Y 
starling 
Citrate y 


ASSEMBLY 
DECEMBER 29, 30 & 31 


8:00PM DOORS - 8:COPM SHOU - 18+ 


BaZLiIvEnATion.com 


ticketmaster TICKETMASTER.COM * 617-228-6000 


= | 
a 
Ls 


Somerville 


ALL THE THINGS 


YOUR MAMA 
NEVER TOLD YOU 





This Just In_ 


Quotes + Numbers 


$425.. 


DOLLARS OUTGOING MITT ROMNEY CUT 
FROM “BEACHES AND PARKS, EARLY 
EDUCATION, ELDER CARE, AND SERVICES 
FOR THE MENTALLY DISABLED’ 


$1.1... 


DOLLARS NEEDED TO FIX JUST THE PARKS 
SYSTEM, WHICH, IF YOU REMEMBER, WAS 
THE HOT-BUTTON ISSUE OF THE 2006 
GUBERNATORIAL CAMPAIGN 


$2600 


ASKING PRICE FOR CUBICLES FROM 
FORMER SENATOR RICK SANTORUM'S 
CAMPAIGN OFFICE ON CRAIGSLIST 


What if | get lonely? 


Print This! 


Apenest doesn’t 
want your sprinkle 


One day, Brian Willmont decided he wanted to make an art 
magazine. This, despite the fact that nearly everyone says 
print is dead. Or that even early-adopter glossies like Fader, 
Elemental, and Vice are experimenting with digital distribu 
tion, making entire issues available online as PDFs. No mat 
ter, Willmont, a 23-year-old painter and illustrator figured 
that assembling a full-color publication of New England 
connected visual art with friend Cody Hoyt couldn't be that 
hard. “We were like, ‘All kinds of people have magazines 
every month.” We can have one. Why not?” 

That was 14 months ago. As it happens, there are plenty 
of reasons why Willmont and Hoyt shouldn't have a maga 
zine. For one, they soon discovered that creative kids liked the 
idea, but didn’t actually plan to contribute. “You would tell 
someone about the project and they'd be like, ‘Yeah, that’s 
awesome.’ But people don’t really care about doing things; 
they just want to hear about them.” He sounds more amused 
than critical. “If you'll have a party, they'll go and drink some 
beer, but that’s about it.” Further proving Willmont’s point, 
the student graphic designer who promised to lay out the first 
issue suddenly vanished, never to return. Plus, the money 
thing was a formidable problem — they didn’t have any. “In 
a way, it was really good that we were really naive about the 
whole thing. I don’t think we would have done any of it if we 
knew how much work it would be.” 

At some point, Willmont’s vision got a name: 

Apenest, a title that won by popular vote over Bananarexia and 
Paperabola. “Apenest is like the collective, the nest. It’s not for 
the singular. It’s for the people,” Willmont notes. Relying on 
the people was how they financed the project: asking each fea- 
tured artist to donate a piece that a private art collector would 
buy for a lump sum, money that would ultimately cover print 
ing costs. In the process, Apenest morphed into a 100-page-plus 
full-color 8”-x-11” art-book series that sold for $15 each — objet 
darts, not disposable objects. “We wanted to make something 
that would get art into peoples’ houses — and not necessarily 
next to a toilet on a magazine rack, getting sprinkled on.” 

Willmont finds it difficult to identify the criteria, aside from 


local regionalism, he and Hoyt used to assemble 

Apenest: Volume One. But, he explains, “We wanted our 
grandparents to feel comfortable with it, or some art collector, 

or our 13-year-old younger brother.” So there's Patrick Casey's 
post-Impressionistic portrait of a wild baboon. (Grandparents. ) 
Kevin Cyr’s Koolman, a richly detailed oil painting of an ice-cream 
truck's profile; or Suzy Coady’s almost-cartoony portraits of zitty, 
pug-nosed, mulleted misfits. (Younger brother.) Suzannah 
Sinclair’s series of post-coital-faced topless beauties sexily lazing 
about rainbows. (Art collector and younger brother.) 

Apenest is one of a few boutique publications that have mate- 
rialized recently, in spite of the oft-sounded death knell of print. 
Like Lemon, an elaborately art-directed Boston-based magazine 
promising “pop-culture with a twist” that launched earlier this 
year. Or Swindle, the Shepard Fairey-founded magazine whose 
street-influenced mission states flatly: “Influencing culture is 
a challenge, but it’s our primary goal.” (Apenest contributor and 
Somerville resident Caleb Neelon is a Swindle editor.) 

For Willmont personally, the objective isn’t as lofty as 
influencing culture at large, but rather enhancing Boston's 
visual arts. “The art scene here is really conservative and 
doesn’t have a whole lot to offer my generation,” he admits. 
“But I feel like I owe my city a try before I give up and leave. 
I’ve gotta say I tried before I pack my bags.” 

Camille Dodero 


Apenest: Volume One's release party will take place this Tuesday, 
November 21, at Orchard Skateshop, 1562 Tremont Street, Mission 
Hill, Boston | 6 to 9:30 pm | apenest.com 


Romney's Unkindest Cuts 


Mitt to Bay State: Elect This 


irsday, Mitt Romney railed against state legislators 
erting the constitutional process to get what they 
t the Constitutional Convention. The next day, 
y subverted the constitutional process to get what he 
od in the current state budget 
mney slashed $425 million from the budget last Friday, 
almost all of which (other than $37 million in across-the 
board salary and administrative cuts) he had tried to cut dur 
ing the budget process earlier this year, through line-item 
vetoes. The legislature overrode them 
So, Romney created a phony budget “emergency.” He ve- 
toed a $450 million transfer of rainy-day funds — after the 
legislature’s session ended — which created a potential bud- 
get shortfall, based on projected state revenues. He then had 
his secretary of administration and finance declare this hy 
pothetical and easily fixed shortfall to be an emergency. This 
allowed the governor to invoke his so-called 9C emergency 
power to make all the cuts he wanted in the first place. 
Romney's cuts will punish the poorest and sickest among 
us. Say good-bye to approximately $10 million in services 
for the mentally retarded; more than $1.5 million for el- 
derly home-care services; $1 million for Head Start program 
grants; more than $1 million for emergency and acute 


mental-health services; $735,000 for HIV/AIDS treatment 


and preve 410,000 for homeless assistance; $767,000 
for emerge! i to the elderly and disabled; $428,000 for 
immunization; and $2.4 million for residential special 
education 

Preservati and maintenance of the state’s parks and 
beaches also took a huge hit in these cuts, as did other en 
vironmental services. Millions were taken back from state 
colleges, which based this school year’s budgets on the old 
numbers and are now screwed. 

Remember when Romney wanted to create good jobs? Oh 
those were the days. On Friday he cut $8 million from work- 
force-development grants; $14 million from economic grants 
to municipalities; $2.5 million from the Massachusetts Tech 
nology Development Corporation; $1 million from the Massa- 
chusetts Development Finance Agency; and $22 million from 
the Massachusetts Office of Travel and Tourism. 

At least he was kind enough to Kerry Healey to wait until 
after the election to show just how much this administration 
cares about crime and violence. In that realm, he cut funds 
for youth-at-risk matching grants; domestic-violence special- 
ists; sexual-assault services; the Sex Abuse Intervention Net- 
work; local law-enforcement assistance; witness-protection 
services; the State Police Crime Lab; the Criminal History 
Systems Board; the Sex Offender Registry Board; the Parole 
Board administration; and victim services. 


David S. Bernstein 





Electronic Blue 


What will 


Sure, you're relieved. The Democrats’ sud- 
den ascension to power in both houses of 
Congress for the first time since 1994 is un- 
deniably good news for a host of progressive 
causes. But while the future might look a 
little brighter for issues like the environ- 
ment and economic fairness, threats to our 
digital and online freedoms remain, even 
with the good guys in charge. “On some is- 
sues the Democrats are very good for online 
freedom, on some issues they're not,” says 
Derek Slater, a former student fellow at 
Harvard's Berkman Center for Internet and 
Society and an activist with the Electronic 
Frontier Foundation (EFF). 

As we wait for the new Democratic major- 
ities to take their seats on Capitol Hill, a host 
of hot-button topics sitting before Congress, 
from digital-media restrictions and “net 
neutrality” to e-voting and electronic surveil- 
lance, remain in limbo. And big gains by the 
Dems don’t necessarily mean we can breathe 
easier when it comes to our online freedoms. 
“Everything is on the table,” says Slater, “and 
nothing is certain.” 

Take intellectual-property issues. “There 
are many high-ranking Democrats who side 
with Hollywood and the record industry,” 
Slater says. The “Platform Equality and 


Abortion Battles 
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“WHO’S RUMSFELD?” 


Lance Corporal James L. Davis jr., who is on his second Marine 
Corps tour of duty in Iraq, after being told with members of his 
unit that Donald Rumsfeld had resigned 


a Democratic C 
mean for digital freedom? 


Remedies for Rights Holders in Music (PER- 
FORM) Act,” co-sponsored by Democratic 
California Senator Diane Feinstein, would 
stifle satellite radio and compel Webcasters 
to encode their content with restrictive digi- 
tal-rights-management software. “All sorts 
of mandatory digital restrictions for video 
and audio will be back in play,” says Slater. 
Hollywood and the Recording Industry Asso- 
ciation of America (RIAA) have wanted them 
for years, “and there is no sign that they are 
giving up.” 

The Communications, Consumer’s 
Choice, and Broadband Deployment Act, the 
sweeping telecom bill introduced earlier this 
year by Republican senator Ted Stevens of 
Alaska — who infamously referred to the In- 
ternet as “a series of tubes” — is another one 
to watch. That bill mandates broadcast-flag 
technology (coded bits included in the data 
stream of digital content indicating whether 
or not it can be recorded without restriction) 
and contains a host of other threats to fair 
use and technological innovation. As cur- 
rently written, it would also privilege giant 
providers like AT&T and Verizon, by allowing 
them to offer faster service to sites and appli- 
cations of their choosing. The most recent ac- 
tion on the bill, in June, saw several senators 


After South Dakota 


On the eve of the midterm elections, one church in South 


primarily Democrats and moderate Repub 
licans, including Maine’s Olympia Snowe 
trying to add language that would safeguard 
“network neutrality” and prevent such cor 
porate control. But their amendment died in 
committee with a tie vote. It’s unclear where 
the debate will go from here, or whether the 
new majority will bring net neutrality back 
into the equation. “There's a lot to shake 
out,” says Slater, pointing out that issues 
like these aren't typically addressed in can 
didates’ stump speeches. “It’s going to take 
some time to feel out who’s where.” 

Even if an influx of Dems means more 
allies, Slater warns of dangerous waters 
between now and January, when the new 
Congress convenes — especially when it 
comes to the National Security Agency's 
wartrentless surveillance program. “The 
president has said that one of his top pri- 
orities for the lame-duck session was to 
pass some sort of legislation on that. That’s 
gonna be a tough fight.” 

One that issue, certainly, the Democrats 
and the EFF are in virtual lockstep. And Slater 
is cautiously optimistic. “There are right- 
thinking Republicans on this issue, too,” he 
says. “And I hope more of them come to the 
forefront now, after this election, and stand 


ongress 


up to the president.” 

Another should-be bipartisan issue is 
electronic-voting reform — long an EFF 
fixation, and an issue that is likely to gain 
post-election traction, especially in impor 
tant battleground states like Virginia. “What 
we would like to see, and expect to see, is 
Representative Rush Holt [D-NJ] reintroduce 
HR-550, which would require not only man 
datory paper trails for all electronic-voting 
machines, but would also include a number 
of other updates to voting laws to make 
sure every vote counts,” says Slater. “This is 
definitely one of those issues where people 
from the right and left agree. That bill has 
220 bipartisan co-sponsors — a majority in 
the House, so that bill has the votes to pass.” 

Great news. But that’s just a start. “Hol 
lywood is really gonna push really hard for 
those restrictions,” says Slater. “The White 
House is going to push very hard on the NSA 
spying legislation. We expect those to come 
up fast and furious.” Make sure your congres 
sional representatives in Congress know how 
what you think by availing yourself of the 
tools at http://action.eff.org. Just because 
the Democrats are in power doesn’t mean 
they’ll do the right thing. 

Mike Miliard 


Dakota held round-the-clock prayer vigils imploring God to 
keep the state’s toughest-ever law criminalizing abortions on 
the books. But it wasn’t enough; voters rejected the law by a 
10-point margin: 55 to 45 percent. 

That hardly constitutes a mandate. In fact, the resound- 
ing defeat falls short of the traditional two-to-one advantage 
supporters of legal and safe abortions usually enjoy when fac 
ing off against those who unequivocally oppose all abortions 
But in conservative South Dakota, victory in this up-or-down 
vote is immeasurably significant. 

At best, South Dakota voters rallied for reproductive free- 
dom on Election Day. At worst, they expressed dissatisfaction 
with the strict wording of the bill. Yet whatever the personal 
motivations, a middle-ground truth can be found in the bal- 
lots that were cast. 

The fact is, most mainstream Americans understand that 
legalized abortion is necessary. They neither want to see 
abortion criminalized nor victims of rape and incest further 
victimized. But they also oppose abortion as a means of birth 
control and don’t want it available “on demand.” 

Instead, Americans want and need what they call “good 
reasons” for terminating a pregnancy. The decision is never 
an easy one, and, frankly, society likes it that way. Abor- 
tions, after all, should not be handed out “frivolously.” 

Opponents in South Dakota, however, are not so keen to 
discern these shades of gray. Leslee Unruh, who headed the 


campaign to ban abortion, and Republican governor Michael 
Rounds, who won re-election despite signing the abortion 
ban into law and reiterating his desire to challenge the land 
mark 1973 ruling Roev. Wade, are tireless opponents of abor- 
tion rights. 

“We have an army now that we didn’t have before,” 
Unruh told the LATimes. She and her supporters have vowed 
to fight back. 

All the more reason, then, that we should not surrender to 
the heady intoxication of last week’s Democratic congressio 
nal sweep. Liberty demands constant vigilance; having spent 
three decades facing down abortion opponents, I’m well aware 
that there are millions of reproductive-rights opponents like 
Unruh who are unlikely to back down from a fight. 

Today, two generations of post-Roe adults have no memory 
of a world without legal abortion. Having grown up with this 
birthright, their passion for preserving hard-won reproduc- 
tive rights has cooled. Yet those who wonder why vigilance is 
so important should ask grandma, and then take a place on 
the front lines. 

The US Supreme Court will soon hear arguments favoring 
a federal ban on the 1.5 percent of late-term pregnancy termi- 
nations, craftily named “partial-birth abortions” by the same 
steadfast opposition that Unruh represents. And other states 
threaten to duplicate South Dakota's now-defeated ban. 

Having celebrated victory, we must quickly move on to the 
next defense of a freedom under constant assault. That’s how 


NO-CHOICE RALLY Leslee Unruh led the recent campaign 
to ban abortions in South Dakota. 


it is; that’s how it always has been 
Mary Ann Sorrentino 


The writer is former executive director of Planned Parenthood of 
Rhode Island and author of The A Word — Abortion: Real Women, 
Tough Choices, Personal Freedom (Gadd Books, 2006). 





DEVALS NEW 
HAMPSHIRE DILEMMA 


WHO TO BACK, HOW TO DIS MITT, AND WHAT ABOUT NEVADA? _ svoawos. sernstei 


FROM 
THE OTHER 


The European press — especially 
in Great Britain and Ireland — 
greeted our midterm election re 
sults with cheers and no illu- 
sions. Rumsfeld was immediate- 
ly identified as the Iraq war's 
“fall guy.” President Bush was 
widely described as “humbled.” 
And the antic /rish Daily Mirror - 
while devoting the top portion of 
it's November 9 cover to a topic 
with, perhaps, even graver rami- 


THANKS FOR NOTHING, MITT R 
be T-Tel0[-F ast ella) ee mela 
=) dg i@ om = 10) mete lag) 

payback in New Han 


fications — thoughtfully identi 
fied our president as an AMERICAN 
zero and declared at Last, us 


WAKES UP ANDO BOOTS IDIOT BUSH. 
There's something refreshingly 
direct about that 


\ 


MITT ROMNEY 


HAS LEFT DEVAL PATRICK A FULL RAFT OF PROBLEMS, FROM 


LAST FRIDAY’S OUT-OF-THE-BLUE UNILATERAL CUTS TO THE STATE BUDGET 
O A BROKEN DOWNTOWN TUNNEL SYSTEM PEOPLE ARE AFRAID TO DRIVE 
HROUGH. BUT PERHAPS PATRICK'S TRICKIEST MINEFIELD LIES NORTH OF THE 


BORDER IN NEW HAMPSHIRE, WHERE THE 


2008 DEMOCRATIC PRESIDENTIAL 


PRIMARY CONTEST |S ALREADY SCENTING THE LATE AUTUMN AIR. THINK OF THAT 


DISTRACTION AS AKIN TC 
ENTANGLEMENTS 


Political observers tell the Phoenix that 
the Bay State’s governor-elect may be the 
second-most important Democratic Party 
‘influencer” in the region, behind Cranite 
State guv John Lynch 

“He has the ability to shape the election 
in '08,” says Scott Ferson, president of 
Boston political-consulting and public- 
relations firm Liberty Square Croup. 

“He’s been a great subject of conversa- 
tion in our circles,” says Karen McDonough, 
head of the New Hampshire National Edu- 
cation Association, one of the most sought- 
after endorsements in the state. “I see him 
as a key player.” 


) GEORGE WASHINCGTON’S DREADED “FOREIGN 


It’s easy to say that Patrick should focus 
on Massachusetts and stay out of the fray 
as long as possible, as powerhouse Democ 
ratic consultant and former Al Gore cam 
paign manager Donna Brazile advises. “He 
has enormous responsibilities on his plate 
The last thing that should cross his lips is 
New Hampshire,” Brazile says. 

But that might not be realistic. The 
fight for the presidency is starting sooner 
than ever — lowa governor Tom Vilsack 
officially declared his candidacy last week, 
the day after the midterm elections — and 
the New Hampshire primary will take 
place barely a year after Patrick is sworn in 


this January. Meanwhile, over the next 
few months, presidential hopefuls will be 
zeroing in on popular local figures’ help in 
raising money, recruiting staff, drawing 
media attention, and enlisting grassroots 
volunteers of the sort Patrick so famously 
cultivated during his successful campaign. 

Not surprisingly, Patrick’s dance card is 
growing at a rapid clip. He has strong ties 

and owes large favors — to at least four 
presidential wannabes, while others can 
make a strong case for being the true heirs 
to Deval’s grassroots revolution. 

“He will get weekly calls from every 
presidential contender, along with flowers 
and dinner,” says Ferson. 

He’ll also be asked, every time he wan- 
ders across the border, about the specter of 
Nevada’s nominating caucus, which the 
Democratic National Committee (DNC) 
has moved ahead of New Hampshire into 
second place on the presidential game 
board — much to the ire of New Hamp- 
shire party operatives. 

Continued on p14 
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ITS POWER IS MEANT ONLY FOR 
RESPONSIBLE HANDS. 


THE ALL-NEW 2007 DODGE NITRO 


* 210-HP 3.7L V6 THAT GETS AN EPA EST. 24 HWY MPG « ELECTRONIC STABILITY PROGRAM 

* AVAILABLE FOUR-WHEEL DRIVE © FRONT AND SIDE AIR BAGS* ¢ ELECTRONIC ROLL MITIGATION 
SYSTEM * MYGIG™ MULTIMEDIA INFOTAINMENT SYSTEM ¢ MSRP STARTING AT $19,885. 
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There is precedent for a Bay State gover 
10r heading up I-93 to play kingmaker in 
dicey circumstances 
7 
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In 1980, after Presi 
dent Jimmy Carter nearly lost in the Maine 
caucuses, Massachusetts governor Ed King 
campaigned for the future president in 
New Hampshire — against Senator Ted 
Kennedy. Carter rebounded with an 11 


nt win that propelled him to the 
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hinting at a presidential run 
He’s the chair of the Democratic Governors 
Associati which anted $230,000 to the 
Patriot Majority Fund to run ads for Patrick 
1 more had 


and stood ready to spend muc! 


the race been closer 

Supporting any one ¢ 
in the primary would undoubtedly annoy 
the other three. And yet there are still 
others to contend with, such as 2004 
vice-presidential nominee John Edwards, 
Indiana senator Evan Bayh, and Vilsack, 

any of whom might be the president 
from whom Patrick would have to 
request favors 

Several observers expect Patrick to re 
main neutral. “Why put your eggs in one 
basket?” asks Ferson. 

“I'd be surprised if he’d want to stick 
his nose into presidential politics,” says 
Payne. “The risks are just too great for 
him.” 

Of course, neutral doesn’t have to mean 
uninvolved. “He can offer to help every- 


f these candidates 


body who comes through,” says former 
New Hampshire governor Jeanne Shaheen, 
who now teaches at Harvard’s Kennedy 
School of Government. “So whoever gets in- 
to the White House, they will remember 
and be helpful.” 

That help might include advice, intro 
ductions (particularly to potential contrib 
utors), appearances at events, and recom 
mendations on staff hires. “He has put 
himself in a position where he can be the 
Saint John the Baptist of the New Hamp 
shire primary,” to whom every candidate 
must come, says Lou D’Allesandro, a New 
Hampshire state senator 

But perhaps the greatest gift all comers 
will seek is the secret to the Holy Crail of 
contemporary politics: the grassroots. 

What is Deval Patrick’s greatest 
weapon? His giassroots movement,” says 
Ferson 

Already, potential candidates have been 
furiously planning how to replicate 
Howard Dean's “Deaniac” movement 
which seemed to disappear immediately 
after the 2004 primary, says Deborah 
“Arnie” Armesen, former radio talk-show 
host and one of the premier players in New 
Hampshire Democratic politics. That 
flame was rekindled in the Cranite State 
this fall in the stunning upset by the US 
House campaign of Democratic challenger 
Carol Shea-Porter. “Who's going to take 
that and really go with it? Deval can do 
that,” Arnesen says 

You'd better believe that folks like 
Vilsack and Connecticut senator Christo 
pher Dodd, among others, are drooling 
over Patrick's ssroots organization. The 

andidates want his model, his staff, his 
advice, and, of course, all those volunteers 
some 8000, according to the Patrick 
ampaign — who woke up last Wednesday 
wondering, “What's next?” For many the 
or could be the New Hampshire 
But on behalf of which candi 
Patrick’s people would probably 
want a cue from the boss,” Payne says 


READING TEA LEAVES 
Therein lies another problem for Patrick 
while under intense scrutiny, he must try 


answetT 1 
primary 


date 


not to send signals that could be interpret 
ed as gestures of support 
“If you're standing next to a candidate, 
think you're voting for him,” 
McDonough says. And other candidates 
hink those pictures are going to show up 
their opponents’ mailers or TV ads 
andidates and pundits will also be 
looking to see where Patrick’s staff shows 
up, and guessing whether Deval has di- 
rected them to be there. Primary-watchers 
study staff hires the way rotisserie-league 
players read the transaction wires on 
ESPN. Arnesen is quick to note, for exam 
ple, that Patrick’s campaign used the serv- 
ices of David Axelrod, the media consult 
ant for Obama. Ferson noticed Patrick 
made use of Larry Cartman, a long-time 
Kerry aide; another observer cites Patrick’s 
use of pollster Tom Kiley, who polled for 
Kerry's 04 campaign 
And, whatever Patrick’s intended in 
volvement in New Hampshire, he can’t 
help but be a player in the Republican pri 
mary, where Mitt Romney absolutely needs 
to win his next-door state — and his oppo 
nents, including Arizona senator John 
McCain, absolutely need to stop him. His 
very presence is a symbolic repudiation of 
Mitt Romney, a reminder that two-thirds 
of Bay Staters voted against his hand- 
picked successor. “He will be the first per 
son the media checks with when Romney 
says that everything was great when he 
left,” Payne says 
“Mitt has to be hysterical about a De- 
mocrat getting into office,” says Arnesen. 
“If Deval decides to get involved, he can 


start talking about things that are not 
helpful to Mitt Romney — he can step on 
Romney’s message.” Which is exactly 
what Romney tried to do to John Kerry 
in 2004. 

The more time Patrick spends in New 
Hampshire, the higher Romney’s blood 
pressure will rise. Plus, Patrick will be in 
a perfect position to embarrass Romney, 
as his appointees get inside access to the 


agencies that have been shielded from De 
mocrats’ prying eyes for 16 years. “If there 
are problems hidden, he will be the one 
who knows,” says Arnesen 

All of which leads some to suggest that, 
since he’s going to get sucked into it any- 
way, Patrick might as well jump in and en- 
dorse his chosen candidate. “It’s the same 
decision that every prominent Democrat in 
New Hampshire makes every four years,” 
says Demers. The snubbed candidates will 
get over it as soon as the nominee is cho- 
sen, he says, and Patrick “will be there in 
the fall of ’o8 campaigning for the nomi 
nee, whether it’s the one he endorsed or 


WHO SHOULD GO FIRST? 

It’s rare that conversation with a New 
Hampshire political activist doesn’t veer 
into the “first in the nation primary” con 
troversy within five minutes. To say the is 
sue is important to them is an understate 
ment; it is the issue. 

Traditionally — and by their respective 
state laws — Ilowa’s caucus is the first 
delegate-selection meeting of the nomina- 
tion process, and New Hampshire holds 
the first primary a week later. This time 
around, the DNC has inserted Nevada’s 
caucus in between them. It is widely as- 
sumed that New Hampshire's Secretary of 
State William Gardner will, sometime next 
year, defy the DNC by moving the primary 
up a week. (It is also widely assumed that 
if he does not do so, Gardner will be pub 
licly tarred and feathered.) This will likely 
trigger lowa to reschedule its caucus, 
which could force the DNC to refuse to rec 
ognize the results, generally causing the 
sort of self-destructive chaos and in- 
fighting for which the Democratic Party is 
famous 

While awaiting this catastrophe, 

New Hampshirites are forcing all presi 
dential hopefuls to pledge fealty to New 
Hampshire’s primary, and to shun 
Nevada as though it has been quaran- 
tined for bird flu. 

Patrick has never publicly taken a posi- 
tion on this vital topic. “I would love to see 
him acknowledge that having a state like 
New Hampshire, where there is a strong 
grassroots tradition, is a good thing for the 
selection process,” says Shaheen 

It’s usually an easy call for Massachu 
setts governors — not just because three of 
the last five have been planning a presi- 
dential run of their own using New Hamp- 
shire as their springboard, but because 
Massachusetts cashes in nearly as much as 
its northern neighbor 

Trouble is, the DNC is shaking up the 
schedule because the states with the 
biggest role are far from representative, 
demographically, of the diverse Democrat- 
ic Party. Deval would have to really swal- 
low his pride to stand up and say, in effect, 
that he thinks the party should continue 
to minimize the role of blacks and Hispan- 
ics in the process of choosing its presiden- 
tial nominee. 

Many observers say he is dexterous 
enough to avoid taking a position either 
way, but that will be difficult. The symbol- 
ic importance of his view as an African- 
American is exactly why he'll be asked the 
question by every prominent New Hamp- 
shire pol — and by every reporter whenever 
he crosses the northern border. 

That is one more reason, of course, why 
Patrick should try to stay put — and unin- 
volved — for as long as he can. But the clock 
will be ticking. The question is, should 
Deval wait until the alarm goes off before he 
gets up and faces the inevitable? © 


To access links related to this article, read it 
online at thePhoenix.com. David S. Bernstein 
can be reached at dbernstein@phx.com. 
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BY ADAM REILLY 


Don't Quote Me 


Blame game 


THE CONSERVATIVE PRESS GRAPPLES WITH A VERY BAD WEEK 


FOR DEMOCRATIC PARTISANS 


THE PLEASURE OF WATCHING 


REPUBLICANS LOSE THEIR SHIRTS IN LAST WEEK’S MIDTERM ELECTIONS 
WAS MATCHED ONLY BY THE JOY OF WATCHING REPUBLICANS ADMIT 


defeat. To hear George W. Bush, possibly 
the planet’s most cocksure human, say 
Democrats gave the GOP a “thumpin’”? 
Now that’s satisfying. (Don Rumsfeld 
getting thrown under the bus wasn’t 
bad, either. 

Not everyone on the right has been 
so accommodating, however. Reactions 
to the recent Republican setbacks have 
varied sharply among the conservative 
journalistic brain trust, ranging from 
the chagrined (we got our asses kicked, 
and rightly so) to the flippant (what, us 
worry?). And among those conservatives 
who are taking the outcome hard, there’s 
disagreement about what exactly went 
wrong. Here’s how the discussion is break- 
ing down — and what it portends for the 
future of the COP. 


WOE IS US 


One of the more sober post-election assess- 
ments came from Weekly Standard executive 
editor Fred Barnes. “This one is pretty easy 
to explain,” Barnes wrote. “Republicans 
lost the House and probably the Senate 
because of Iraq, corruption, and a record 
of taking up big issues and doing noth- 
ing about them.” Such as? Immigration 
(Barnes is pro-amnesty), Social Security 
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reform, earmark abuse. Notably, Barnes’s 
wrath is directly squarely at Congress: 
while he pegs Iraq as “by far the biggest 
factor” in the midterm elections, he’s got 
zilch to say about the president’s han- 
dling of the war. (In fact, he even praises 
Bush for “courageously proposing] and 
campaign{ing] for Social Security reform 
in 2005.”) Why the soft touch? I’m guess- 
ing it’s because Barnes’s hymn to Bush 

— Rebel-in-Chief: Inside the Bold and Controversial 
Presidency of George W. Bush — recently went 
paperback. But that’s just a theory. 

Barnes also gives Democrats a modicum 
of credit, praising Rahm Emanuel — the 
Illinois congressman who ran the party’s 
congressional campaign — for recruiting a 
good slate of candidates. Finally, and most 
important, Barnes warns that the mid- 
terms bode poorly for the GOP’s long-term 
prospects. Not only are the Democrats get- 
ting stronger in the Northeast, he observes; 
they’ve also turned Colorado, Arizona, 
and Virginia into battleground states that 
will be up for grabs in the 2008 presiden- 
tial race. His bottom line: “The defeat for 
Republicans was short of devastating — but 
only a little short.” 

Conservative titan William F. Buckley 
Jr. is less gloomy than Barnes, but not by 


much. After lamenting, in characteristi- 
cally lyrical manner, the conservative 
casualties of ’06 (“tenacity and right 
mindedness, in the case of Rick Santorum. 
Geniality of intellect and an aura of ideal- 
ism-in-hand, in the case of Jim Talent”), 
Buckley briefly finds momentary consola- 
tion in the rhythms of history. In the sixth 
year of most presidencies, he observes, the 
president’s party tends to take a major hit. 
Like most conservative commentators, 
Buckley fails to note that this didn’t hap- 
pen to Bill Clinton.) 

Still, this observation doesn’t cloud 
Buckley’s critical faculties — and it’s 
Bush, not Congress, who pays the price. 
Bush's pre-election attempts to lampoon 
the Democrats for having no Iraq plan 
rang hollow because Bush didn’t have 
one, either: as Buckley puts it, “Mr. Bush 
has no ‘plan’ other than a projection of 
the same plan that has failed.” What’s 
more, Bush is blameworthy because he’s 
never used his veto to check Congress’s 
profligate spending, didn’t make a seri- 
ous effort on immigration, and “simply 
gave up” on Social Security reform. Right 
now, Buckley concludes, the GOP’s claim 
to be the party of good government isn’t 
all that convincing. 


ALL TALK, NO REFLECTION 
And then there’s Jonah Goldberg — who, 
despite being a National Review colleague of 


COMING TO TERMS In the months ahead, the right is going to have to choose between the adolescent trium 
and the searching introspection of William F. Buckley jr. Both men are affiliated with the Notional Review. 
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Review On 


Lucianne 


, is best known as the son of 
who’s best known for telling 


Linda Tripp to tape her chats witt 


Monica 


h 
Lewinsky. Chalk it up to his age (he 


S 37 
or his Ann Coulter-esque understanding 
of American politics (he’s the author of 
the forthcoming Liberal Fascism: the Totalitar 
ian Temptation from Mussolini to Hillary Clinton), 
but Goldberg’s assessment of what hap- 
pened last week is callow and unreflective. 
Writing in USAToday, Goldberg takes great 


comfort in sixth-year-itis: since the average 


president sees his party lose 34 House and 
seven Senate seats in year six, he reports 
happily, the Dems actually underperformed! 
Again, no mention of Clinton. 
Goldberg’s central mission, though, 
is rebutting the argument that the mid 
terms were a defeat for conservatism — a 
task made significantly easier by the fact 
that no one is actually making that argu- 
ment in the first place. His key evidence? 
Joe Lieberman is pretty conservative; so 
is Jim Webb, who beat 
Republican incumbent 
George Allen in the 
Virginia Senate race; so 
is Bob Casey, who beat 
Republican senator Rick 
Santorum in Pennsylvania. 
Goldberg does feint briefly 
toward self-criticism, but 
quickly sprints in the oppo 
site direction. “The GOP 
got thrown out of office 
because it got fat and lazy 
no examples, serry] and 
because Democrats — with 
the help of a transmission- 
belt media — convinced 
a lot of voters they could 
simply change the channel 
on the war by voting for 
‘change.’” Liberal media, 
cut-and-run — really, 
there’s nothing new here. 
All of which makes 
one wonder: what will 
Buckley say to Goldberg 
the next time they chat? 
Will he gently upbraid his 
young colleague for ignor- 
ing the Bush administra- 
tion’s mismanagement 
of Iraq? Will he note, 
acidly, that the conserva- 
tive inclinations of three 
Democratic legislators 
says little about the rest of 
the party? Will he simply 
shake his head in disgust? 


A NEW PATH 


The question is more than 
academic. In the coming 
months, the right is going 
to have to choose between 
the searching introspection 
of Barnes and Buckley and 
the adolescent triumpha- 
lism of Goldberg. 

Early results are 
mixed. R. Emmett Tyrrell 
Jr. — editor of the American Spectator and 


author of Madame Hillary: The Dark Road to the 


White House (Regnery) — insists this was 
just another sixth-year election; further- 
more, Tyrrell promises that overreaching 
by “Madame Nancy Pelosi and the dirty- 
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for a single policy,” Will says of Iraq 

And how about the reliably conser- 
vative editorial pages of the Washington 
Times and the Wall Street Journal? The 
Times, too, took solace in the survival of 
conservatism in a post-election edito 
rial, but then offered a damning assess- 
ment of its supposed executors: “The 
voters have spoken, with a sharp and 
painful rebuke to the Republican Party 
for its incompetence and to President 
Bush for the conduct of the war in 
iraq.” Over at the Journal, meanwhile, 
this was the final verdict: “All told, the 
Republicans deserved the electoral drub 
bing they received. Democrats will now 
have to prove they deserved the majority 
that GOP failure has handed them.” 

Obviously, the conversation is just 
beginning. But as it plays out, conser 
vatives shouldn’t take too much solace 
in the survival of a platonic, capital-C 
Conservatism, After all, one of the great 
things about political theories is their 
remarkable resilience: 
nearly two decades after 
the collapse of the Soviet 
Union, Communist true 
believers still tell them 
selves that Marx’s vision 
was never really imple 
mented, after all 

Before conservative 
readers get all lathered 
, let me be clear: | 
am not likening 2006 to 
1989. The point is this: 
political ideals are only 
as good as the men and 
women who execute 
them. And, as of last 
week, the Republican 
Party — conservatism’s 
supposed practitioners 
— are discredited and 
demoralized 

This abject state, in 
turn, will likely lead 
to nasty internecine 
fighting as the GOP 
tries to right its course. 
Will John McCain, the 
party’s presidential 
front-runner, give 
up the hawkishness 
he’s so assiduously 
cultivated in favor of 
a more traditionally 
conservative approach 
to foreign policy? Will 
the party’s harshest 
voices on immigration 
realize their xenopho- 
bia doesn’t fit conser- 
vatism’s free-market 
core? For that matter, if 
the GOP moves to refo- 
cus itself on fiscal disci- 
pline and small govern- 
ment, will conservative 
Christian loyalists 
accept the marginaliza- 
tion of issues like gay 
marriage and abortion? 

Everyone knows the Democrats were 
a crazy quilt of disparate groups during 
their 20th-century heyday, but today’s 
Republicans aren’t much better. If 
Democrats keep it simple over the next 
two years — and convince America that 
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mouthed Harry Reid” will inevitably keep 
the Democratic ascendancy brief. 

Newsweek columnist George Will is 
more mature in his assessment. While 
Will reports that the GOP was punished 
“not for pursuing but for forgetting con- 
servatism,” he doesn’t buy the notion 
that last week was just another year-six 
debacle. “[Njever before has a midterm 
election so severely repudiated a president 


they, and not the Republicans, are 
the party of good government — the 
GOP’s long-term future could be much 
grimmer than its ideological stalwarts 
wanttoadmit. © 
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ory 


n admirer recently told Heidi 
Julavits that she’ll be remem- 
bered most for a Believer essay 
that appeared in the magazine's 
March 2003 debut issue. In that 

piece, titled, “Rejoice! Believe! Be Strong 
f 5 and Read Hard!” she argued against snark, 

SPLIT julavits benefits against “wit for wit’s sake,” against “the 

pon ine pg Pe chy hostile, knowing, bitter tone of contempt,” 

practicality, against a reviewing culture defined by sar- 
casm and anti-intellectualism. “It was the 
most depressing thing anyone has ever said 
to me,” she says over a plate of eggs and a 
pot of tea at Cafe Algiers in Harvard Square 
on a rainy morning last week. “If that’s the 
case, I'll just shoot myself.” Coming from a 
serious fiction writer — a three-time nov- 
elist — her point is well-taken. Still, she 
had issued a rallying cry heard ’round the 
literary world, and it was no idle threat: 
as founding editor of the McSweeney’s 
Company-produced magazine the Believer, 
Julavits has brought to life a literary outlier 
filled with smarts, irreverence, and long- 
form criticism that shines an unforgiv- 
ing light on the usual puffery and pap of 
today’s criticism. 

Julavits was in town last week for a 
reading of her third novel, The Uses of 
Enchantment, at Newtonville Books. It is 
about a 17-year-old girl in West Salem, 
Massachusetts, who may or may not have 
faked her own abduction, and her prim 
mother’s and two dueling therapists’ 
reaction upon her return. Like her other 
novels, The Mineral Palace and The Effect of 
Living Backwards, Enchantment is imagina- 
tive, immediate, and dark. It is immersed 
in a mood of sinister sexuality, set with 
characters who are sharp and sometimes 
cruel in that distinctively withering New 
England way. 

The local culture is not unknown 
to her. Julavits grew up in Portland, 
Maine, and now spends nine months a 
year in Manhattan with her husband, 
writer Ben Marcus, and three months 
in Brooklin, Maine, a town three hours 
north of Portland. That city-country split 
is apparent. Julavits has a New Yorker’s 
cool about her, as well as a Mainer’s no- 
nonsense practicality. She’s also earthy 

- earnest and passionate, with an arid 
sense of humor. When Julavits talks 
about literature and books — hers, oth- 
ers, responses to both — she’s serious. 
She’s slim and tall, with dark-rimmed 
glasses that stand out against her fair 
skin and blonde hair. If Julavits had told 
me she was 26, I would’ve believed her. 
She’s 38. “Old,” she says. Hardly, I think. 
What follows is an edited transcript of 
our conversation. 


— 
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HOW DO YOU SPLIT YOUR BRAIN BETWEEN 
WRITING FICTION AND EDITING THE 
BELIEVER? They both end up being these 
great antidotes to each other, and they 
work such different sides of your brain, 





and it happens that it’s both 

sides of my brain that I like to 
work, It’s a great way to detox 
one from the other. So it’s like 
when you've just been editing 
too much, write some fiction. 


IN YOUR BELIEVER ESSAY, YOU 

ARGUE FOR SNARK-FREE CRITI- 

CISM. IN YOUR NOVELS, THOUGH, 

YOUR CHARACTERS TEND TO 

BE EXTREMELY SHARP, ALMOST 
CAUSTIC. WHAT GIVES WITH 

THAT? The essay argued that 

there’s definitely space for very, 

very severe, harsh criticism, 

so long as it isn’t sarcastic or 

in some way disdainful of the 

book or the author. I guess I also 
didn’t want to abolish sarcasm 

from the face of the earth, you 
know? I think it has many apt 
applications, and has a definite 
piace in my heart, certainly. And, | 
think, what better place to be able to 
exercise your cool side than between two 
fictional characters? It means I’m nicer 
to my friends as a result. 


WHAT DO YOU MAKE OF THE CLAIM THAT 
PEOPLE DON'T READ ANYMORE? It does 
seem that people read less and less. I 
think the thing that would be most heart- 
breaking to me would be if they got wire- 
less service in the subways in New York. 
Because it’s the one place that — you 
always see people reading on the subway 
in New York, and it gives you this false 
sense of how much people read when 
you live there. But if their blackberries 
worked, they would just be e-mailing 
people. I mean, I guess from a terrorism 
perspective we should want to have wire- 
less, you know, but what’s more impor- 
tant? Black joke! Sorry. Black joke from 
somebody who’s terrified of being buried 
alive on the subway. 


WHO DO YOU THINK YOUR AUDIENCE IS — FOR 
THOSE PEOPLE WHO ARE STILL FINDING TIME 
TO READ FICTION? | actually don’t know. | feel 
like when I’m writing a novel, I’m somehow 
trying to recreate a reading experience that I 
once had. And so maybe my audience when 
I first start to write is always me. And, ina 
strange way, that’s something that a lot of 
writers tend to forget. Not writers who are 
published, but writers who are starting out. 
When I work with writers and students, I 
do feel there’s a tendency that what they’re 
creating and what they want to read are two 
different things. For me, it’s important that 
those two things kind of sync up. 


THAT'S THE THING, THOUGH: IT SEEMS LIKE 
EVERYONE THINKS THEY'VE GOT A NOVEL 

IN THEM, WHETHER THEY READ NOVELS OR 
NOT. It is the most bizarre phenomenon 
and it recurs with such frequency. | liter- 
ally was in the airport yesterday and I met 
this fellow — he’s a lawyer — who says to 
me, “What’re you working on?” And Mr. 
Chatty tells me all about how he really al- 
ways wanted to be a novelist, right? And 
the fantasy is fleshed out in an even more 
nauseating way than even that. So he says, 
“Yeah, I just think the most amazing life 
would be to just have a house on the ocean 
and just sit there all day and write, like, 

a book a year.” And I’m like, “Yeah that 
sounds so feasible. And you seem like that 
guy, temperamentally, and didn’t I see that 
movie, and aren’t you supposed to be sleep- 
ing with Kim Basinger?” So he says, “Yeah, 
I just think I've really got a good novel in 
me.” And I was like, “Interesting, what do 
you read?” And he says, “Well, you know, 
when I’m on planes and when I’m traveling 
I just read crap, you know,” and he cites just 
sort of bestseller kind of things. And I said, 


“So what’s an idea of a great non-crap novel 
that you've read? And he’s like, “Well, you 
know, I really like to read histories.” He’s 
this guy with this one great novel in him, 
and he doesn’t read novels, you know? 

I just find it so fascinating that this 
thing that people feel they need to bring 
into the world, is actually nothing that 
they themselves would have anything to 
do with. It’s sort of like being an archi- 
tect and building a house that you would 
never consider living in. 


THAT'S WHY WRITERS ALWAYS GET ASKED 
WHAT KIND OF PENCILS THEY USE, BE- 
CAUSE EVERYONE THINKS THEY CAN DO IT 
THEMSELVES. And the thing is that they 
probably could do it themselves. It’s the 
strangest thing. It’s not like being a harp- 
sichord player or a composer. It is and 
isn’t something that you need to train 
for. I mean, it is something that you need 
to train for, but, in theory, if you’ve just 
been a person in the world who has read 

a lot, and presumably you can spell and 
speak a language, therefore you have the 
tools, you have the training. If you’re not 
a reader then that becomes more problem- 
atic. That’s where it starts to mystify me. 


IT'S PROBABLY A PRETTY FAIR ASSUMPTION 
THAT THE AUDIENCE FOR THE BELIEVER IS 
MADE UP OF READERS. Maybe this is too 
literal an assumption, but I’ve always sort 
of figured it is. 1 see who wants to write for 
us, sol think you must be the readers. And 
i do think it’s mostly MFAs, a lot of gradu- 
ate students. I would say not only MFAs. 
But we've published a lot of people who are 
getting their PhD at Harvard in some field 
where they've written some kind of essay 
that doesn’t fit into any academic journal, 
so they end up giving it to us. 


LITERARY-TYPE MAGAZINES OFTEN GET 
STARTED TO REVIVE OR PAY HOMAGE TO 
SOME HISTORICAL MOVEMENT OR MOMENT. 
WAS THERE ANY SUCH MOTIVATION BEHIND 
THE BELIEVER? | think that we really were 
— not to say that we were reacting to 
something, which would make it seem 


THE BOSTON fF 


that we were just a reactionary publica- 
tion. But it seemed like, here’s where we 
are culturally in terms of where the book 
is being presented: it’s sort of ever-shrink- 
ing real estate. Even the venues that exist- 
ed purely for the book seem to be getting 
ever more squeezed and less thoughtful 
and less insight 
ful, and there just 
wasn’t room 
I think, in a lot 
of ways, that’s how 
this sort of snarki 
ness arose; it’s not 
because somehow 
suddenly people 
decided that they 
wanted to be mean, 
but it’s like a review is 
a piece of writing also 
And if you’re writing a 
review, you're a writer 
and you want people to 
read what you've writ- 
ten. You used to be able 
to have a whole page or 
two whole pages or three 
whole pages, and sud- 
denly you have a third of 
a column. And in order to 
have people pay attention 
to that third of a column, 
there’s one sort of easy 
way to do that, you know? 
So I think that that, in a lot of 
ways, assisted in the proliferation of 
this mode of criticism. So, yeah, I think 
we saw the direction in which this was 
going, and it seemed pretty inevitable 
and it seemed pretty clear, and what can 
we offer in its place as an alternative? 


THE BELIEVER |S ALMOST TOO GOOD TO BE 
TRUE — IT’S EVERYONE'S DREAM TO START 
A MAGAZINE AND HAVE THESE TOP-TIER 
WRITERS CONTRIBUTING 
FROM THE GET-GO. | MEAN, 
SALMAN RUSHDIE WAS IN 
YOUR DEBUT ISSUE. HOW'D 
YOU MAKE IT WORK? Obvi- 
ously [McSweeney's editor] 
Dave Eggers enabled this 
thing to happen. Without 
him, we would have been 
so desperately at sea. We 
were able, quite luckily, 

to jump into this system 
that was already up and 
running, like a distribu- 
tion system and printers 
and blah, blah, blah. So, I 
think a lot of the difficult, 
nitty gritty, how to actual- 
ly turn these ideas into - 
the object transition was 
something we didn’t have 
to worry about so much. 
They were already set up 
to make objects. We were 
able, really, to just focus 
on the content, which was 
really great. 


LIKE 
[JUST 


AN ADJECTIVE THAT GOT 
USED A HANDFUL OF TIMES 
IN RESPONSE TO YOUR 
NOW-FAMOUS ESSAY WAS 
“SHRILL,” AND THAT STRUCK 
ME AS SO OFF. NOT TO GET 
ALL GENDERED ABOUT IT, 


LATE’ 
s 
BUT IT SEEMS LIKE A WOM- 

AN CAN'T WRITE SOME- 


THING THAT'S IMPASSIONED WITHOUT IT 
BEING CALLED SHRILL OR WHATEVER. Only 
women are shrill. Not only that, but re 
cently I read something in the New York Re 
view of Books and I was called high-strung. 
I was just like, “Oh my god, why not just 
say I’m hysterical?” It’s just unbelievable, 
you know? 


‘BELIEVE 
ME, WHEN 
| READ 
THINGS 


“SHRILL,” 


RY TO 
THINK OF 
IT BEING 
APPLIED 
TO AMAN 
AND IT 
DOESN'T 
REALLY 
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I try to be very open-minded about it 
and | think that well, maybe it was shrill. 
And I don’t knee-jerk-ily reject these 
things, but I do think shrill is a very 
interesting adjective to use, It 
connoted a kind of hysteria, 


certainly 
asically, 


)pposite 


t 
that seems to be very much the 
i 


of intellect, and seems to indicate that 
what’s driving you is an out-of-control 
emotional state and not your brain 

I was recently involved in this sort of 
roundtable discussion about ambition. A 
lot of these topics came up: that if you are 
a woman and you are as ambitious and 
cutthroat as a man, then you're seen as 
the dragon lady. Whereas if you’re a man, 
you're just a really good man. You're just 
a man as you should be 

Believe me, when I read things like 
“shrill,” I just try to think of it being 
applied to a man and it doesn’t really 
translate. And a woman actually wrote 
a piece that called me high-strung. It 
seems really interesting to me; I feel like 
1 am very conscious about the adjectives 
I use when I write. You don’t want to be 
like, you know, “she’s really hormonal,” 
you know? Hormonal’s one of those words 
I tend not to use if someone’s book seems 
to be failing on some level 


DO YOU FIND YOU'RE SIMILARLY CONSCIOUS 
OF THOSE SORTS OF CHARACTERISTICS OR 
DESCRIPTIONS WHEN YOU'RE CREATING A 
FICTIONAL CHARACTER? No, not so much, | 
don’t think. I guess they just — they just 
are. Obviously, I find myself attracted 

to those shrill, hormonal, bitchy, high 
strung women writers like Joy Williams 
It’s almost just your sensibility in a way. I 
do sort of feel now, after writing a couple 
of books, that you’re very aware that 
when you're trying to recreate humanity, 
this is how your imagination sees it. 


BACK TO THE BELIEVER. HOW 
HAS THE CULTURAL LAND- 
SCAPE CHANGED SINCE YOU 
STARTED THE MAGAZINE? | 
actually feel that there is 
this slightly more vibrant 
scene. n+1 showed up and 
there are a lot of really 
interesting lit mags. Also, 
there’s a magazine called 
Esopus that I adore. And 
even Post Road. | feel like 
there are a lot of buyable 
magazines, that are either 
strictly literary or critical 
or essayistic outlets, that 
suddenly feel like they 
matter. Suddenly it feels 
like there’s a space for this 
sort of thing. And maybe 
it doesn’t matter to that 
many people, but it does 
feel as if it’s on the cul 
tural radar 

When I was actually 
doing research for that 
essay of mine, to realize 
that the Partisan Review 

their circulation capped 
out at 10,000, I think, 
and maybe even less than 
that. It was something 
that you're just like, wow, 
the cultural impact that 
they ended up having, 
and they still, in retro 
spect, seem to have had, 
with a fairly low circulation. It seems 
like there are interesting ways to mea 
sure cultural importance and maybe it’s 
not through circulation numbers. © 


S- 


To access links related to this interview, read it 
online at thePhoenix.com. Nina MacLaughlin 
can be reached at nmaclaughlin@phx.com. 





NATURAL GASS ..... 


My name is lan Maisel. | work at the Boston Are you still trying to 


Phoeni dvb : his ph : ‘ it ki ? Who would win ina 
eae —— . ere — eee fight - you and jack Oh, we would destroy them. Destroy Them! Although 
with Tenacious D's Kyle Gass into a comic. 


from Tenacious D or Big Boi, he might be a little fierce in the clinch. But 
Uh... really not Andre 3000 and Big Andre? Come on, we'd just trip him up 
very hard Boi from Outkast? 


We did a Trainwreck 
show last night 
Somebody brought a 
special gift. It was, “All 
right. | can’t refuse a 
special gift 


Some things will just 


= d | ventuall 
I'd say, uh, Mozart. Big band or Bee-Bop. Charlie Parker. Trane. You ee 
know, | think Schoenberg, really, just for his risk-taking. And | would say ; 


probably john Cougar-Mellencamp Actually I'm breaking in 


some new shorts right 
now. They could become 
some “dailies 


“Dailies”, huh? That's a new 
term I've never heard before. 


| just made it up 


| don’t. That's part 
of the problem. | just 
won't 


a big Hollywood film, are we | want to play a series going in the next five or ten years? 'se0 myself - om of a major 
going to see you transition of historical figures ee wnere ae 
into leading man roles? Who wouldn't? Ben eveloping young female rock r 
bands. [Laughs] Check out the online 
Franklin, uh, Harry S , f 4 
: ! PT ee 
Truman... and maybe ORES ner Py Se Eee : ror 


stele Le 


Now that you're starring in | think so. I'm thinking So where do you see your career f 


PL 
ww.thephoenix 
Gore Vidal Ms 


e-mail maisel@ 
Pc eek 


WR 


elit AC UnaS ETE. 


Why young 
female rock | just think it’s been kind of 
bands? a rodeo out there too long 
Ladies, they're really getting’ 
into the mix. | want to be the big brother 
Like fuckin’ Diddy. The Diddy of rock. 
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something for every paicte 


get your night started... 


= Holiday and Winter Specials 
The YMCA wants you to stay 


in shape this holiday season... { 


\ ow 


BRING IN THIS AD AND 
RY THE CENTRAL BRANCH 


FOR ONE FREE WEEK! 


Try out our 


indoor pool ¢ full cardio-theater 
free weights 
20-piece Nautilus Nitro circuit - 


YMCA of 
Greater Boston 
@ Keeping Families —s 
Central Branch YMCA . 26 tington Ave, © — * 617-424-YMCA (962 


ae m€aboston. 
one iit 10 11/25/2 - Phe g ID requi e mit one per person. 





America’s To 
I fair Resturant 


ZAGAT SUBRVEYV Bees 


FO RENTOS 
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PETERBOROUGH STREET BOSTON MA O2215 
617.424.7070 WWW SORENTOS.COM 
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WINTER STOCK 
iS HERE! 


272 FRIEND: STREET 
TIRED | 
ee ee ee es 
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‘Ritas 
1237 Hancock St. Party With Us! 25 West St. 


Quincy Center 617-426-1266 Boston Common 
617-774-1200 www.fajitasandritas.com 617-426-1222 


& 
Micro-defnabrasion, Reflex 


+ 


‘i ees het 
FACIALS & WAXING FOR MEN & WOMEN 


CALL TODAY FOR AN APPOINTMENT! 
617.969.3773 
4 Hartford St. Newton Highlands, MA 
www. bonniesfacialsandwaxing.com 
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' Off $10 admission 
i S$ with this ad. 

3 Kids under 12 FREE 
1 with paying adult. 
1 
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FOR INFORMATION, DISCOUNT 


ON ADMISSION OR TO PRE-BUY 0 nil h e S fl OW.com 


YOUR ENTRY TICKET LOG ONTO 


A BEWI Production, formerly the SnowSports Expo. 781.890.3234 


“Standard text messaging rates/other charges may apply. 
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Bayside Expo Center 

Exit 15-SE Expressway ¢ T Red Line to JFK/UMASS g 
Thurs. 4pm-10pm | Fri. 49m-10pm i 
Sat. 10am-8pm | Sun 10am-6pm 


GREAT DEALS 
e One Year Subscription to Skiing or Transworld 
Snowboarding Magazine with paid admission 
iY 
* The East’s Biggest & Best 
Pre-Season aaa Sale; text SNOW 
to 22122 fora 


ntcstntadecatd Mmeriacmoe aay. 
¢ Last Chance on Great Deals Expo passes, discounts 


on Season Passes & and a panr of skis 


Vacation Packages ee pals 


SUPER ENTERTAINMENT 


e Honda Ridgeline Pro Skate Contest on the 
Waterville Valley Street Course 


e Classic Ski Lodge- Great entertainment 
& Apre-snow fun 


® Killington Freestyle Aerial Spectacular 
e Stowe Kids Snow-Play & Learning Center 


LOADS OF INFO 


¢ Over 200 Reps from Equipment Suppliers, 
Mountain Resorts and Travel 
Destinations from all over the East, 
West, Canada & the World 


e Prizes, Giveaways & More! 


the Dest season ever 1; about to start 


Are You Ready? 


« 





GUIDE 10 DECADENCE DINNER DELICIOUSNESS 


@apanese Cuisine & Sushi Bar 
Gime in ® take out « delivery 


Mom. - Thats. 11-50 4 m 


Pri. & Set. cage 


ad 


Care QwatrtRo 


Thin crust pizza, paninis, sandwiches and salads 


SHABU) VILLAGE, 
fecoolidge Cs 


ih de 


Japanese Cuisine 
and Sushi Bar 


es sh 181600 
way Park, Um 
rela) ee eels tag 
iddie of Peterborough S Restaurant Ro 
es to the challenge. Tr iN, but cha 
atmosphere welcomes both visitors and locals. Th 
friendly staff, eclectic menu, and authentic décor create 
pleasant dining experience and comfortable atmosphere 


Convenient and reasonably priced, Umi provides 
felt Conse Mam OM Ltn a) Om: | e- lal. Be 1g ME Ce lg 1c) 
cuisine. Umi offers indoor and outdoor dining, a delivery 
and catering service. Wherever you choose to dine, Umi 
has choices. For the baseball fans, Umi presents its Red 
Sox Roll, one of many unusual and exceptional dishes 
However, you do not h 
selection. Japanese 
tat Mga lel0 cM no Ele) 
addition to creative Umi originals. Com 
disguised as Lunch Spec which give \ 
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1782 MAss AVE CAMBRIDGE 


- 617-492 -llll 


www.dimiopizza.com 


Beer So Fresh and Food So 
Good They Named the 
Entire Square After Us 


33 Dunster Street 
(617) 868-3585 
johnharvards.com 


For the Current Menu Please 
Visit Our Website 


‘foop. aes **"" 
arr 


9 
Emmas 
40 Hampshire St. 
Kendall Square 


617.864.8534 
emmaspizza.com 


Open Mon - Fri 11:30am-10pm 
Sat 4-10pm 
Closed Sunday 
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THE KNIFE (‘) ‘BRAINWAVES’ 


“The band that made me puke!’ | p 10 International fest in Arlington | p 14 
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136 MASSACHUSETTS AVE * BOSTON 


DARK STAR 

® ORCHESTRA 
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calling TicketMaster at (617) 931-2000 
MassConcerts.com 





SoundaBites 


THE WEEK IN MUSIC AND OTHER AUDIBLE TREATS: omeiceo ay wit seirz 


FREE STUFF 


MYSTICS | Toad, Cambridge | November 17 @ 10 pm | 617.497.4850 | RAY MASON | Lizard 
Lounge, Cambridge | November 18 @ 8 pm | 617.547.0759 | MOLENES | Tir na nOg, Somerville 
| November 18 @ 10 pm | 617.628.4300 | “BERKLEE AT BOB'S” with ESPERANZA SPALDING 
& THE BILL BANFIELD BAND | Bob's Southern Bistro, Boston | November 20 @ 7 pm | 
617.536.6204 | BRANDON HEISLER | Abbey Lounge pub stage, Somerville | November 20 @ 
8 pm | 617.441.9631 | DAVE CAVE | ZuZu, Cambridge | November 20 @ 10 pm | 617.864.EAST | 
PATSY HAMEL + MISS TESS | Plough & Stars, Cambridge | November 21 @ 7 pm | 
617.576.0032 | KEN FIELD’S REVOLUTIONARY SNAKE ENSEMBLETTE | Abbey Lounge pub 
stage, Somerville | November 21 @ 7 pm | 617.441.9631 | COPAL | Enormous Room, 
Cambridge | November 22 @ 9:30 pm | 617.491.5599 
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FOLK 


Former Del Fuegos front- 
man Dan Zanes was onto 
something when he started 
making music for kids back 
in the early aughts because 
suddenly some interesting 
people — like Mekons 
frontman Jon Langford and 
his band rate Sally 
Timms, who just released 
their Wee Hairy Beasties 
disc, and the Magnetic 
Fields’ Stephin Merritt, 
who’s been providing mu 
sic for the audio versions of 
the Lemony Snicket books 
are getting into the chil 
dren’s-music game. For 
Austin’s ASYLUM STREET 
SPANKERS, a group who've 
been around for a dozen 
years and, as their new Re 
Assembly DVD chronicles, 
have included 21 various 
members over the years, 
playing for kids and their 
parents has always come 
naturally. It’s just built in- 
to the appeal of their play- 
ful mix of country blues, 
jump jazz, ragtime, vaude- 
ville, and, well, anything 
else they feel like bringing 
to the table. So don’t be 
alarmed if you see a few 
young ‘uns at Club Passim 
when the Spankers come to 
town in support of their 
new “family album,” Mom- 
my Says No! | 47 Palmer St, 
Cambridge | 617.492.7679 


90S 

We have no problem admit- 
ting that back in late '91 
our Nevermind tape shared 
plenty of Walkman time 
with P.M. DAWN’s “Set 


SATURDAY | For a while, it seemed TWO DOLLAR 
GUITAR were the house rhythm section for Sonic 
Youth drummer Steve Shelley’s Smells like Records 
label, having backed Cat Power on her early albums 
and a slew of others. But thanks to guitarist Tim 
Foljahn’s knack for writing songs from the dark side 
of the human psyche, TDG have morphed into a ve- 
hicle for Foljahn, who has set out on a tour with 
Shelley on drums and ubiquitous Cantabrigian 
CHRIS BROKAW (Come, Codeine, et al.) on second 
guitar. Brokaw plays a solo set to open their show at 
P.A.’s Lounge; he’s preceded by former Karate front- 
man GEOFF FARINA | 345 Somerville Ave, Somerville 
| 617.776.1557. 


hev 

years later, the folks be 
hind the long-running 
weekly party “REUNION 
THURSDAYS” at Redline 
bring the brothers Cordes 
to perform a few songs at 
the sixth edition of their 
monthly “Early 90s Dance 
Jam.” With resident DJs E 
Heavy and C-Nyce (tonight 
billed as STEREO MC and 
CHUCK D) spinning exclu- 
sively music released be- 
tween '89 and ’95 | 59 JFK 
St, Cambridge 
617.491.9851 


ELECTRONIC 

At the Paradise, British 
electro whiz kid gone 
blue-eyed soul man JAMIE 
LIDELL reprises the excel 
lent one-man-with-loop 
pedals show he did at 
Great Scott back in April 
that bridges the gap be 
tween his two distinct 
musical modes. (Picture 
that solo KT Tunstall per 
formance that’s all over 
the Web, but cooler.) He's 
with mind-bending 
turntablist KID KOALA and 
SNAX | 967 Comm Ave, 


Boston | 617.562.8800 


ROCK 

With roots in both the 
woolly-ma C 
Monster M 1et and the 
thrash of Godspeed, the 
ATOMIC BITCHWAX rock just 
as hard as their name sug 
gests. They headline a 
heavy bill at the Linwood 
Grill featuring ICHABOD, 
BLOODHORSE, VALKYRIE 
and ANGELS OF METH | 69 
Kilmarnock St, Boston | 
617.267.8644 


BLUES 

SHEMEKIA COPELAND is the 
young blues shouter of the 
moment. (Think: children 
of Koko Taylor.) She re 
turns to the Regattabar, 
Charles Hotel, 1 Bennett 
St, Cambridge | 
617.876.9330. 


FRIDAY 17 


PARTY 


Thanks to Enormous Room 
and Middlesex Lounge, 


and to DJs from 7 
tified Bar 
Square nc 
a no-holds 


music platf 
1uSic plati 


we've still found ourselve 


waiting for someone to 
Boston's 
swer to srtronix 
week, we're banking on 
“THUNDERDOME,” a new 
party that brings together 
seven DJs and two live acts 
on two levels, all going 
buck wild at the no-frills 
Elks Lodge. Expect every 
one involved — Compound 
44or slut MICL PTVN, 
PanAm/Make It New DJ 
and Phoenix “Circuits” 
columnist DAVID DAY, 
SCOTTY BLISS, Pop!’s MOR- 
GAN LOUIS, Hearthrob'’s 
RED FOXX, BALTIMORODER, 
MISTAKER, and live elec 
tromeisters SAN SERAC and 
TRIANGLE FOREST 


a cue from the surround 


to taxe 


ings and get straight 
filthy | 55 Bishop Richard 
Allen Drive, Cambridge 
10 pm | $7| www.m 


space.com/onemanleaves 


ROCK 
The South comes North 
least in spirit every 
time 
hard-rockers 
1a streak of Ameri 
ana ir *m come togeth 
er for the “REDNECK FEST.” 
QUINTAINE AMERICANA 
headline this year’s Lin 
Gi t, which fea 
ree barbecue anda 
full slab of bands: ROCK 
CITY CRIMEWAVE, BLOOD, 
SWEAT & GEARS, RANDOM 
ROAD MOTHER, CORTEZ, 
HIXX, and JIMMY HANK 
WILLIAMS | 69 Kilmarnock 
St, Boston | 617.267.8644 


wood Gril 
I 


tures 


Seventies power-pop 
kingpins CHEAP TRICK re 
turn to Avalon, a slightly 
more intimate venue than 
the title arena of their un 
fuckwithable 1979 live al 
bum, At Budokan. They’re 
with alt-rock vets and fel- 
low Midwesterners SOUL 
ASYLUM | is Lansdowne St, 
Boston | 617.262.2424. 


BLUES 

Charismatic singer NICOLE 
NELSON and skilled gui 
tarist DWIGHT RITCHER 
both fronted popular New 
England blues outfits be 
fore they moved to New 
York, where they decided 
Continued on p4 





Continued from p 3 


sical 
r funk 


soul 


nat cat 


SLY 


CK 


wh 


aionga 


highway with sto 


untry 


and anything else 


hes their fancy 


They make a stop at the 


Regattabar 


f 
I 


)r two shows 


Pett aos 
‘Temple 


pm support 
m suppor 


ing the new EP they record 
i at Clu n Sudbury 
, 1 Bennett 
St, Cambridge 


617.576.9330 


In celebration of the goth 
anniversary of arguably 


SOUL FOOD 
™ 


? 


the greatest pop album of 
all time, the Beach Boys 
Pet Sounds, PS musical mas 
termind BRIAN WILSON 
and former Beach Boy AL 
JARDINE have joined up for 
the first time in more 
than a decade for a brief 
seven-date tour that hits 
the Orpheum Theatre, 1 


WEDNESDAY | In past trips, young Brit blue-eyed- 
soul avatar JAMES HUNTER has played jazz boite the 
Regattabar, but this time around he’s working the 
rock crowd at the Paradise. Earlier this year, Hunter, 
who’s been kicking around at least since the ’8os, re- 
leased People Gonna Talk (Go/Rounder), an irresistible 
disc of original tunes written and arranged in classic 
R&B/soul style. (Think Ben E. King, Memphis, 
Muscle Shoals, and a touch of early Brit ska.) Aside 
from the faultless tunes, he’s also one sweet vocalist 
and guitarist. With openers SCRAPOMATIC | 
Paradise, 967 Comm Ave, Boston | 617.562.8800. 


HOT TIX 


DIR EN GREY | February 7 at Avalon, Boston 


$28 


on sale Thursday, November 16 at S pm 


617.931.2000 | SNOW PATROL | March 28 at Agganis Arena, Boston | $30 | on sale Friday at 


10 am | 617.931.2000 | AKRON/FAMILY + REPORTS 
East, Cambridge | $9 | on sale Saturday at 10 am 
April 28 upstairs at the Middle East, Cambridge | $1 


February 13 upstairs at the Middle 
617.931.2000 | ACID MOTHERS TEMPLE 
2 | on sale Saturday at 10 am 


617.931.2000 | GODSMACK | December 7 at the Verizon Wireless Arena, Manchester, New 


Hampshire | $28.50 + $36.50 | 617.931.2001 
TT. the Bear's Place, Cambridge | $9 


Hamilton Place, Boston 
7:30 pm 


617.482.0650 


$35-$75 


IN THIS ISSUE 
“BRAINWAVES” at the Re 
gent Theatre, Arlington, p 
14 | ROBERT POLLARD at the 
Paradise, Boston, p17, 
with STARLING ELECTRIC. 


SATURDAY 18 


JAZZ 
The accomplished Chicago 
percussionist and composer 
ADAM RUDOLPH brings his 
stellar MOVING PICTURES 
octet of fellow-traveling 
world-music fusionists 
with a Moroccan specialty) 
to Brookline Tai Chi: drum 
mer/percussionist Hamid 
Drake, guitarist Kenny 
Wessel, woodwind/flute, 
percussion guys Steve Gorn, 
Shanir Blumenkrantz, and 
Ned Rothenberg, and oud 
master Brahim Fribgane | 
Brookline Tai Chi, 1615 Bea 
con St, Brookline | 8 pm | 
$15; $10 students | 
617.277.2975 

Pianist DONAL FOX, who 
for a few years was making 
waves with his “Bach and 
Monk” project, is these 
days focusing his jazz-clas 
sical fusion on Scarlatti, 
but his live shows still in 
clude Bach, Monk, and, last 
we heard, even some Schu- 
mann (a section of the 
daunting Davids 
biindlertanze!). Fox recon 
venes with vibist Warren 
Wolf, bassist John Lock 
wood, and drummer Terri 
Lyne Carrington at Scullers, 
DoubleTree Guest Suites 
Hotel, 400 Soldiers Field 
Road, Boston | 617.562.4111. 


IN THIS ISSUE 
“BRAINWAVES” at the Re- 
gent Theatre, Arlington, p 
14 | DONOVAN at the 
Berklee Performance Cen 
ter, Boston, p 15 | AB- 
ERDEEN CITY at Creat Scott, 
Allston, p 7, with ARMY OF 
ME and FACES ON FILM | LOS 
LOBOS at Avalon, Boston, p 
17, with JONAH SMITH. 


SUNDAY 19 


ROCK 
A big part of Blink-182's 
appeal was their utter lack 


www.ticketweb.com 


of self-seri 
therein li 
with bott 
Blink spinoffs 
Longe’s Angels & Airwaves 
and Mark Hoppus & Travis 
Barker's +44. The latter 
play Avalon in support of 
When Your Heart Stops Beating, 
which came out on Inter- 
scope Tuesday. With open- 
ers the MATCHES | 15 Lans- 
downe St, Boston 
617.262.2424 


Tom De 


IN THIS ISSUE 
“BRAINWAVES"” at the Regent 
Theatre, Arlington, p 14. 


MONDAY 20 


POP 

With singer David Jo 
hansen and guitarist Syl- 
vain Sylvain the only two 
original members still 
around to participate in 
the ongoing reunion of 
the NEW YORK DOLLS, it’s 
hard not to be a bit skepti- 
cal of the whole endeavor. 
But trust us: we saw the 
reunited Dolls the last 
time they were in town 
and found nothing wrong 
with it. They're now part 
of Little Steven’s Rolling 
Rock and Roll Show 
which means they'll get a 
bunch of help in the rock 
department from SUPER- 
SUCKERS, the vintage 
garage-rock band the 
CHESTERFIELD KINGS, and 
Boston's own charming 
the CHARMS. That's at Ax 
is, 13 Lansdowne St, 
Boston | 617.262.2437 


TUESDAY 21 


ROCK 

A few years ago, Stone 
Temple Pilots singer Scott 
Weiland teamed up with 
three former Guns N’ Ros 
es dudes to form Velvet 
Revolver. Now Weiland’s 
former mates, guitarist 
Dean DeLeo and his bass 
playing brother, Robert 
(whose snaky, off-kilter 
riffs and leads were often 
the most interesting bits 
of STP’s good songs), have 
joined up with former Fil- 
ter singer Richard Patrick 
and LA session drummer 
Ray Luzier to form ARMY 


OF ANYONE. Their homony- 


MEN, WOMEN & CHILDREN | December 27 at 


mous debut is a little slick 
and overwrought for our 
taste but still worth 
checking out if you’re a 
fan of their previous 
bands | Paradise, 967 
Comm Ave, Boston | 
617.562.8800 


IN THIS ISSUE 
FRANCISCO MELA at the Re- 
gattabar, Cambridge, p17. 


WEDNESDAY 22 


JAZZ 

Revere native ELLEN 
O’BRIEN’s gigs have includ 
ed the Apollo Theater 
Competition (three-time 
winner), the Boston Pops 
(POPSearch winner), Shea 
Stadium (National An- 
them for a Mets game), 
and sold-out shows at New 
York’s Blue Note. The vet- 
eran vocalist brings her 
mix of jazz, blues, and 
pop back to the Regat- 
tabar, Charles Hotel, 1 
Bennett St, Cambridge | 
617.395.7757. 

The spectacular flutist 
FERNANDO BRANDAC re- 
turns to Ryles with the 
rest of his septet: vocalist 
Teresa Inés, saxophonist 
Rick DiMuzio, pianist Gi- 
lad Barkan, bassist Andres 
Rotmistrovsky, percus- 
sionist Marcelo Wolosky, 
and drummer Eric Doob | 
212 Hampshire St, Cam- 
bridge | 617.876.9330. 


THURSDAY 23 


DANCE 

Not too many live-music 
options on Thanksgiving, 
but if you’re looking to get 
a jump start on sweating 
off some of those calories, 
we recommend heading 
over to the Midway for the 
Turkey Day edition of its 
weekly “WOMEN'S DANCE 
NIGHT,” where you'll find 
Dj) SUMMER'S EVE “stuffing 
the bird with old school, 
class rock, and hip-hop” 
in addition to “outbursts 
of Queeraoke.” The Mid- 
way folks suggest bring- 
ing your family and 
friends for “a night of danc- 
ing, singing, costumes, 
wigs, and more” | 3496 
Washington St, Jamaica 
Plain | 617.524.9038. 
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eet LIVE AT THE ROXY @ 8PM 


TICKETS: AVAILABLE THROUGH YOUR LOCAL CAMEL REP. TRACK DOWN YOUR REP BY GOING TO CAMELSMOKES.COM 
_OR BY CALLING 8800: THERE ARE LIMITED TICKETS AVAILABLE FOR PURCHASE FROM THE VENUE. 


16 mg. “tar”, 1.3 mg. nicotine av. per cigarette by FTC method 1. ra 
SURGEON GENERAL'S WARNING: Quitting Smoking Actual amount may vary depending on how you smoke. WY 
Now Greatly Reduces Serious Risks to Your Health. 
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138 Brighten Aveaue 





GIBBONS 


th Dj CARLOS MENA of the Yoruba label and a 
rmal n ding artist Sij 
house charts 


s als 


Gibbons, wh 


ribes Siji as “Maxwell, Stevie 


in Gaye but with an Afro undertone 
thing we always do Is try & 


iff comes from. From the Paradise Garage and the 


Wonder, or 
Marv The one 
remember where this 


precedent that set for the way people party but even 
further into traditional African music, to pay re 
spects to what was set forth years ago.” The party’s 
spiritual vibe comes across straight like a laser from 
even over the 
New Mexico. “I book most of the acts, but Courtney 
is the father of the party, the navigator if you will, 
for how it 


Gibbons 


crackling of a cell phone in 


He has high praise for his party and its people. “It 
exactly works because of the fact that the people who 
riginated the party didn’t feel like they fit. We want 

keep the feeling of how it originated. And there’s 
no other venue like the Villa.” Cibbons (and Circuits 
advises you to show up early to avoid long waits in 


But also because the way the DJs are perform 


une 


t's a story. We want people to experience the 


oncept of what we do. We don’t just play ban 


gin’ tracks all night like other clubs. There’s a story 


and the story begins at 10 o'clock 


If you show 


you're going toh 


midnight ave to catch up 
forementioned BBE label recently released 
disc compilation Kings of Digging, which 
s mixes by local Dj KON and his partner AMIR 
» and mixes by Dj MURO on disc two. The 
, 


juo have also just dropped On Track 6, “an 


reaks 


yf the most sought-after 


lieve the subtitle of the mix 


inder COURTNEY a ( 


Aerosmith 


TOP 
TEN 
LOCAL 
CDS 


FOR THE WEEK 
OF NOVEMBER 12 


LOREN & WALLY, THE HOLIDAY ALBUM |\\VP 
VARIOUS ARTISTS, 92.9 WBOS STUDIO 7 LIVE FROM 
THE ARCHIVES, VOLUME IV 

CONVERGE, NO HEROES |Epitapt 

STREET DOGS, FADING AMERICAN DREAM 
DROPKICK MURPHYS, THE WARRIOR'S CODE |}: 
DANE COOK, RETALIATION nedy Centra 
VARIOUS ARTISTS, WFNX WICKED GOOD BOSTON 
BANDS, VOLUME 2 

AEROSMITH, DEVIL'S GOT A NEW DISGUISE: THE 
VERY BEST OF AEROSMITH 

DANE COOK, HARMFUL IF SWALLOWED 


COMPILED FROM 


NEWBURY COMICS 


obal beat 


IN& AMIR 


nd God knows you should 
ut after another, 


e ears and the ass. It’ 


The two-CD 
a playground 
s all deliriously 
wn hero Kon. Crate-digging su 
e turntablelab.com says: “As for selec 

I ve gone way deeper. I suspect 


tney 
there sal 


ne funky 


by ourc 


yt of European action going on 
but can’t be positive. Decide for yourself 
This will be two hours of mystery for 
If turntablelab.com is saying 
you better believe it. Plus, it’s the 
1 volume of funky forays for the 
Unbelievable 
And don’t dare sleep on BROTHER 
You can read all about his latest band 
this week S 


} bv Starlight 
Cellars Dy 5 ugnt 


ite), but Circuits has been keeping an eye 


rate-digging escapades in India. “I’ve 
spending a fair amount of time in the sub 
buying up tons of vinyl 
Bollywood soundtracks, mostly brownsploita 


tion and Hindi horror films.’ 


mtinent, he says 
DJ Cleve is putting 
ut a compilation of re-edits of '7os and 80s Bol 
lywood disco, all done as a mix CD; it’s due in 
I've been spinning lots of Bhangra and 
rance and the West Indies lately 
Germans and Dutch are mad for it 
I've been DJing in India, too, but most of the 
time they want American rock. Go figure.’ 
Okay, Cleve, we'll give it our best shot. Get a 
sample of his latest on the Circuits Web site, 
where we've got an exclusive download. © 


STEPHEN BRODSKY'S OCTAVE MUSEUM 


C LU B S H OT x R.E. HERGERT 


THE DECEMBERISTS at The Orpheum 
November 4. 


Two guys walk into a bar... 


The debut of the Union Square Round Table 


BY TED DRI 
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K Branigan and 


t were upstaged by the 
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MP3 of the Week 


Aberdeen City 


Pretty Pet (Live acoustic)” 


Worldly travelers 


Dragonfly and the many sides of Brother Cleve 


A 
\ i 
COSMOPOLITES Singh (left) found a perfect foil for 
Dragonfly in the versatile Cleve (third from left). 


e’s had drinks with Tom Waits 
and hung with Tom Petty, and he 
played keyboards in two of 
Boston’s more successful bands: 
the Del Fuegos and Combustible 
Edison. And that’s just some of what 
Brother Cleve has achieved over the course 
of two-plus decades. Behind the scenes, 
he’s scored themes for Cinemax, composed 
a piece for the Texas Rangers, and written 
music for interactive ex- 
hibits at the Spam Museum 
in Austin, Minnesota. More 
recently, though, Brother 
Cleve has become some- 
thing of an international 
presence, thanks to an eclec- 


CELLARS BY 
STARLIGHT 


_BY JIM SULLIVAN 


house he’d bought on the island of 
St. Barts. And before long, he real- 
ized he’d found a keyboard player 
with the right mind set for Drag- 
onfly. 

“These guys are not into it for 
ego,” he explained before a per- 
formance by Dragonfly at the Par- 
adise Lounge last month to cele- 
brate the release of their second al- 
bum, the self-released Blind (Red- 
star). “They’re more interested in 
having an identity than being fa- 
mous — more interested in having 
a voice that’s distinguished. The 
trust factor is high. We are like 
family.” 

Cleve echoes the “family” line: 
“We spend a lot of time under the 
same roof.” It doesn’t hurt that 
that roof just happens to be on a 

tropical island. But Cleve was also 
drawn to the musical freedom of- 
fered by Dragonfly. “I get to get 
away with murder and bring all 
sorts of elements into the music. They 
work with loose chordal structures and I 
get to come in and co-produce and mold 
stuff electronically.” 

Singh first met Cleve (born Robert 
Toomey) at Mantra, a Boston club where 
Cleve was Djing. It wasn’t long before he 
became aware of Cleve’s encyclopedic 
knowledge of music, a knowledge that 
ranges from '6os soundtracks to electric 
jazz, Philly soul, and funk, 
punk to roots rock, reggae to 
Bollywood pop, and just about 
everything else. Next year, 
Cleve is planning to release 
Bombay Disco, a compilation of, 
well, Indian disco tracks. 


tic band he plays keyboards PLES ROLL LLCO LILLE, Singh: “He is really one of the 


in called Dragonfly and to an increasingly 
successful career as a DJ. 

Dragonfly was formed by Miki “Jeet” 
Singh, an MIT graduate who helped found 
a software company in 1991 and cashed in 
big-time on the tech boom. The son of an 
Indian diplomat, Singh had been in a band 
in college and was looking to get back into 
music when he met Cleve. He hooked up 
with local guitarist Peter Parcek, at first to 
help him sharpen his guitar skills and then 
as a part of Dragonfly. In 2001, he brought 
Cleve aboard, first to do house remixes of 
some of the songs he’d written — songs 
that blend funk, rock, and pop with Indian 
and other exotic world-music strains. He 
flew Cleve down to a studio he’d built ina 


most interesting cats I’ve ever met. He’s ob- 
sessively interested in things as a musicolo- 
gist, a barman, a Bollywood disco freak. 
Here’s a Boston Irish guy with a more open 
view of people and the world than many | 
have met who you would expect to have an 
open attitude but don’t.” 

Dragonfly cut their teeth not in the 
Boston club scene but overseas, in Singh’s 
native India, where among other things 
they opened for Bryan Adams in front of a 
crowd of 40,000. So Cleve, who like the rest 
of the band is on retainer, knows that he 
could be on the move at any time. In the 
meantime he’s keeping himself busy DJing 
around town. He has a regular Saturday- 
night gig at Devlin’s in Brighton, and 


when I meet up with him at Eastern Stan- 
dard in Kenmore Square, he’s on his way to 
the Western Front in Cambridge to spin 
South Asian music. At Devlin’s, he caters 
to the crowd’s taste for classic '8o0s hits. He 
figures he has more than a million songs at 
his disposal, and he’ll bring around 80 
vinyl albums to a basic 90-minute gig. 

“When | get interested in something, I 
just run with it,” he explains. That’s a bit 
of an understatement for a guy who’s made 
a living at music for a quarter-century. He 
was in the 1977 incarnation of Fox Pass, 
what he describes as “one of those bands 
getting away from those 10-minute arena- 
rock opuses.” He played punk funk with the 
Suede Cowboys, joke rock with the Swing 
ing Erudites, R&B with Barrence Whitfield 
& the Savages, C&W with the Wheelers & 
Dealers, and gritty roots rock with the 
Dawgs. 

The Brother Cleve moniker came cour- 
tesy of DJ Tony V, who had him play a radio 
character who was in Cleve’s words “a cross 
between a black party comedian and a 
gospel preacher.” This Brother Cleve took to 
the airwaves on WTBS FM (now WMBR). 
The name stuck. 

It was through touring with the Del 
Fuegos from 1985 to 1988 that Cleve got his 
first taste of the rock-and-roll high life. 
They opened for Tom Petty, INXS, and ZZ 
Top. “The glory years,” he jokes, recalling 
gigs at arenas and sheds. “Tour bus, the 
rock-star life, hung out with Little 
Richard...” 

When the Fuegos ended, Cleve moved 


NOTES oy ine sescivan 


We expected people to just hate us,” says gui 
tarist Bryn Bennett of BANG CAMARO’s early 
days, nearly a year ago. “We're a 20-person hard 
rock band. We play it straight up.” He and guitar 
partner Alex Necochea come from indie back 
grounds, the former from the Model Sons and 
the latter from the Good North and Bleu. When 
they joined forces, Bennett says, “we ended up 
with a full album we were happy with, but at the 
end of practice we'd have more fun playing guitar 
solos. We wrote the song ‘Bang Camaro’ with 
two words, invited five friends to sing with us 
and had the most fun we'd ever had in a band 
We wanted to pull off that Def Leppard/Skid 
Row sound and we decided we needed 15 singers 
We love hard rock, unapologetically.” Having just 
returned from a CM| showcase, Bang Camaro are 


on — “I just kept working.” In fact, he 
took a bit of a left turn by joining a popu 
lar local reggae band called the I-Tones, 
then joined a cover band who did wed 
dings and just generally kicked around 
the Boston scene. He also landed the Cin 
emax house-composer job in 1996 and 
held it for five years. As he explains, you 
get paid every time your music is played 
on one of the cable network’s many 
channels. The money paid for the Dorch 
ester house he now shares with his wife. 

And there was Combustible Edison, 
the hip lounge band formed by Michael 
Cudahy and Liz Cox. “I had gotten into 
easy listening in the late 80s and had 
been a big soundtrack collector. I started 
seeing Combustible, and my line at the 
time was I thought they'd broken into 
my house, stolen all my records, and 
were playing them back to me. One day 
Michael called me and said, ‘I have a 
proposition for you.’ I went out with 
Combustible and it was a hit, a big hit, 
more so than any of us would have pre- 
dicted.” 

Indeed, his role in Combustible led 
to his working with Mexican lounge 
king Esquivel. And he consulted on 
Capitol Records’ Ultra Lounge series. And 
being in Dragonfly has already given 
him some new ideas, like moving to In- 
dia to work on Bollywood soundtracks. 
“The culture, it’s amazing. The place is 
completely chaotic, yet it doesn't col- 
lapse. There’s a vibrancy to the culture I 
find very appealing.” © 


being courted by major labels. And, they've got a 
track on the new Guitar Heroes // video game 
alongside Kiss and Van Halen. Their next big local 
show is New Year's Eve, downstairs at the Mid 
dle East O’BRIEN’S shut down last Sunday 
for renovations; it hopes to reopen by 

February It's been seven years since the LOT 
SIX formed, and though they've spawned plenty 
of side projects (Frank Smith, for one), they'll be 
no more after tonight (November 16), when they 
say goodbye with a final show downstairs at the 
Middie East And for those of you who 
missed it the first time, the Mission of Burma 
documentary NOT A PHOTOGRAPH screens 
again on November 21 at the Coolidge Corner 
Theatre, the very same day that it'll be released 
on DVD by MVD. @ 
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WORK FOR GUAYAKI 
FEEL THE GOOD ENERGY! 


RETAIL MARKETING SPECIALIST 


Guayaki is looking for a full time Retail Marketing 
Specialist to help promote and market the distribution of our 
Organic Energy Drinks. If you are a smart, aggressive and 
socially conscious individual and would love to get in on the 
ground floor of a company positioned for greatness in 
New England then we need to talk to you. We are looking for 
individuals with a college degree and 1-2 years of 


marketing or promotional experience with consumer products. 


Guakaki offers a competitive salary, a full comprehensive 
benefits program including medical, live and 401k. 


E-mail your resumes to info@guayaki.com 
Guayaki's Mission 
Guayaki works directly with growers to deliver unique and beneficial products that enhance 
personal health and well being. 


Our goal is to create economic models that drive reforestation while employing a living wage. 
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Undanceable dance music, 
Hansel and Gretel — what are 
this Swedish duo really about? 


Pointed pop 


The bemused machinations of the Knife 


ung 


d Karin’s voice 
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Everything about the duo’s stage pres 
ence was shrouded in confusion. “The Cap 
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tone, as 
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Except for some mimed xylophone 


» and there, they kept their 
s toa minimum, a listless Blue 
treamlined to two 
here’s the tension in the 


the mind-body dissonance 


SILENT SHOUTS “Wish | could speak in just one sweep/What you are and what you 


mean to me/Instead | mumble randomly.” 


music made using the signifiers of dance 
music, the “futuristic” synth sounds and in- 
sistent drum-machine patterns that never- 
theless are undanceable. At Webster it 
played out to uncomfortable effect. Songs 
like “Silent Shout” explore this swirling anx 
iety, which is compounded live when the 
people in costumes on stage could be any- 
body and might not be responsible for the 
sounds you're hearing. It’s not as if we could 
even see them well behind the screen of geo 
metric screen-saver-like visualizations. 
There was no basis for anything, only mu- 
sic, and we didn’t know what to watch or 
how to listen. It was overwhelming 

Maybe I’m making the Knife out to be 
melodramatic. And that’s unfair. There is 
humor here, nothing so much in the form of 
a joke, but laughter born of discomfort. Dur 
ing “Marble House,” an enormous, probably 
Swedish head “floated” off stage and 
mouthed some of the song’s words before 
deterioyating into a skull. There are lyrics 


that seem to make reference to the Crimms’ 
“Hansel and Gretel,” and the Knife have ad 
mitted in interviews that they cracked them 
selves up a number of times in the making 
of Silent Shout, what with all the vocoding, all 
the schmaltzy eight-bit RPC chord progres 
sions at the heart of songs like “Na Na Na,” all 
the Kate-Bush-gone-wrong club-industrial 
pounds of “Neverland.” If nothing else, dark 
dreary music that backdrops a retelling of a 
fairy tale is pretty funny stuff. 

Mid set, during “Marble House,” | faint 
ed. Just dropped. I was unconscious, I’m 
told, for about a minute. Jelena dragged me 
through the crowd, and when I snapped 
back, I vomited. I don’t mean to be too sen 
sational about this. I hadn’t had much to eat 
before the concert, and I’ve been having pan 
ic attacks lately. After the fact, I usually ex 
plain it all away, but it’s increasingly hard to 
laugh off the ER bills. 

I hesitate to assign a value to all this, but 
| wonder, to what extent that Knife show was 


the limit of my existing ironically — the 
endzone for how much I can write off and 
xplain away before I stop underestimating 
bjects and am forced to deal with unmedi 
ated experiences. Before “uncomfortable” 
turms to vomit. Think of all the ironic deflec 
tions masquerading as insight here: the 
Jack/Meg “are they really siblings” stuff, the 
Blue Man Group allusion, the remark about 
1 song based on “Hansel and Cretel” being 
pretty funny stuff.” I wonder whether 
that’s my way of avoiding the disgusting 
truths of this music, the latter-day paralysis 
it depicts: “Wish I could speak in just one 
sweep/What you are and what you mean to 
me/Instead I mumble randomly.” 

Ata certain point —I don’t know when 
and I doubt many people even care — I won- 
der whether we can move beyond the “Hey 
look I get it, it’s ‘Hansel and Cretel!’ ” type of 
listening experience that turns albums into 
word-find-like whodunits and songs into 
soundbytes and ask ourselves why a story 
like “Hansel and Gretel” exists in the first 
place, let alone why we're still talking about 
it. Plus, beyond the technophobia, and the 
pomo paralysis, and the communications- 
breakdown undertones, Silent Shout’s other 
levastating reminder is that all recorded 
music is a lie. No recording, even the sim- 
plest, cleanest singer-songwriter acoustic 
studio session, is without compression on 
the microphone, slight distortions — decep- 
tions — from the tape. To say nothing of the 
fact that music is itself a crutch. It’s much 
easier to say “I love you” with a well-placed 
chord to tame the blush and an untrained 
voice to make it sound real (i.e., “from the 
heart”). These as are much affects as the 
Dreijers’ contorted vocals; no sound is un 
treated, unwrenched. No, that’s not news, 
but Silent Shout is a prime cut. From “From 
Off to On”: “We cannot wait much longer, 
We want happiness back/We want control 

of our bodies/Everything we lacked/I think I 
even liked it/If the feeling was mine.” 
Hansel and Gretel,” by the way, goes like 
this: this family is really poor, starving to 
leath, and mom decides she’d rather save 
herself and her husband than her two kids 
She persuades dad to ditch the kids in the 
woods. The kids find their way back. Dad 
loses the kids in the woods again. Still, the 
kids try to make their way back, confident 
that their henpecked dad who keeps aban- 
doning them still loves them. The kids final- 
ly make it back home a second time by rid- 
ing this duck across a river, and with mom 
out of the picture, Hansel, Gretel, and dad 
lived together in perfect happiness.” 

The Knife’s point — at least one of them, 
I think — is that these kids could ride a duck 

AacTOSS a river because they were skin-and- 
bones famished. The kids lived because they 
barely weighed a thing, ,¢ 
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BY KEN M 


y whole life 


1S a Strict 


schedule of working 


artand music, Sean 


and 
Sean bears the 
and that 
low profile he's 


, Music, 
nted 
I 


l1mantie, 


it does take confidence 


it years after your debut al 
r with an band on 
he did 
performing the melancholy 
ire single “Dead Meat.” 
tainly aware of his special status 
he hasn't let it mess him up 
Most of the people I hang out with 
are not famous,” he asserts, decked out 
in a chocolate-brown velour suit and Bea 
tle boots. “But it is only the famous 
friends that you hear about. You hang 
yut with a famous person and everyone 
thinks that is your only friend. So that 
idea is completely misleading 
He adds that he’s been far from idle 
My record is not the product of some 
body who has been sitting around all his 
ife. Not to sound arrogant, but I work 
very hard at what I do. And 1 don’t want 
to be lumped into a group of progeny of 
rock stars or people that are brought up 
with wealth. I don’t feel that | am related 
to them in any way other than by prox 
imity. I have been working as a profes 
sional musician since I was 17. I've toured 
the world 10 times. People don’t realize 
that because I am not a famous musician 
— 1am a famous son of a legend. But! 
am not famous as a musician, which is 
fine because the circles I run in are very 
alternative.” 


1-pie 
i-piece 


th David Letterman, as 


Lennon is 
But 


‘My record Is not the product of 
somebody who has been sitting 
around all his life. 


Rising son 


Sean Lennon grows into himself 


LITERATE LAD “Nabokov has influenced my writing as much as Jimi Hendrix has.” 


The largely autobiographical Friendly 
Fire tells a slightly different story. It’s 
dedicated to Lennon's friend Max LeRoy 
son of Tavern on the Green owner Warn 
er LeRoy and grandson of Wizard of Oz di 
rector Mervyn LeRoy). Lennon, LeRoy, 
and Bijou Phillips had been caught in a 
love triangle, and Max died last year ina 
motorcycle accident, before he and 
Lennon had a chance to reconcile. Friendly 
Fire is accompanied by a DVD of short 
films, one for each track. Lennon is 
joined by Harper Simon (Carly Simon’s 
son) and Phillips (daughter of the Mamas 
and the Papas’ John) on Friendly Fire; Lind 
say Lohan, Carrie Fisher, and Asia Argen- 
to appear on the DVD 

But once you get beyond the star-stud- 
ded scenery, Friendly Fire hints at Lennon's 
true talents as a singer, songwriter, and 
musician. (He’s touring behind the album 
beginning this week; he’ll come to the 


Paradise on December 16.) From the 
grandiose “Spectacle” and “Headlights, 
the latter with echoes of Marc Bolan, to 
the lovely harmonies of “Would I Be the 
One,” it holds together without overreach 
ing. The dreamlike quality of Lennon/Mc 


Cartney classics like “Across the Universe,” 


Julia,” and “I’m Only Sleeping” are obvi 
ous reference points, just as the multime 
dia nature of the two-disc set reflects 
Yoko's influence on her 30-year-old son 
Lennon says he’s found inspiration 
elsewhere as well. “Nabokov has 
influenced my writing as much as Jimi 
Hendrix has. Tom Jobim and Debussy, Pi 
casso, Mir6. The xsthetic of Godard's 
films is the basis of everything I do. On 
some level, when | am writing songs, | 
am imagining a Godard film that has 
never been made. I don’t just draw my 
inspiration from music, and that is true 
of most artists, you are amassing a huge 


bage pail of inspiration in your head 

at is really diverse. You gotta see Con- 
tempt, man, I mean — Brigitte Bardot 
naked? C’mon, dude 

Yet though it’s obvious that Friendly Fire 

a concept album, that’s not something 
Lennon is comfortable discussing. When | 
ask, he clams up. And when he answers, 
there are long pauses. “The album is total- 
ly about love and death, sure. . . . It’s 
about what that entails . and realizing 
that death is imminent.” He laughs. “That 
can be expressed by realizing that love can 
disintegrate. People that love each other 

an betray each other. It is about the reali 
ty of the mortality of everything. And that 
growth comes as a result of that. Which 
can be significant and meaningful and I 
think is an essential part of becoming an 
jult and coming to terms with yourself 
nd your life. Realizing that everything 
And then moving beyond that.” 
nnon also has a thing about rabbits 
lis line drawings of plump little bunnies 
imp about his Web site and adorn the 
artwork of Friendly Fire. “I do like rabbits. | 
was born in the [Chinese] year of the rab- 
bit. l identify with bunnies. I just like 
them aesthetically. I couldn’t deal with a 
pet rabbit, but when I retire to a farm 
when I get older, I will probably have a 
field of them.” 

So there’s a playful side to Sean 
Lennon, but the soft rock of Friendly Fire is 
sentimental, cinematic even. It’s more 
Walls and Bridges than Live Peace in Toronto, 
1969, more “Because” than “Cold Turkey.” 
“This is just one concept,” he replies 
when | bring up the tone of the album. 
“If you are filming a movie in black and 
white, there is no room for color shots. 
That doesn’t mean that you don’t want to 
make a color movie. So there is some re- 
ally heavy shit on IntotheSun...” 

And the shadow cast by his father’s 
legacy? “I don’t see myself that way. I 
don’t believe | am writing in that shad- 
ow. I think everyone else sees me as be- 
ing swallowed by this shadow. But from 
my perspective I am very proud and hap- 
py that my dad was such a great song- 
writer and that | am a songwriter too. It 
just feels good. It feels like | come from a 
family of artists and I’m carrying on the 
tradition. Other people see it as me 
squirming under the shadow of some im- 
posing dad, but to me he is not an impos- 
ing figure, he is my dad, and I love his 
music and I know his music in and out. 
And I know that what I do is good and I 
am carrying on the tradition.” © 


SEAN LENNON | Paradise Rock Club, 
967 Comm Ave, Boston | December 16 | 
617.228.6000 





The VW Green Room rocks on Nov. 22nd with 
Say Anything. 


Go to vwgreenroom.com to participate in our trivia contest. Winners will be entered for a greenroom 


chance to win seats in the VW Green Room. Or text “VW” to 22122 for another chance to win 
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members from all over the 
home to 50 


Labradford 


1-sites, la 
speed You 
or!) and artists like avant-diva 
Galas. For seven years it was 
line space for post-rock leaders Tor 
toise. Add news, a radio stream, record re 


views, podcasts, and, most recently, a vide 

pe xdcast ar 
verwhe 
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to informa 
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uld have access 
hould nc 


bout music. If you want to talk 
r the Wire or Rolling Stone, 


there’s a lot of music they won't cover.” 
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even 


ontent the site generates is 


A Web site that’s hosted everyone from the 
Dresden Dolls to Diamanda Galas and Tortoise 
brings an international festival to Arlington. 


is, Sigur Ros, 
ls. “Any band 
Tr any sort of 

Ss audience 


vem 


ith Fullerton V an 

, Lowell’s RRR Records, a1 

ind label Intransitive Recordings 

But the 
Brainw 


visible ex 


site extends around the globe 
ashed is another internationally 
ample of Boston's creative culture 
and our city’s active participation in the 
world of underground and experimental 
music,” says Intransitive owner Howie 
Stelzer. “If weirdo music is at all your thing, 
there’s value in seeing another aspect of 
what Boston has to offer.” 

Whitney adds, “I’m really excited that 
people have bought tickets for ‘Brainwaves’ 
from Greece, from Japan, from Australia, 
Ireland, and England. I’m going to put on 
the best damn show these people can get for 
that type of money.” 

f the four events offers a diverse 


performers, fromn 


Each « 


range ol 21Se acts to 


The line-up 


For the full story on “Brainwaves 


go to 
www.brainwashed.com/10/. Event passes are 
available on-line or at Twisted Village in Harvard 
square for $75, four-event passes for $300 
NOVEMBER 17 © 7PM | Z’EV + TROUM + 
NADJA + DRESDEN DOLLS + EDWARD KA-SPEL 
AND SILVERMAN | Along with the Dresden 
Dolls, Friday's mix includes two members of 
the Legendary Pink Dots — Ka-Spel and Silver- 
We already road-tested some songs 
when they opened for us in Berlin 


man 


Palmer 
says. “Edward sang ‘Missed Me 
| played on 
Dots song 

NOVEMBER 18 © NOON | HOWARD STELZ- 
ER + THE CARETAKER AND V/VM + GOOD- 


1EPAL + COCK ESP + KEITH FULLERTON WHIT- 


with us and 
The Wedding,’ a great old Pink 


ambient droners to rock bands. But the 
shows are unified in their aesthetic, which 
Whitney characterizes as “people who don’t 
play their instruments the way the instruc 
tion manuals tell them to.” 

Each event incorporates specific artist 
videos and some impromptu collaborations; 
Palmer, for one, promises a duet with Pink 
Dots founder Edward Ka-Spel. “Brainwaves” 
will also feature the world premiere of Lumb’s 
Sister, a film (20 years in the making) star 
ring dark-folk icon David Tibet and scored by 
Nurse with Wound. “I asked people to play 
the fest who I knew personally,” Whitney 
explains. “I'm not dealing with managers or 


MAN + GREG DAVIS + LANDING | Saturday af 
ternoon’s the ear-testing part of the program 
with the howling experimental electronic funk 
of V/Vm and the dain-bramaged Dj-enabled 
Cock ESP, as well as two local indie luminaries 
Keith Fullerton Whitman and Howard Stelzer 
NOVEMBER 18 @ 7 PM | ARANOS + Dj 
STEVEN STAPLETON + COLIN POTTER + 


IRR.APP.(EXT.) + VOLCANO THE BEAR | Steven 


Stapleton is the center of Nurse with Wound, a 
world-renowned sound collective who've 
shared audio projects with most of the rest of 
this bill, as well as with Stereolab and Current 
93. Stapleton, a major collector of vinyl, is 
Djing. His play lists are like Biblical tomes to 
the vinyl massive. “I'm most looking forward 
to irr.app.(ext.), who | first heard about from 


NERD APPEAL The 
fest, Jon Whitney says, 
will feature “people 
who don't play their 
instruments the way 
the instruction manuals 
tell them to.” 


publicists or the kind of network you need to 
pull off a huge festival where people have to 
find sponsors and advertisers like soda com- 
panies and computer manufacturers.” 
This staunch anti-commercialization 

tance may keep Brainwashed from reaching 
a wider audience, but Whitney has no prob- 
lem in that. “Maybe a few more people will 
know who we are after this,” he says, laugh- 
ing. “It’s okay: the important people know. 
The nerds know who we are. And we’re the 
nerds ourselves. Those are the people I want 
to please the most. It’s for everyone who 

omes, everyone involved, everyone who 
plays...andme.” © 


on about seven years ago,” Stelzer says 
They've become something of a big deal in 
avant-noise-type circles 
NOVEMBER 13 @ NOON | CHARLES ATLAS + 
JESSICA BAILIFF + CHRISTOPH HEEMANN + 
ANDREAS MARTIN + WINDY & CARL + NON + 
THIGHPAULSANDRA | Sunday's an all-day af 
fair, with Germany's Christoph Heemann, a leg- 
end for his tape music experiments. Heemann 
also collaborated with both Stapleton as HNAS 
(a German acronym for “Stag Not on the Sofa”) 
and Ka-Spel (as Mimir). Windy & Carl and Jessi 
a Bailiff both play delicately quiet music well 
suited to the theater setting; keyboardist 
Thighpaulsandra is a member of a host of proj- 
ects including Spiritualized and Coil 
DD 





HURDY GURDY MAN After the '60s, he says, “A lot of us were exhausted and broke, and 
we hadn't counted on losing our private lives.” 


Decemberist 
daddy 


Donovan’s endless ’60s 


BY BRETT MILANO 


0) Donovan has never seemed to be quite 
of this world, since his best-known 
songs take place either in the skies (“First 
There Is a Mountain”), underwater (“At 
lantis”), or within inner space (“Sunshine 
Superman”). That trippy, Tolkien-esque 
sensibility made it easy to write him off 

as a 60s relic, which is what many people 
did after that decade ended. Indeed, the 
singer’s recent book, The Hurdy Gurdy Man: The 
Autobiography of Donovan (St. Martin’s), cuts off 
in 1970. As he explains over the phone, “By 
then the mission was complete. The whole 
idea was to join those poets of the 40s and 
"50s — Ginsberg and Kerouac and McClure 
and Burroughs — with improvisational jazz 
and popular culture. We had done it, so 
there was no need to continue. A lot of us 
were exhausted and broke, and we hadn't 
counted on losing our private lives.” 

But the ’6os are over and Donovan is still 
here — and unlike his friendly rival Bob 
Dylan, he has pretty much the same voice 
and the same outlook. He’s been the subject 
of a major reissue campaign that included 
last year’s four-disc box ToTry for the Sun (Sony) 
and a series of expanded single discs out as 
imports. Last fall he hit the Somerville The- 
atre on his first full-band tour in decades, 
doing faithful versions of all the hits plus 
tracks from latter-day albums like 1995’s 
Rick Rubin-produced Sutras. He’ll be back 
with a smaller acoustic band at Berklee this 
Saturday. 

As last year’s show and especially the 
UK reissues made clear, there’s always been 
more to Donovan’s output than the hippie 
image would allow. After all, he greeted the 
start of the ’70s by working with the ulti- 


mate anti-hippie, Alice Cooper: that’s him 
singing the (uncredited) duet vocal on “Bil 
lion Dollar Babies.” “I saw him and thought, 
‘This is mad, it’s wonderful, it’s Hammer 
horror movies.’ He came into the studio when 
I was making the Cosmic Wheels album and | 
had some pre-pubescent girls to do a chorus. 
He said, ‘Let me conduct those girls,’ and got 
them to sing nastier than I would ever have.” 

You won’t hear Alice on the six reissued 
albums — which stretch from 1966’s Sunshine 
Superman to 1969's Barabajagal, each with a 
stack of added songs — but you will hear how 
far Donovan's catalogue went beyond the sin- 
gles. There’s acoustic blues, pure psychede- 
lia, and proto-heavy rock. (Barabajagal has Jeff 
Beck on three tracks.) Neither is everything 
sweetness and electrical bananas: “Young 
Girl Blues” (from the Mellow Yellow album) is 
“Eleanor Rigby” taken to swinging London, 
its heroine shut away from the party (“Coffee 
on, milk gone, such a sad light and fading, 
Yourself you touch, but not too much/You 
hear that it’s degrading”). Performed stark 
and solo on the disc, it’s the most sympa- 
thetic thing any male songwriter wrote about 
female loneliness in 1967. 

Equally surprising is the album he’s now 
working on, to be called Ritual Groove. “It’s go- 
ing back to my Celtic rock persona, using real 
instruments and doing deep transcendental 
ballads. It’s very chill, but it’s Donovan chill.” 
In a season when the Decemberists can sell 
out the Orpheum, that sounds as contempo- 
rary as it gets — complete with the Donovan 
influence. © 


DONOVAN | Berkiee Performance Center, 136 
Mass Ave, Boston | November 18 | 617.931.2000 
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METHOD MAN 
THE 37TH CHAMBER 


It’s one thing when fans go crazy over an artist who’s in 
town. But when the artists in question are equally mad, it 
an make for some explosive chemistry. Just ask anyone 

who packed into Avalon a week ago Tuesday for a visit from 
three Wu-Tang stars, Method Man, Inspectah Deck, and 
Masta Killa. Each was promoting a solo project, and the al 
ways loquacious Method Man stole the show. But working 
together, they all turned Avalon into the 37th Chamber for 
an evening 

Meth seemed more interested in rapping while crowd 
surfing than in doing it on stage. And that only hints at 
how hyped up he was. “I've been to Beantown before,” the 
Shaolin assassin told the crowd. (Most recently at Axis in 
August as a part of a“secret” MySpace show 
that if there was 10 people in here 


“And I know 
it would sound like 
30,000.” Okay. He then asked the ladies in the house to pop 
their tops before he started dancing on the bar, doing front 
flips into the crowd, and moshing with fans during a set 
that included a bunch of old Wu favorites and newer jams 
from his latest, 4:21: The Day After (Def Jam). At one point he 
donned a Red a cap for a spirited rendition of “How 
High,” and he was open enough to admit that “What the 
Blood Clot,” a track from his 1994 solo debut, Tical (Def Jam), 
was still one his personal favorites. Other highlights in- 
cluded “Triumph,” for which he was joined by Inspectah 
Deck, and the anthemic “Wu Tang Clan Ain’t Nuthing Ta 
Fuck Wit. 

There were high points during the opening sets as well, 
like Deck’s rendition of the Wu's “C.R.E.A.M.” But when 
Meth performed “Da Rockwilder” from the middle of the 


PINNED Blood Brothers fans should have stuck around 
for Trail of the Dead 


> standing on the outstretched arms of 


n asked, 


Avalon floor while 
A 1 You ever see someone do some 
the answer was obvious. How you 


Matthew M. Burke 


ULTRASONIC ROCK ORCHESTRA 
OPERATIC MOVEMENTS 


hestra — 18 singers and eight instru 


the first of their three nights of “A 
last Thursday at Arlington’s Re 
h Queen’s “Tie Your Mother Down” and 
closed with five more Queen tunes that included a raptur 
ous “Bohemian Rhapsody” and a properly martial and tri 
umphant “We Will Rock You/We Are the Champions.” 
The rest of the show featured songs from “rock operas” 
Tommy, Jesus Christ Superstar) and story-song non-operas like 
the Beatle uperback Writer” and “Sgt. Pepper’s Lonely 
Hearts Club Band/With a Little Help from My Friends” 
and David Bowie's “Space Oddity” and “Starman.” 
There was no acting and no attempt to create thematic 
mply culled nuggets from the pompous 
glorious classic rock and added massed 
peratic effect. The one exception was a four- 
song mini opera that kicked off the second half of the 
night, a thing called Will We Rock You? that URO producers 
Sal Clemente (vocals, MC) and Alan Ware (drums 
acoustic guitar) wrote with singer Peter Montgomery in 
response to Andrew Lloyd Webber’s refusal to grant them 
the right a film about reviving Jesus Christ 
Superstar They nicked the right major-chord 
d stylistic transitions from the big guys 
They mocked Sir Andrew and celebrated with lines like 
“We've got to make something of this mess/Turn this 
tragedy into success.” 


Was it bombastic 


Night at the Re 


gent Theatre 


K Opera 


hh f 


continuity. URO si 
heyday of grand 
vocals for ¢ 


progressions an 


You bet. Rock opera is one genre 
where that’s a compliment. And the singers were decked 
out like a punk/goth version of a Rent cast. 

Clemente noted from the stage that the show would 
have its “ups and downs,” and that was true. The lyrics to 
“Pinball Wizard” got scrambled once, and not all of the 
dozen odd lead vocalists were on the same level. (Andrew 
Kuhn, Rod Eymael, and Fatima Elmi stood out.) But it 
was the majesty of the harmonies that carried the night, 
especially on the three-song finale of tunes from Tommy. 
URO will bring “A Night at the Rock Opera” into Boston 
for a one-night performance at the Berklee Performance 
Center this Friday, November 17. 


Jim Sullivan 
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»®® ROBERT POLLARD | NOR- 
MAL HAPPINESS | Merge | On 


fool would've taken Cuided by 


Voices’ 2004 break-uf reason 


to believe we'd heard the last from 
frontman Robert Pol 
weiser-slugging former grade 
teacher who's never me 
rd hook he didn’t like 
nly the 


f Pc 


n while the band were 
he was releasing 


ne- and two-r 


seudonyms 


> quick f 


Low 
t-CBV solo debu 
arlier this year ul 
ST Satisfying s 
snappy, with career high 


s like the woozy piano ballad 


listening to Coldplay's “Yellow 


and the appropriately 


jental Texas Who,” which doe 


titled “A 

etter job of impersonating Pe 

Townshend's old maxim 
t 


band than the new Whc 


f 
t 
I 


Mikael Wood 
ROBERT POLLARD + STARLING 
ELECTRIC | Paradise Rock Club, 967 
Comm Ave, Boston | November 17 
617.228.6000 


»®© LOS LOBOS | THE TOWN 
AND THE CITY | Holiywood/Mam 


moth | This g American b 


tural experimentalisi 
ugh these 13 songs 
which f 
33rd anniversary is 
t beauty and compassion 
stories of survivors and struggling 


s have a wistfulness that 


UNCLE BOB Pollard’s filler is better than most people's gold. 


pills from the lyrics into the tone 


ft David Hidalgo’s vocal perform 
ances and the warm guitar lines 

which draw on blues, classic rock 
and traditional Mexican musical 


flourishes. Opener 


1e Valley As 
prayerful Tt i to Gila Bend 
nomi emotional des 
ation in a big, Springsteen-like 
amework. Following “Gila Bend 
with the percolating, Spanish-lan 
yuage workout “Chuco’s Cur 
g p back to the 
roots as the tune celebrates th 
zoot-suited Latino hipsters of 
Lest this all sound toc 
t there's alsc 
p,” a swinging little shuffle 
a low-key mantra You got 


your mind that playful 


reaches soul liberation 

Ted Drozdowski 
LOS LOBOS + JONAH SMITH 
Avalon, 15 Lansdowne St, Boston 
November 18 | 617.931.2000 


BADLY DRAWN BOY | BORN 
IN THE U.K. | Astralwerks | It's a 


ug-< ar for Damon Gough be 


mate and the epi 
Whereas Badly Drawn Boy’s al 
favor tender, baroque folk 
2 a gold-plated Nick Drake, 
always experimented 
10oW Mu to gild the li At 
imes the elegant instrumentation 
smothers a good 
1ediacy (“Degrees of Ser 
Promises t feels pre 
like late-era E.L.O Wel 
to the Overground The al 
t half harks back to the 
grand, piano-driven pop of 2002 
Have You Fed the Fish?; tt 
tinged “The Way Things 
and the pretty ballad 
Change Your 
highlight a second half wit 
f the warmth that made 
0 enjoyable 
k is an energe 


rs upbring 


ultural leg It's a shame he 
doesn't indulge more of his rock 
ornate mid 
tempo predilections tend to water 
down his natural charisma 


Chris Parker 


impulses 


»®® THE HOLD STEADY | BOYS 
AND GIRLS IN AMERICA | Vagrant 


Like many of America’s 


martest 


and earned high 


hipster judges a 


an Craig F 


tighter 
iffs, the musi 
lan ever, recalling 
rock like 
2 Springsteen 
And Franz Nicolay 
times tinkles the ivories with su 
andon, he could 
Band's Roy E 
that, like Springst 
the Hold Steady are empa 


spokespeople for fucked-uf 


not fucked-up youth 
and their boss is like the 


a reprobate Catholi 


American boys and girls make pipe 

from Pringles cans, are great 

kissers but lousy lovers, yearn for 
eyes,” and 


ions as 


one more re. 


ike you 


Franklin Soults 


2®© FRANCISCO MELA 
MELAO | Ayva | The debut CD f 
his young Cuban drummer (now 
living in Boston) scores as a show 
case for hi mpositions (which 

ix Afro-Cuban roots with a loose 
modern tyle along the Mile 
Wayne-Herbie axi aS a great 


mall-g session with a stellar 


1 


Fender Ric 


Mela (who sometimes 
ening theme with a 
n-montuno style vocal) and 


t Peter Slavov achieve 


vering Ornet 
Law Year 
jon Garetick 
FRANCISCO MELA QUINTET 
Regattabar, Charles Hotel, 1 Bennett 
St, Cambridge | November 21 
617.395.7757 


BLUES 


»© DEVON ALLMAN’S HON- 
EYTRIBE | TORCH | Livewire | Yeah 
€ 1 Allman's bank 
He's alsc 
right dowr 
rgan, the flourishes « 

a warm v« 
timbre similar to his dad Creg 
with a handful less gravel. There’s 
been no harder time t 

recognit 
business, so who can 


blame him? Especially 


nh in the 


since this debut albur 
which follows an EP earlier 
this year, is a skillful slat 
of blues rock. Plus, Allman 
has found his own path as 
4 guitarist, With a sweet 
and burly tone that serves 
his rhythm-and-slide at 
tack well on tunes like 
anti-slacker stab “Heaven 
Has No Mercy.” One of the 
highlights is a gentle ver 
sion of Bob } 
Woman, No Cry” that cov 


arley’s “No 


ers the original's archite 

> as well as a four-piece 
can. The slow term 
encourages Allman to 
stretch his singing; tt 
sult is his most 
affecting vocal pe 
ance. There are a few 
clinkers, like the Southert 
punker “Why You Wanna 
Bring Me Down 


that tune h 


But even 
a saving 

grace: a slide-guitar attack 
that's a tribute to his late 
Uncle Duane’s searing 


style 


Ted Drozdowski 


DEVON ALLMAN’S 
HONEYTRIBE | Harpers 
Ferry, 156 Brighton Ave, 
Alliston | November 17 | 
617.254.9743 
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T Pretty Young Thing 
Ladies 80's & top 40 Dance w/ DJ Vinny 


BOOM BOOM 
ROOM 


New Wave, One Hit Wonders 
& Disco with DJ Vinny 


Ea = BUMP 


Bumping House Music Every Sunday 
presented by Marz | ntertainment 
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Reggae with Hosts Voyager 0| and 


Uppercut (2 Opm - lam) 


wa TRANCE TUESDAYS 


with host Adrain 


TENSION 
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aii Sods chal names us te mows. 
512 MASS AVE CENTRAL SQ, 
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Thursday 11.16.06 
Paper Presents: 


Loss For Words + 


Maverick + DJ Red Foxx 


18 + - 9pm 


Friday 11.17.06 
The Great Bandini, 
Andrea Gillis Band, 


Auto Interiors 
21 + - 9pm 


Saturday 11.18.06 
DandB- 
18 + - 10pm 


MAINS TACI 
Dunya 
Four Piece Suit 
Los Changos 
Fernando Brandao 
Closed-Happy Thanksgiving 
4 Mike Tucker 
Herman Johnson 


DANCE HALI 
a ee ke 
Viernes de Vacilon-. aty 
Ree Bae em 
Pett) ae 


, AITCH'S 
Dinner: Tues thru Sat 
Takeout avail. 5p-lip 


RURAL ae 


19 w/ Harvey Finstein 


wow. xryles.cam| 617.876.9330 


212 Hampshire St, Camb. 


wat 


CREATSCOTTEOSTON. COM 


hursday Novernoer 16 
Ron Detikat (CD Retease 
Heer 
Potars Mee 
Thunderhote 

8+ Spm $9 00 


$7 ($5 bet 
Saturday November 16 
Aberdeen City 


Artny fA Me 
Faces On Film 


Oy Carbo 
Oos Cart & Bethany 
21+ @pm $10.00 


1222 Commonweath Ave 


) Allston, MA 02134 
Bie 617-566-9014 ¢ 


Suelo) tebe (ele 4 
BAR IS BACK 


5 Lansdowne St. 
MA 


www.billsbar.com 


Boston, 


Monday 11.20.06 
Joy, Daniel Scott, 


Johnny Versus the Ninja 
18+ - 8pm 


Tuesday 11.21.06 
Raze To Ashes, 


Amigazo, Sleeprunner, 


Tunneldrill 
18+ 9pm 


Wednesday 11.22.06 
TONS OF CHILL, 
DUTY FREE 
18+ - 8pm 


billsbar 
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THURSDAY 16 
ABBEY LOUNGE 


ACTON JAZZ CAFE | Act 


ALL ASIA CAFE | Ca 


Michael Dylar 
AMAZING TENGS ART CENTER 


ik Oper 


AN TAIN | 8c 
AN TUA NUA 
Top 4 with D] Hov 
ARIA | Bost ) 
ASGARD | Cambrid 
AVALON | Bost 


AVENUE | A 
AXIS | 8 
with DJ Big + T. Cla 
BILL'S BAR | Bos 
xx + Mar 
owe pretnhaanesers BISTRO | Bc 
rectivity 

posto ROCKS Bosto 

fter Work Thursday 
eULFINCH YACHT CLUB 
Sunset Is a Batt 
Topheavy + Ant 
BURREN | Somer 

10 pm 

Back Roorr 


ohnson 


CANTAB LOUNGE 
stairs | ChickenSlacks 
CHICKEN BONE | Framinghar 
Paramounts 

CLUB PASSIM | Cambridge 
Asylum Street Spar 
COLONIAL INN 

Pop Hits Night” witt 
COMMON GROUND | A 
Night” 8os, all viny! w 
CONNERY’S INN | Frar 

Op n Mi 

OBAR Dor ter | “DI 
DEVLIN’S LOUNGE AND ‘BAR 
Br 


Cambridge | Up 


ghton | “Chart & Dance” with 
Dj Dox 
DICK’S LAST RESORT 
Live Karaoke” with Brick Park 
DODGE STREET BAR & GRILL | Sa 
em | joe Cocker Manifest 
DRUID | Cambridge 
me Gallagher 
EMBASSY | Boston | “Th 
ous Life” hip-hop & ele r 
with Djs Susan Esthera + Aphrodite 
ENCORE | Boston | Rich Dimare 
ENORMOUS ROOM | Cambridee 
Bankrupt” with Properazzi 
EXCHANGE | Boston | “Heaven & 
Hell,” house & hip-hop with Djs 
Chaos + Mr. Aru 
FELT | Boston 
Sophie B. Hawkins 
FIREPLACE | Brookline | Tony Betan 
court & the Cuban Jazz Project 
GOOD LIFE | Boston | “Apt NYC 
Meets GL Beantown” with Djs Spun 
+ Ryan Tapia + Jesse Allen 
GREAT SCOTT | Aliston | Roh 
Delikat + Helms + Polaris Mine + 
Thunderhole 
GREEN BRIAR | Brighton | Dj JFK 
GREEN DRAGON | Boston | Spitting 
Vinnies 
GREEN STREET GRILL | Cambridge 
10:30 pm | “Afro-Pop High Life” 
with Joh Camara & Jama-jigi 
HANNAH'S | Somerville | Reggae 


e Music” with 


HENNESSY’S | Bost Me & 
HONG KONC @ FANEUIL HALL 


HONG KONG | C: 

JACOB WIRTH RESTAURANT 
JOHNNY D'S 

. rer Nigt 


JOSE MCINTYRE’S 
KELLS| A 
KINGS Be stor 


KIRKLAND CAFE 


kK Degal ¢ 
ia Sky 


LA om CAPE | 


tha 
LINwooo cmt 
Bitchwax 
Valkryie + Angels of Me 
LIZARD LOUNGE 

Soul Low” wi 
LUPO'S @ THE STRAND 
Lioyd Bank 


MADISON” s _ THE _— 


Jence, R 


MARCO POLO wich | Soul Band 
MATT MURPHY’'S | Brookline | 10:30 
ym | Wild Sextet 
MIDDLE EAST CORNER | Cambridge 
tinental Drift: Djs Playing Mu 
rom the African Diaspora 
MIDDLE EAST DOWNSTAIRS 
Cambor 6 pm | Lot Six + Eyes 
like Knives + Age Rings + Mittens + 
Headband 
MIDDLE EAST UPSTAIRS | Cam 
bridge | Centro-matic + Bobby Bare 
r. + David Vandervelde 
MIDDLESEX LOUNGE | Cambridge 
Make It New” elec 
sic with David Day 
MIDWAY CAFE | jamaica Plain 
Women's Dance Night + Queera 
oke 
MILKY WAY 


net 8os D 


tronic dance mu 


amaica Plain | “Aqua 

nce Party” with 
+ Knife + Paul E 
Mike Costa + Makeout Party 

MR. DOOLEY’S TAVERN | Boston 

Al Vega Tric 

MOJITOS | Boston | Salsa, hip-hop 

Latin with Dj] Pup Dawg + Baby 

Boricua 

PADDY 0’S | Bostor lege 
Night” with DJ Select 

PARADISE LOUNGE | Boston | “Reg 

gae Paradise: the Most High Sound 
with Dj Perry + Selector C-Smith 

PARADISE ROCK CLUB | Boston 
Jamie Lidell + Kid Koala + Snax 

P.A’S LOUNGE | Somerville | Full 

Cr 1 Spiders + Chris Pearson + En 

ergy + Fixations 

PHOENIX LANDING | Cambridge 
Elements” drum n bass with Djs 
Lenore + Crook + M-Doc Raiden 

PURPLE SHAMROCK | Boston | Dj 
Flanagan + Jim Plunkett 

RACK | Boston | Djs Massi + Mike 
Pardi 

REDLINE | Cambridge | “Early 90s 
Dance Jam” with P.M. Dawn + Dj 

Stereo MC + Dj Chuck D 

REGATTABAR | Cambridge | 7:30 + 10 

pm | Shemekia Copeland 

RIVER GODS | Cambridge | “The 

Sound Your Eyes Can Follow” with 

Jon Whitney 

ROGGIE’S | Brighton | Lounge | Tribal 

house, break beat funk with Dj Jona 

than Theory 

RUBY ROOM | Boston | “Rouge 

Thursday” with DJ Prolific 

RYLES | Cambridge | Paula Zeitlin 

SAMBA BAR & GRILL | Somerville | 


DJs Casey 


it 


SCULLERS 
sissy K's 


SKY BAR| 
e & the 


SOLSTICE CAFE 


SUGAR SHACK 

Night” witt 
TERRACE BAR 
McFadde 

33 RESTAURANT & LOUNGE 
ton | “Reve” wit! Nik 
TIMES | Bost 

& His Band 

ym Titon 
TIR NA NOG 

Fluffy” Qu 
VOnsT 

wit 


T. THE BEAR’ s PLACE | 


21ST AMENDMENT 

Sean Daly 

VAPOR | Boston |“MOCCA” h 
»p. R&B witt K 

VENU | Bost 

R 11/"H hi 

ton” | Room 2 Ilsa 

VERTIGO | Bostor 

Swissivory 

WALLY’S CAFE 

Mela Quintet 

WESTERN FRONT | Carr 
Worldtronic” with Cir 

WEST STREET GRILLE | Boston 

Top 40, funk, dance with Djs Cabe 

+ Lazee Boy 

WHITE RAINBOW RESTAURANT 

& MARTINI BAR | Gloucester | What 

Time Is it, Mr. F 

WONDER BAR Upstairs 
Thirsty Thursdays Djs Hevan 

+ Turbz | Lounge 

with Djs K-Rict 

ZUZU | Cambridge 


FRIDAY 17 
ABBEY LOUNGE 
Stage | Appo: 

+ Birds & Batte yn & Brett 
of Frank Sm ub S Jeff Root 
ACTON JAZZ CAFE n | 6:30 
pm | Ron Hurston | 9 pm | Amanda 
Carr Croup 
ALCHEMIST LOUNGE 
DJ Arya 
AN TAIN | Boston | 5 5 
10 pm | DJ David Natola 
AN TUA NUA | Boston | “Hip-Hop 


P 


hursdays 


amaica Plain 


Disco, Techno, R&B, Top 40” with 
Djs Tim Collins + Dow 

ARIA | Boston | “Foundation Friday 
with Dj Klutch 

ASGARD | Cambridge | D) Mike C 
AVALON | Boston n | Cheap 
Trick + Soul Asy 1 | Cedric 
Gervais + Eli Wilkie 
AVENUE | Allston 
Auston 

AXIS | Boston | 10 pm | “Jump Off 
with DJ Mastermillions 

BANSHEE | Dorchester | “Banshee 
Friday” Hip-hop, reggae, R&B 

BIG EASY | Boston | “Mardi Cras 
Friday 

BILL'S BAR | Boston | Great Ban 
dini + Andrea Cillis Band + Auto 
Interiors 

BLARNEY STONE PUB | Dorchester 
Commercial dance & R&B 

BOB’S SOUTHERN BISTRO | Boston 
| 7:30 pm | Lee Fish Jazz Quartet 
BOSTON ROCKS | Boston | Top go, 
dance, hip-hop with Dj Bruno 
BREW'D AWAKENING COFFEHAUS 
| Lowell | Audrey Ryan Band 
BULFINCH YACHT CLUB | Boston | 
Riki Rocksteady & the Bad Ideas + 
Larkin Brigade 

BULL RUN | Shirley | Wishbone Ash 


Dj Steve 


CANTAB LOUNGE 


CENTER FOR THE ARTS IN 
NATICK Nat Fair, Yate 


CHICKEN BONE 


x Brow! 


CLUB 58 


hip-hop with tt 


CLUB MIRAGE 


CLUB PASSIM 
COLONIAL INN | 

immons & Friend 
COMMON GROUND t 
So-Called 90s Night” with 
Mike 
DANTE’S @ FIREFLY | Mariborough 
Dirty Deeds 
DBAR | Dorcheste 
House 
DEVLIN’S LOUNGE AND BAR 


Brightor Uptempo House” with 


Dj Phat 
Top 40 & 


D) Paul Dailey 
DICK’S LAST RESORT | Boston 
Mutha’s Mystake 
DODGE STREET BAR & GRILL | Sa 
lem | Spike Emerson Society 
DRUID | Cambridge | 6 pm | “Tra 
ditional Irish Seisiun 
Molloy & Friend 
EMBASSY | Boston | 10 pm | Hip 
hop with Dj Just Nyce 
ENCORE | Boston | “Open Mic 
with Colleen Powers 
ENORMOUS ROOM | Cambridge 
Curtis Vodka + Purple Crush 
EXCHANGE | Boston | House & hip 
hop with DJs Tiziano + Luca 
GOOD LIFE | Boston | “Unity” deep 
sexy house with Djs Enrique Flo 
rendo + Francesco Spagna + Rossa 
GRAND CANAL | Boston | Magnus 
GREAT SCOTT | Aliston | “The Pill” 
with BM Linx + D] Ken + Dj Terence 
GREEN DRAGON | Boston | Freez 
epop 
GREEN STREET GRILL | Cambridge 
Latin DJ & Dance 
G-SPOT | Boston | “Deep, Sexy 
House” with Djs Mike Traylor + 
Paul Incus 
HARPERS FERRY | Alliston | Papa 
Crows Funk + Devon Allman's 
Honeytribe 
HENNESSY'’S | Boston | Down 
Stairs | 5 pm | Me & Julio | 9 pm 
Fast Times | Upstairs | Lisa Love 
Experience 
HONG KONG | Cambridge 
hip-hop, rock, & 
M.C. Re 
1/D | Boston | 10 pm | “Riddim 
Fridays” with Evalast Movement + 
Selecta J. Cool 
INTERNATIONAL | Boston | “The 
Basement” house music with DJ 
Bradford James 
JOE TECCE’S RISTORANTE | Bos- 
ton | 7 pm | Rose Jamieson & Rick 
Schilling 
JOHNNY D'S | Somerville | Eli “Pa 
perboy” Reed + Dansettes + Boss 
Tweed 
JUKEBOX | Boston | Top go, retro 
dance 
KELLS | Allston | “Ladies Night” 
with Djs Doc + Grasshopper 
KIRKLAND CAFE | Somerville | 
Trucker + Bone Dry System + Big 
Rubber Mallet + Ego + Totem + Ra 
mona Silver + Mickey Bliss Organ 
Combo 
LA LUNA CAFE | Cambridge | 7 pm | 
Crass Gypsys 
LANDING @ 7 CENTRAL | Man- 
chester | Mudes 
LINWOOD GRILL | Boston | 
“Redneck Fest” with Quintaine 
Americana + Rock City Crimewave 
+ Blood, Sweat & Gears + Random 
Road Mother + Cortez + HIXX + 
Jimmy Hank Williams 
LIZARD LOUNGE | Cambridge | 8 
pm | “Soul Low” with Heygoods | 


with Peter 


Top 40 


lub classics with 
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Beacon St, Som 
ACTON JAZZ CAFE 
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3 4 Cambridge 
AMAZING THINGS ART CENTER 
g ARTS Nich R 
AN TAIN | 61 

St. Bostor 

ANTHEM 

i land St, Bos 

AN TUA NUA 

Beacon St, F t 

ARIA | 617.338.7080 | 246 


t St, Boston 


rem 


ARSENAL CENTER FOR THE ARTS 5 


v1 321 Arsenal St 
Watertowr 
ASGARD | 61 
Mass Ave 
ATTIC 
St, Newton 
AVALON 
downe 
AVENUE 
Comm 


AXIS 


BANSHEE | 617.436.<¢ 
ester Ave, Dor 
BELL IN HAND TAVERN 
017.22 2095 | 4 
Boston 
BIG EASV| 
Bc 
BILL'S BAR | 
Lansdowne St 
BLARNEY STONE PUB 
436.8223 | 15¢ 
Ave yorchester 
BOB'S SOUTHERN BISTRO 
61 204 | 604 Colt 
Ave, Boston 
BOSTON ROCKS | 617 
all Marke 


BRENDAN BEHAN PUB 
17 5386 | 378 Centre St 
amaica Plain 

BREW’'D AWAKENING COFFE- 

HAUS | 978.454.2739 | 61 Marke 

St, Lowel 

BULFINCH YACHT CLUB 

617.723.0800 

Boston 

BULL RUN | 978 

2A, Shirley 

BURREN 


Friend St 


CANTAB LOUNGE | 617.354.2685 
738 Mass Ave 
Cambridge 
CAPRICE | 61 
Tremont St, Boston 
CENTER FOR THE ARTS IN 
NATICK | 508.647.0097 
mer St, Natick 
CHANTEY @ MARINA BAY 
333 Victory Rd 


, Central Square 


144 5um 


617.770.4121 
Quincy 
CHICKEN BONE | 508.879.1138 
358 Waverly St, Framingham 
CINEMA PUB | 781.344.4566 | 807 
Washington St, Stoughton 
CLARK'S IN FANEUIL HALL 
00 | 21 Merchant's 

Row, Boston 
CLUB 58 | 617.471.7788 
Way, Quincy 
CLUB HOLLYWOOD | 617.338.8283 

i-3 Harrison Ave, Boston 
CLUB MIRAGE | 617.445.0607 


58 Ross 


9:30 pm | Session Americana + Kris 
Deimhorst 

LUPO’S @ THE STRAND | Prov 
dence, Ri | Angels & Airwaves + 
Sounds + Envy on t oast 
MARBLEHEAD LANDING 
head | Jesse Ciamattaro 
MATT MURPHY'S 
pm | Craig Akira 
ME & THEE COFFEEHOUSE | Mar 
blehead | Antje 
Davis 


MIDDLE EAST CORNER | Cambridg 


Marble 


Brookline 
Duvekot + Rachael 


Atlas Soul 


MIDOLE EAST DOWNSTAIRS 


ambridge ly for the Bird 


Tremont St, B 
CLUB PASSIM | 61 
Harvard 
COLONIAL INN 


978.369 
ner quare 
COMEDY CONNECTION @ 
KOWLOON | ¢ 248 
COMEDY CONNECTION 
48 pstair 
Faneuil Hall, Bostor 


COMEDY STUDIO 


AV 


bridge 

COMMON GROUND 
Ave 

CONNERY'S INN 

08 .879.5981 | 102 
ramingham 

COTTONWOOD CAFE 


Berkeley 


DANTE’S @ FIREFLY 


08 . 357.8883 | 350 East 


St, Marlborough 
DBAR | 617.265 


4490 | 1236 
rche Ave, Dorchester 


DEVLIN’ s one ae BAR 


DICK'S BEANTOWN COMEDY 
VAULT @ REMINGTON’S 


0110 | 124 Boylston 


St, Be i 
DICK’S LAST RESORT 

67.8080 | Quincy 
ket, Boston 


DODGE STREET BAR & GRILL 


378.745.0139 | 7 Dodge St 


DRUID | 617. 497.096 

ridge St, Cambridge 
EMBASSY | 617 3 
Lansdown 
EMERALD ISLE 


1501 Dorchester Ave 


617.288.001 


Dorchester 
ENCORE 

emont St, Bostor 
ENORMOUS ROOM 
617.491.5599 | 567 Mas 


ambridge 


t EXCHANGE | 617.726 


148 State St, 
FELT | 617.338.6999 
Washington St, Bos 
FIRE + ICE 
Berkeley St, B 
FIREFLY’S BBQ 

Old ¢ 


Boston 


mnecticut Path 

Fr ingharr 

FIREPLACE | 617.975.1900 

1634 Beacon St, Brook 

FLAT TOP JOHNNY'S 

9565 | 1 Kendall 

Square, Cambridge 

GOOD LIFE | 617.451.2622 

Kingston St, Boston 

GRAFTON STREET PUB & 

GRILL | 617.497.0400 | 1230 

Mass Ave, Cambridge 

GRAND CANAL | 617.523.1112 

57 Canal St, Boston 

GREAT SCOTT | 617.734.4502 

1222 Comm Ave, Allston 

GREEN BRIAR | 617.789.4100 
304 Washington St 

Brighton 

GREEN DRAGON 

617.367.0055 | 11 Marshall 

St, Boston 

GREEN STREET GRILL 

617.876.1655 | 280 Green St, 

Cambridge 

G-SPOT | 617.423.6767 

Downtown C 

Boston 


617.494 


rossing 


Primary Others 
+ OverUnderground + 


bridge 
with Trumystic 
Everpresent + 
Shyne 
MIDDLESEX LOUNGE 
Dj Yamin 
MIDWAY CAFE 


fin Lids 


+ Mr 


+ Alnghters 
Out + Jay Allen 

MILKY WAY 
Ryder 


pm | Maxi| 9 pm 


Main 


+ Indefinite Article 
Dirty Fences 
MIDDLE EAST UPSTAIRS | Cam 
“Skope Live! Holiday Bash 
Vertigo + 
Doj McMannis + DJ 


Cambridge 


Jamaica Plain | Cof 
+ Chouls Night 


Jamaica Plair 
+ Clydesdale Cowboys 
MR. DOOLEY’S TAVERN | Boston | 5 
Patsy & Tony 


HANNAH'S | 617.62 

499 Broadway, Somervill 

HARPERS FERRY 
7.254.9743 

Ave, Allston 

HENNESSY’S 

25 Union St, Bost 


HONG KONG @ FANEUIL HALL 


158 Bright 


St, Boston 
HONG KONG 
236 Mass Ave 
yo 
IMPROVBOSTON THEATRE 
ge St, Can 

INDEPENDENT 

Union Square 
INTERNATIONAL 
617.296.627« 
Boston 


JACOB WIRTH paaenees 


154 riign > 


JACQUE’S | 617. 426.89 

Broadway, Boston 

JEANIE JOHNSTON PUB 

617.983.9432 | 144 South 
aica Plain 

IMMY TINGLE’S OFF BROAD- 

WAY | 617.591.1616 

St, Somerville 

JOE TECCE” S RISTORANTE 

617.742.6210 | 61 North 

Washington 


JOHNNY D’S 


Jose McINTYRE? s 


451.9460 | 16¢ 


JUKEBOX 
Tremont 
KELLS | 61 
Brighton Ave, Aliston 
KENNEDY'S MIDTOWN 
>. 3333 

BOStOr 
KINGS | 617 

tia St, Bos 
KIRKLAND CAFE 
917.491.9640 | 42 

ton St, somervu 
LA LUNA CAFE | ¢ 

403 Mass Ave, Cam 
LANDING @7 CENTRAL 
978.526.7494 | 7 Central 
Manchester 
LES ZYGOMATES 
617.542.5108 | 129 S 
Boston 

LINWOOD GRILL 

267.8644 | 69 

nock St, Boston 
LIZARD LOUNGE 
617.547.0759 | 1667 Mass 
Ave, below Cambridge 
Common Re irant, Cam 
bridge 

LUPO'S @ THE STRAND 
401.272.5876 | 79 Washir 
ton St, Providence, RI 
MADISON'S ON THE AVE 
617.625.0475 | 150 Highland 
Ave, Somerville 

MANTRA | 617.542.8111 | 52 
Temple St, Boston 
MARBLEHEAD LANDING 
781.639.1266 | 81 Front St, 
Marblehead 
MARCO POLO | 978 
141 High St, Ipswich 
MATRIX | 617.338. ROXY | 275 
Tremont St, Boston 
MATT MURPHY'S 
617.232.0188 
Brookline 
ME & THEE COFFEEHOUSE 
781.631.8987 | Unitarian 
Universalist Church, 28 
Mugford St 


356.0277 


Marblehead 


MODERN 
Djs Odi + 
+ lux 


14 Harvard St, 


Boston | “Mission 
Keithy Bee vs 


MOJITOS | Boston 
with DJ Ricardo + 
mer Giodano 


MIDDLE EAST CORNER 

617.864.EAST | 480 Mass 

Ave, Central Square, Cam 
ridge 

MIDDLE EAST DOWNSTAIRS 

480 Mass 


ral Square 


17.864. EAST 
idge 

MIDDLE EAST UPSTAIRS 
7.864. EAST | 472 Ma 


tral Squa 
qu 


MIDDLESEX LOUNGE 


M M 
i a 


MIDWAY CAFE | 61 
Na zt 
maica Pl 


MILKY WAY 


Bost 
MODERN 

Lansdowr 
MOJITOS | 6 


NIGHT GAMES | 617 
@ the Holida 
ington St 
O'LEARY'S 

1010 Beacor 
PADDY 0'S 

Union St, Bostor 
PALLADIUM 


261 Main St 


PARADISE LOUNGE 
617.562.8814 | 969 Comn 
Ave, Boston 

PARADISE ROCK CLUB 

‘ 62.88 67 — 
Ave, B I 

P.A.'S LOUNGE 


PHOENIX LANDING 


Camor 
PLACE | 617 
St, Boston 
PLAYGROUND 
403 Mass Ave, C 
PLOUGH & STARS 
617.57! 10 32 2 Mass Av 
Cambridge 
POINT 
nover St, Boston 
PURPLE SHAMROCK 
960 | 1 Ur 
RACK | 617.725.1051 | 24 Clin 
ton St, Faneuil Hall, Bos 
RAMROD | 617.266.2986 
Boylston St 
REDLINE 
FK St, Cam 
REEL BAR | 617.783.3222 
Cambridge St, Allston 
REGATTABAR | 617.395.775 


Charles 


Boston 


491.9851 


Hotel, 1 Be 
Harvard Square 
REMINGTON’S | 617.574.<¢ 

124 Boylston St, Boston 
RENDEZVOUS | 781.893.717 
596 Moody St, Waltham 
RHUMB LINE | 978.283.9732 
40 Railroad Ave, Cloucester 
RIVER GODS | 617.576.1881 
125 River St, Cambridge 
ROGGIE’S | 617.566.1880 | 356 
Chestnut Hill Ave 
ROXY | 617.338.ROXY | 279 
Tremont St, Boston 
RUBY ROOM | 617.557.9950 
Onyx Hotel 
Boston 
RUMOR | 617.422.0045 | 100 
Warrenton St, Boston 
RYLES | 617.876.9330 | 212 
Hampshire St, Cambridge 
SABUR RESTAURANT 


with 
Mathius 


atin Night 
D) Reggy + Drum 


PADDY O'S | Boston 


Hoge 
Carla 


Robert 


kaze Hear 


PALLADIUM 
tory + Hypocn 
Decapitated 
PARADISE LOUNGE | 8 

+ Backyard Tire Fire 
PARADISE ROCK CLUB 


Pollard + 


P.A’S LOUNGE 


Worcester 


y + Suffocation + 


Star 


+ Winterpills 


Brighton 


, 155 Portland St, 


PHOENIX LANDING 


PYT [Pretty Young T 


PLACE | Bostor 
POINT | Boston 
techno 


REDLINE 


+ Rodney Marabl 


REGATTABAR 


617.776.7890 | 212 Holland St 
Somerville 

SALLY O’BRIEN’S | 617.666.3589 
335 Somerville Ave, Somerville 
SAMBA BAR & GRILL | 617.718.9177 


608 Somerville Ave 
SCRUFFY MURPHY’'S 


, Somerville 


SEA NOTE 
Nantask 
SERAFINA 


SIDNEY’S GRILLE 


SISSY K’S 

al St, Bost 
SIT N BULL PUB 
Maynard 
SKY BAR | 617.623.52 
Somerville Ave, Som 


SOLSTICE CAFE 


978.89 


Aain St 


5 Tremont St Be 
SUGAR SHACK 

ton Pl, Bostor 
TANNER TAVERN 
474 Main St, W 
TERRACE BAR 


Boyl 


THIRSTY EAR PUB 61 


THIRSTY V SCHOLAR Pus 


33 RESTAURANT & LOUNGE 
TIMES | G1 


TIR NA NOG 


Somer 


TOAD 


Ave 


i TOAST 


Ss re, Some 
quar ome 


TOMMY DOYLE’S KENDALL 


ambridge 

TT. THE BEAR'S PLACE 
AR 

Square, Cambri 
21st AMENOMENT | 
Bowdoin St, Beacon Hill, Boston 
UMBRIA ULTRA LOUNGE s NIGHT. 
CLUB | 61 
lin St, Boston 
UNDERBAR | 617.987 


mt St, under 


?.338.1000 


UPS N DOWNS 
Neponset Ave, Dor 
VAPOR | 617.695.9500 
Warrenton St, Boston 
VENU | 617.338.8061 | 100 
Warrenton St, 
VERTIGO | 617.723.7277 
St, Boston 
WALLY’S CAFE | 617.424.140 
Mass Ave, Boston 
WESTERN FRONT | 617.492.7772 
343 Western Ave, Cambridge 
WEST STREET GRILLE 

7.423.0300 | 15 West St, Boston 
WHITE RAINBOW RESTAURANT & 
MARTINI BAR | 978.281.0017 | 65 
Main St, Gloucester 
WHO'S ON FIRST | 617.247.3353 
19 Yawkey Way 
Boston 
WONDER BAR | 617.351.COOL | 186 
Harvard Ave, Alliston 
ZEITGEIST GALLERY @ SPACE 186 
617.876.6060 
St, Cambridge 
2UZU | 617.864. EAST 
Ave, Cambridge 


Boston 


Fenway F 


186 Hampshire 


474 Mass 


Cambridge 
ladies 
s, old school with Dj Vi — 

10 pm 
Fluid” house and 
Dj troupe Re 
Cambridge 


hings 


] Laptop 


with wrdheadz 
F 
with Djs KC 


Kapilow 


hicage 


Nicole Nel 


Ritck 


RIVER GODS | Cambride 


indry” with Coodwe 


ROGGIE’S | Brighton | | 
Continued on p 20 


pm | “Deep 


Rl & Say NOV 10a 11 


sun BON 12 


k 


MON Nov 13 


Bort , 
bo Open Milk 


ee reed re 
617 35¢ 2685 


www. plough: andstars.com 


OB CABS ends ae as) 
Charlic Chesterman & 
Mirae easter ta 
Motorbikes - 10pm 
Friday, November 17 
World's Greatest 
Sinners -10pm 
Saturday, November 18 
avid Johnston - 10pm 
nday, November 19 


recciiit) condeieres 
Sete Piel carter 
Friends - 4pm 

Frank Morey Bee 


fonday, November 2¢ 
ecw ate Tl 
Te eso me i! 


Sse elusiliss 
Patsy Hamel - 10pm 


Wednesday, November 22 


TI 


er Sun mer 
er me vd 
THURSDAY NOV. 16 
CIRCLE PRESENTS 
WORLDTRONIC 
MODERN MUSIC FOR DANCING 
FRIDAY NOV. 17 
STOUT STYLE 
PROGRESSIVE YOUTH 
REGGAE DJ'S 
SATURDAY NOV. 18 
N.RA. & FRIENDS 


LIVE REGGAE- $10 


FOR INFO 492-7772 


Check out our new website 
www.thewesternfrontclub.com 


The Best 
local MP3s 
in Boston. 
THE 


PUTER a 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


a sa dhalld be 


Be 


37 Years Of Great Music 


THURSDAY, NOV. 16 
NEW ROCK 
CHICK SINGER NIGHT 
FRIDAY, NOV. 17 
R&B / BLUES / SOUL 
ELI REED & THE TRUE- 
LOVES 
DANSETTES 
BOSS TWEED 
SATURDAY, NOV. 18 
NEW ROCK 
SARAH BORGES 
KIM TAYLOR 
SUNDAY, NOV. 19 
OPEN BLUES JAM 4:30 - 8:30PM 
SALSA NIGHT W/ LIVE BAND 
LESSONS 9:00 - 10:PM 
DANCE PARTY 10:00- 12:00PM 
EVERY MONDAY 
FREE PIZZA 6-8:30PM 
TEAM TRIVIA 8:30PM 
TUESDAY, NOV. 24 
ACOUSTIC BLUES 
PAUL RISHELL & ANNIE 
RAINES 
LLOYD THAYER 
WEDNESDAY, NOV. 22 
DISCO / FUNK FUN! 
BOOTY VORTEX 
THURSDAY, NOV. 23 
NO MUSIC. BAR OPENS AT 6PM 
HAPPY THANKSGIVING! 
FRIDAY & SATURDAY NOV. 24 & 25. 
ALL BEATLES, ALL NIGHT 
BEATLEJUICE 
Se) Nee Oley E 


TUES. NOV. 28 - TIM BLANE. 

LAURA VECCHIONE 

WED. NOV. 29 - CHATHAM COUNT 

LINE 

THURS. NOV. 30- THE LOOMERS 

SAT. DEC. 2 - THE SPURS/GIRL 

HOWDY 

TUES . DEC. 5- ALASTAIR MOOCK 

THURS. DEC. 7- SOWLEOPARDS, 

CASEY DESMOND 

FRI. DEC. 8- THE SOUL BAND 

SAT.DEC. 9 - BOSTON HORNS 

TUE. DEC. 12 - PAUL & STORM 

WED. DEC. 13 - UKULELE NOIR 

THURS. DEC. 14 - CHANDLER 

TRAVIS PHILHARMONIC 

DEC. 31 - NEW YEAR'S EVE 

TARBOX RAMBLERS 

WWWJIOHNNYDS.COM 
SERVING DINNER TUES -SAT 

Lyre we Be Be 
pee EOS ek me ke a a 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 

CONCERT LINE: 617-776-9667 





Listings 
Fa SMES BT AR OMY 


Continued from p 19 


‘ 


ROXY 

RUMOR 

RYLES 

SCRUFFY MURPHY’'S 
SEA NOTE 


SISSY K’S 


SIT N BULL PUB 


cius 


SKY BAR 

Mind 

SUGAR SHACK 

TANNER TAVERN | 

33 RESTAURANT & LOUNGE 


TOAST 


TT. THE BEAR’S PLACE 


21ST AMENDMENT 
UMBRIA ULTRA LOUNGE & 
NIGHTCLUB 


VENU 


VERTIGO 


THE CHARL 2 herr 


woilabie Aj 


unes 


The Mystics 


bt eee 


Aveilable At: dyno records t 4 Neuber! Gaies 


CHICAGO SUN-TIMES 


that draw on 
funk, et al 


Southbound Beat: 


executed ( 


of styles 


boat 


Satisfy You 


Diamonds in the grit 
rock and 


serving up a home roux of tunes 
recipes of the fatman, the good doctor, the first family of 


country....A 


See the Mystics LIVE! 


Toad 
Porter Square 
Cambridge 
Friday, Nov. 17 
Friday, Nov 24 


Dol 
Po 
Saturday, Nov 2 


The Old $ 
Salem, MA 
Thursday, Nov 30 


is a stunningly moving, brilliantly 
CD by six of the best journeymen musicians in the industry 


Lilly, whose Eddie Hinton-esque 


[BLUES REVUE] vocal quality thrilis, offers a delightful range 


Meiding bives 


hin Striker 
mouth, NH 


5 


ergy 


WALLY’ S ‘CAFE 


WESTERN FRONT 


WEST STREET GRILLE 


WHITE RAINBOW RESTAURANT | & 
MARTINI BAR 


WONDER BAR 
zuzU 


SATURDAY 18 
ABBEY LOUNGE 


A N 
ACTON JAZZ CAFE 


ALCHEMIST LOUNGE 


AMAZING THINGS ART CENTER 


ANTHEM 


AN TUA NUA 


ASGARD 
ATTIC 


AVALON 
AVENUE 


AXIS 


BILL'S BAR 
Stylus + Eskimo Kitche 
BLARNEY STONE PUB | Dorchester 
Commercial dance & R&B 
BOB’S SOUTHERN BISTRO | 8 
7:30 pm | Nat Simpkins & F i 
Smith Band 
BOSTON ROCKS | Boston | Interac 
tive video, Top 40, dance & hip-hop 
party with Vj Johnnie Walker 
BREW’'D AWAKENING COFFEHAUS 
Lowell | Andres & Asia 
BULFINCH YACHT CLUB | Boston 
Clampede + Remnants + Wack Ass 
Egyptians + Pussy Booga + Ready 
in 1 
BULL RUN | Shirley | Sawtelle Room 
Devon Al n's He ibe + Ash 
k Haynes | Ball Room | Roy Book 
& Paul Ceremia 
BUZZ BOSTON/EUROPA | Boston 
Copa Saturdays” with DJs Michael 
Mercardo + DJ Hectick 
CARS LOUNGE | Cambridge 


CHANTEY e MARIA BAY | Quir 
CHICKEN BONE |: 

CLUB HOLLYWooD Be 

CLUB PASSIM | c 


COLONIAL INN 


DANTE’S @ FIREFLY 
Blushing Bride 

DBAR | Dorchester lub Hit 
DEVLIN’S LOUNGE AND BAR 


Dis Das LAST RESORT 

DODGE STREET BAR & GRILL 
ENCORE | Boston Open Dt 
ENORMOUS ROOM nbridge 


FIREFLY’ S BBQ 


coop LIFE 


with Dj 
GRAND CANAL 


GREAT SCOTT 


D] Carbo + DJ Car 


GREEN DRAGON 


Dada 


GREEN STREET GRILL 


HARPERS runny 
a + Logar 


HENNESSY" S| B 


HONG KONG | 


p-t 


JOE TECCE’S RISTORANTE | [ 


JOHNNY D'S 


JUKEBOX 


KELLS | A 


KENNEDY'S MIDTOWN 


KIRKLAND CAFE 
LANDING @ 7 CENTRAL 


LINWOOD GRILL 


LIZARD LOUNGE 


LUPO’S @ THE STRAND 
MARBLEHEAD LANDING 
MATRIX 

MATT MURPHY’S 


MIDOLE — CORNER 


MIDDLE EAST UPSTAIRS aT 


Oo pr Emergenza Fe 
F + Mo Deveia + Shades 
Skin + Eulogy + Necrowafers + 
Lost Project + One Fine Morning 
MIDDLESEX LOUNGE | Cambridge 
Turnstyles” with Stickman Pro 
ductions 
MIDWAY CAFE 
Thoze Cuys 
MILKY WAY | jamaica Plain | “Man 
go's Dance Club” 
MR. DOOLEY’S TAVERN | Boston 
Patsy & Tony 
MOJITOS | Boston 
D. Martinez 
NIGHT GAMES | Somerville | “Sexy 
Saturday” with Roy Barboza + 
Hustle Simmons 
PADDY O'S | Boston | Dj Select 
PALLADIUM | Worcester | 7:30 pm 
Thursday + Rise Against + Circa Sur 
vive + Billy Talent 
PARADISE LOUNGE | Boston | Jen 
Murdza + Jen Kearney + Zac Galen 
PARADISE ROCK CLUB | Boston 
Sia + Creg Laswell 
P.A.’S LOUNGE | Somerville | Two 


Dollar Guitar + Chris Brokaw + Geoff 


jamaica Plain 


Djs Faga + Gu 


PHOENIX Liens 
Boom Boom Roor 1ew wave, 
jis with Dj Vinr 
PLACE | Boston 
RACK | Bostor 
with D) Brian Roch 
REDLINE | Cambridge 
RIVER GODS 
ound 4401 
ROXY | Boston | “Elevate 
RYLES | Cambridge | Fou 
— RESTAURANT Somerville 
1c T na Saturday” with 
Tev Stevig & David 


Cambridge 


Piece Suit 


3 agtenan 
Moor 
SCRUFFY MURPHY’S | Dorchester 
Party Time ith DJ jen 
SCULLERS | Boston | 8 + 
Donal Fox 
reer NOTE | Nantasket Beach 
nith & the Naked 
SISSY K’S | Bostor 
rowne | 8 pm | K 


oe »ld school and 


10:30 pm 
Steve 


4 Matt 


jance with DJ Tom McKenna 
Sit. N BULL PUB Maynard | Peter 
tk & Shoe Suede Blues 
SKY BAR Somerville 
+ Suzuki Smith + Commandos + 


Beaglepuss 


SUGAR SHACK 
and Top 40 with I 
TANNER TAVERN 
AlVers ( t 


TERRACE BAR 


THIRSTY EAR PUB 
THIRSTY SCHOLAR PUB 


33 RESTAURANT & LOUNGE 


with D 
TIR NA NOG 
TOAST 


ect new Ww 


TT. THE BEAR'S PLACE 


Det 


21ST AMENDMENT 

UMBRIA ULTRA LOUNGE & NIGHT- 
cLuB t & 
VAPOR 


VENU 


VERTIGO 


WALLY’S CAFE 


WESTERN FRONT 


WEST STREET GRILLE 


€ 


WHITE RAINBOW RESTAURANT & 
MARTINI BAR 


Keri Anders 
WHO'S ON FIRST 


DJs Garfield + 


WONDER BAR ail 


DJ Select 
ZUZU | Cambridge 
lu-jah” with PJ Cra 


SUNDAY 19 

ABBEY LOUNGE | Somerville | King 
Khan BBO Show 

ACTON JAZZ CAFE | Acton | 4 pm 
Jazz Jam” with Phill Argyris 

ALL ASIA CAFE | Cambridge | 6:30 
pm | “Songwriter Series” with Tom 
Mulcahy + Dave Coffin + 
ray + Daniel Bennett 

ARIA | Boston 

lounge and vocal 

AVALON | Bostor 
Matches 

AVENUE | Allst 

BILL'S BAR 

Night: Selassie | 

tion” with Livale 

1 + Ghetto People Ba 
Sound 

BLARNEY STONE PUB 
Laid Back Sunday 
BOB’S SOUTHERN BISTRO | Boston 


10 am | “Jazz Br 


Cary Mur 


Dorchester 


mis Quartet 
BULFINCH YACHT CLUS B 


Beautiful L 


Up: 


CHICKEN BONE 

Open Jam 
CLARK’S IN FANEUIL HALL 
9 Pound Bag 
CLUB PASSIM 
Ryanhood 
COLONIAL INN 
Fitzsimmons & Seth 
es CAFE 

reet Ban 
DEVLIN'S LOUNcE AND BAR 
Brighton idus 
Paul Dailey 
DICK’S LAST RESORT 

Nate Wa 
DODGE STREET BAR & GRILL | Sa 
em | Trick Bag 
ENCORE | Bostor 
Matt Pryor + Emily 


EXCHANGE | & 


try Nigh with Dj 


rouse W 1 c a 
GRAFTON STREET we & GRILL 
Cambridge | 9 pm an -roject 


GREAT SCOTT | Allston | ! rials 


GREEN DRAGON | 


Band Karaoke 


HARPERS FERRY 


HENNESSY’ S| 


HONG KONG @ FANEUIL HALL 
JACQUE'S 

hill’s Drag-Ons Review 

— JOHNSTON Pus amaica 
Bee Deluxe o , : - 
JOHNNY D'S 

Kuke 


MATT MURPHY’ s 


MIDDLE EAST CORNER | Camt 
MIDDLE aner SOVNESTARS art 
A Hawk &a 


like Fle 


MIDDLE EAST UPSTAIRS 


MIDWAY CAFE | jana 


MILKY WAY | Jama 

MR. DOOLEY” S TAVERN | 8 
4pm |“T es 
P Mike Barrett 
MOJITOS | Bo: 

O'LEARY’S | 8: 

Irish Music Si 

PADDY 0's 


eego + Green Li 


PALLADIUM | Worcester 


t If Ho ype Die 

PARADISE ROCK cue Bo 

win McCain + Megt 

P.A.’S LOUNGE | ‘ 

whip + Lolly Pop 

PHOENIX LANDING | Cambridge 

10 pm |“Bump” underground house 

with Djs Randy Deshaies + the Bump 

Crew 

PLOUGH & STARS | Cambridge | noon 

| “Country Gospel Brunch” with Sa 

cred Shakers 

PURPLE SHAMROCK | Boston 

James McKenna Duo 

RACK | Boston | 7 pm | “Battle of the 

Bands” 

RIVER GODS | Cambridge | “Action 

Sunday” punk, garage, rock with 

Dinos + Amy 

RYLES | Cambridge | 10 am | “Jazz 

Brunch” with Harvey Finstein 

SISSY K’S | Boston | Creg Luttrell 

TERRACE BAR | Boston | 6 pm | Ray 

Santisi Trio 

33 RESTAURANT & LOUNGE | Bos 

ton | 9 pm | “Club Escape” with DJ 

Tassos 

TT. THE BEAR'S PLACE 
Madi Diaz + Bravestate + 

Frame 

VAPOR | Boston | “T-Dance” old 

school house with DJ Danae 

VERTIGO | Boston | Caribbe 
World Beat with DJ Deville 

WALLY’S CAFE | Boston | 4 pm 


Cambridge 
Caitlin 


m Session” with Jason Palme 

9 pm | Wally’s Stepchildren 
WHITE RAINBOW RESTAURANT 
& MARTINI BAR | Gloucester 
Berge 


ZUZU | Cambridge | 10 pm 


Warriors” with DJ Baldur 


MONDAY 20 

ABBEY LOUNGE | Somerville | Pub 
Brandon Heisler 

ALL ASIA CAFE | Cambridge | 7 pm 
Crri Rush” with Krysta Youngs & 
Band 

AN TUA NUA | Boston 
goth, indu: al 
AXIS | Bos 6:30 pm | “Little 
Steven's Underground Carage Rolling 
Rock & Roll Show with New \ 


upersuckers + 


Inge 


“Weekend 


Stage 


Ceremony 


Static Cay 


BELL IN HAND THER 
Tommy's Ja 
BILL'S BAR 
tt + Johnny Versus the Ninjas 
BOB'S SOUTHERN BISTRO | Boston 
Berklee at Bob's Faculty Concert 


Boston 


Esperanza Spalding & the Bill 
Banfield Band 





BOSTON ROCKS | Boston 

Mondays” 

BRENDAN BEHAN PUB | Jamaica 

Plain | “Sonic Ginger” down tempo 

lounge, dub with Djs Martini + 

Ah Dub 

BURREN | Somerville | 10 

ditional Irish Music 

CANTAB LOUNGE | Cambridge 

Stairs | 8 pm 
Brad Meyer 

COLONIAL INN | Concord | Harvey 

Diamond & Beth Logan Duc 

DICK’S LAST RESORT | Boston 

Keith Lewis 

DODGE STREET BAR & GRILL | Sa 
em | Headshaft 

ENCORE | Boston 

Steve Heck 

ENORMOUS ROOM | Cambr 

3 pm | “Beat Research” with DJ C + 

DJ Flack 

GREAT SCOTT | Aliston 

age: the Final Contest 2006 

GREEN BRIAR | Brighton | “Irish 

Seisiun 

HARPERS FERRY | Allston | Kode 

HENNESSY’S | Boston | joe Carson 

LES ZYGOMATES | Boston | “Jam 

Session 

LIZARD LOUNGE | Cambridge 

“Open Mic Challenge” with Tom 

Bianchi 

MATT MURPHY’S | Brookline | 10:30 

pm | Ken Clarke 

MIDDLE EAST CORNER | Cambridge 
10 pm | “Open Mic Night” with 

Roger Nicholson 

MIDDLE EAST DOWNSTAIRS | 

Cambridge | 6 pm | “Bodog Battle of 

the Bands” 

MIDDLE EAST UPSTAIRS | Cam 

bridge | Dead Meadow 

MIDDLESEX LOUNGE | Cambridge 

| “Rhythmic Soul Lounge” with 

DJ KC 

MILKY WAY | jamaica Plain | 7 pm | 

“Starlite Open Stage” with Milque 

toast 

PARADISE LOUNGE | Boston | Ta 

hiti 80 + Brookville 

PAS LOUNGE | Somerville | “Brain 

waves Afterparty” with Dat Politics 

+ Kevin Blechdom + Big Digits 

PHOENIX LANDING | Cambridge | 

“Makka Monday” hip-hop, reggae 

with DJs Voyager :o1 + Uppercut 

PURPLE SHAMROCK | Boston 

Scott Damgaard 

RIVER GODS | Cambridge 

Wax” 

SISSY K’S | Boston | Justin Beech 

TOAD | Cambridge | 8 pm | Shwang 

10:30 pm | Tim Gearan Band 

TOAST | Somerville | “Industry 

Night” 

TT. THE BEAR'S PLACE | Cambridge 
Demolition Doll Rods + 

Tunnel of Love 

VAPOR | Boston | “Piano Open Mic” 

with Michelle Curry 

VERTIGO | Boston | “The Move 

ment” deep house, house, progres 

sive with DJ Eric Santangelo 

WALLY’S CAFE | Boston | Jose Ra 

mos & the Special Blend 

ZEITGEIST GALLERY @ SPACE 186 

| Cambridge | Circadian Rhythm 

Kings 

ZUZU | Cambridge 


TUESDAY 21 

ABBEY LOUNGE | Somerville | Main 
Stage | Pukka Argot + Bad Marriage 
+ Lie Society + Gunfight | Pub Stage 
| Ken Field's Revolutionary Snake 
Ensemblette 

ALL ASIA CAFE | Cambridge | 9:30 
pm | “Indie Rock Night” with Fam 
ily Junction + Viennagram 
AMAZING THINGS ART CENTER | 
Frar-ingham | “Jazz Jam” with John 
Funkhouser 

ARIA | Boston | “One Nation Tues 
days” hip-hop, R&B, reggae with Dj 
Chubby Chub 

AVALON | Boston | 8 pm |G. Love & 
Special Sauce + Marc Broussard 
BILL'S BAR | Boston | Raze To Ashes 
+ Amigazo + Sleeprunner + Tun- 
neldrill 

BULFINCH YACHT CLUB | Boston 

| Engine Room + 1977 + Jake & the 
Jakes + Ways To Fall 

BURREN | Somerville | Front Room 
| 10 pm | “Traditional Irish Music” | 
Back Room | 7 pm | “Open Mic” with 
Hugh McGowan 

CANTAB LOUNGE | Cambridge | Up- 
stairs | 8 pm | “Bluegrass Pickin’ Par 
ty” with Goodtime Charlies + Dave 
Hollender Presents | Downstairs | 8 
pm | “Bluegrass Pickin’ Party” 


“Martini 


pm | “Tra 
pm | “Tra 


Open Mi 9:30 pm 


Open Mi 


Wreck 


Weekly 


Konks + 


Dave Cave 


SIA plays the Paradise on Saturday. 


CLUB PASSIM | Cambridge | 7 pm 
“Open Mic” with Young Republic 

COLONIAL INN | Concord | Bruce 

Marshall 

DICK’S LAST RESORT | Boston 

Nate Watkins 

DODGE STREET BAR & GRILL | Sa 

lem | Fats Hammond 

EMBASSY | Boston | 10 pm | “Indus 

try Night” hip-hop, R&B with DJ 

Sunone 

ENCORE | Boston | “Open Mic” with 

Bobby Femino 

EXCHANGE | Boston | Uncle Trouble 

GREAT SCOTT | Allston | Mad Con 

ductor + No Service Project + Defi- 

nite Article + Deviations 

GREEN DRAGON | Boston | Dave 

Leeb 

GREEN STREET GRILL | Cambridge | 

Two Timin’ Three 

HARPERS FERRY | Allston | “Rock n 

Roll Dating” 

HENNESSY’S | Boston | Scott 

Damgaard 

INDEPENDENT | Somervilie | “Snap” 

ska, garage, Carolina Beach tunes 

with DJs Selecter 70 + Bullitt 

JOHNNY D'S | Somerville | Paul 

Rishell & Annie Raines + Lloyd 

Thayer 

KELLS | Allston 

day 

LIZARD LOUNGE | Cambridge | Jen 

nifer Kimball + Rose Polenzani 

LUPO’S @ THE STRAND | Provi- 

dence, Ri | “Little Steven’s Under 

ground Garage Rolling Rock & Roll 

Show” with New York Dolls + Super 

suckers + Chesterfield Kings 

MATT MURPHY’S | Brookline | 10:30 

pm | Public House 

MIDDLE EAST CORNER | Cambridge 
Artchikent + Ancient Speak + Jor 

dan Hislop 

MIDDLE EAST DOWNSTAIRS | 

Cambridge | 6 pm | “Bodog Battle of 

the Bands’ 

MIDDLE EAST UPSTAIRS | Cam 

bridge | Small Sins + Little Ones 

MIDDLESEX LOUNGE | Cambridge 

“Leggo Dub” with Dj UFO 

MIDWAY CAFE | jamaica Plain | “Big 

Tune Tuesday” with Lotusound + 

Selector Star David 

MILKY WAY | Jamaica Plain | “All 

Star Live Band Karaoke” with Nickel 

& Dime Band 

MODERN | Boston | 10 pm | “Lot 36" 

Latin house with DJ J.C 

PARADISE LOUNGE | Boston | Chris 

Velan + Jesse Ciarmataro 

PARADISE ROCK CLUB | Boston 

Army of Anyone 

PHOENIX LANDING | Cambridge 

| “Diskocentric” eccentric dance 

music 

PLOUGH & STARS | Cambridge | 7 

pm | Miss Tess 

PURPLE SHAMROCK | Boston | Dj 

Dana Z 

REGATTABAR | Cambridge | 7:30 pm 

| Francisco Mela Quintet 

RHUMB LINE | Gloucester | “Big 

Tuesday” with Boston Horns 

RIVER GODS | Cambridge | “iPod 

Party” with Brobots 


“Totally 80s Tues 


ROGGIE’S | Brighton 
with Christie Leigh 
RYLES | Cambridge | Harvey Fin 
stein 

SALLY O’BRIEN’S | Somerville 
“Irish Music Session” 

SCULLERS | Boston | 8 pm | “Frank 
Withey Quartet Memorial Concert” 
with Tony Vaughn 

SISSY K’S | Boston | Stu Sinclair 
Upstairs | “In the Biz Hospitality 
Night” Top 40 and popular dance 
with Dj Ra-mu 

SKY BAR | Somerville | Joshua Stur 
geon + Zion's Bridge + JT Lockwood 
TOAST | Somerville | “Singularity 
IDM, Glitch, Electronic” 

TT. THE BEAR'S PLACE | Cambridge 
| Trolleyvox + Fly Upright Kite + 
Product + Thick as Thieves 
UNDERBAR | Boston | Roger San 
chez 

VAPOR | Boston | “Retro Night 
with DJs Danae + Michael Sheehan 
VENU | Boston | “Mynt” interna- 
tional sounds with Dj Adilson 
VERTIGO | Boston | “Defmatch’" 
electro-backbeat with Djs 
WALLY’S CAFE | Boston | Wally’s 
Stepchildren 

ZUZU | Cambridge | 10 pm | “Juke 
BOX: the Ladies DJ Night’ 


WEDNESDAY 22 

ABBEY LOUNGE | Somerville | Pub 

Stage | Vanessa Hayes 

ACTON JAZZ CAFE | Acton | 6:30 

pm | Gwenn & Friends | 8:30 pm 

“Blues Jam” with B.jJ. Magoon & 

Friends 

AVALON | Boston | 7 pm | Reel Big 

Fish + Streetlight Manifesto + Sub 

urban Legends + Westbound Train 

AXIS | Boston | 6:30 pm | Sounds + 

Shiny Toy Cuns 

BILL'S BAR | Boston | Tons of Chill 

+ Duty Free 

BOB’S SOUTHERN BISTRO | Boston 
Lifted: Spoken Words with Jazz 

+ R&B 

BULFINCH YACHT CLUB | Boston 

Haloburn + Prospect Hill + 16 Years 

of Grace + Another Sight 

CANTAB LOUNGE | Cambridge 

Upstairs | “Candy's Blues, Jazz & 

Rock Jam” 

CAPRICE | Boston | 9 pm | Toussaint 

CHICKEN BONE | Framingham | 

Never in Vegas 

CLUB PASSIM | Cambridge | 8 pm | 

Laura Bullock 

COLONIAL INN | Concord | john 

Fitzsimmons & Friends 

COMMON GROUND | Allston | “juke 

Box Heroes” with Dj Phat Mike 

DEVLIN’S LOUNGE AND BAR | 

Brighton | “Futurelounge” with Dj 

Dale Charles 

DICK’S LAST RESORT | Boston | 

Jonno Piano 

DODGE STREET BAR & GRILL 

Salem | “Spike Emerson Society 

Thanksgiving Eve Massacre” 

ENCORE | Boston | “Open Mic” with 

Michelle Currie 

ENORMOUS ROOM | Cambridge | 

Copal + DJ Ammon EP 


Open Mic” 


EXCHANGE | Boston | “Explode 
Wednesday” with Dj Luca 
FIRE + ICE | Boston | 8 pm 
Mic Night” 
FIREFLY’S BBQ | Framingham 
“Acoustic Blues Open Mic” with 
Bruce Marshall 
FIREPLACE | Brookline | Rusty Scott 
FLAT TOP JOHNNY'S | G pm | “iPod 
Riot Big Battle” | 10 pm | “Wednes 
day Night Fez” 
GREEN DRAGON | Boston | Dave 
Leeb 
GREEN STREET GRILL | Cambridge 
DJ World Unite 
HENNESSY’S | Boston | Buzz Kara 
oke Band 
JOHNNY D'S | Somerville | Booty 
Vortex 
KELLS | Alliston | “Get Over the 
Hump” hip-hop, house, & dance 
with DJ Doc 
KENNEDY'S MIDTOWN | Boston 
Christie Leigh + Josh Noone + 
Johnny Pape 
LIZARD LOUNGE | Cambridge | 7:30 
pm | Natalia Zuckerman | 9:30 pm 
Dennis Brennan Band 
LUPO’S @ THE STRAND | Provi 
dence, RI | 7 pm | Badfish + Someday 
Providence + Senior Discount + 
Riverside + Hyjinx + Strictly for the 
Birds 
MIDDLE EAST CORNER | Cambridge 
“Belly Dancing” 
MIDDLE EAST UPSTAIRS | Cam 
bridge | “West Memphis 3 Defense 
Fund Benefit” with Trashlight Vi 
sion + Mongrel + Skulltoboggan + 
Automatons + Uncle Lefty 
MIDDLESEX LOUNGE | Cambridge 
Brynmore 
MIDWAY CAFE | jamaica Plain 
“Musk” with Fur Purse + Beatle + Dj 
Homemade 
MILKY WAY 
Mike Device 
NEWS | Boston | 5:30 pm | DJ Jay 
Prouty 
PALLADIUM | Worcester | 7:30 pm 
Say Anything + Piebald + Mewith 
outyou + Forgive Durden 
PARADISE LOUNGE | Boston | Julian 
Velard + Hatch 
PARADISE ROCK CLUB | Boston 
James Hunter + Scrapomatic 
PHOENIX LANDING | Cambridge 
“Recycle” with Djs Pat Fontes + Shu 
man + Mike Walsh 
PLACE | Boston | Diana Karthas 
PLAYGROUND | Cambridge | “Open 
Mic” 
RACK | Boston | 9 pm | Dj Ricky 
RAMRGOD | Boston | “Twitch” new 
wave, goth, industrial with DJ Mac 
REDLINE | Cambridge | 10 pm | 
“Shift” indie rock, electro-punk, 
techno-pop with DJ Punketta Doilie 
REEL BAR | Aliston | “Collective 
Wednesday” with Djs Cristin + Jay + 
Patrick + lan 
REGATTABAR | Cambridge | 7:30 pm 
| Ellen O’Brien 
REMINGTON’S | Boston | 8:30 pm | 
Al Vega Trio + Johnny Souza 
RENDEZVOUS | Waltham | 9 pm | 
“Open Mic” 


Open 


amaica Plain | DJ 


RIVER GODS | Cambridge | “Primi 
tive Sounds” roots, rock, gospel, 
blues with Jason Beek astman 
RYLES | Cambridge | Fernando 
Brandao Septet 
SEA NOTE | Nantasket Beach | Mis 
sion of Blues da 
SERAFINA | Concord | 6:30 pm WALLY s CAFE 
Paul Broadnax + Nathalie Marsh dre 
SIDNEY’S GRILLE | Cam WONDER BAR ” 
pm | Croove Authority with D] S$ 
SIT N BULL PUB zuzu 

Mi 


bridge | Mark Lind + Death & Taxes + 
Energy + Tomorrow the Gallows 
VAPOR | Boston | “Latino Night 
with DJ Adilson 


VERTIGO | Boston | “Anitya 


SUCAR 5 SHACK 


TERRACE BAR | Bostor 

Dana Price 

33 RESTAURANT & LOUNGE 

t n | "33 Wednesday ACTON JAZZ CAFE 
i i Ne 


vs TAIN | ¢ 
AN TUA NUA 


st hris Ewer 
TOMMY DOYLE" 'S KENDALL guest I 
bridge | “Open Mic” with Will Daily AVENUE 
TI. THE BEAR’ S PLACE | Cam Continued on p 22 


SUES it 
Set tte le 
es me os) 
Tee eee 


TICKETMASTER (6171931-2000 www ticketmaster com 
MS OM esa tL ns 


CENTRO-MATIC 


ORR VANBEELOE 


Finn 
SKOPE LIVE! HOLIDAY BASH WITH 


Te CASSE ETTES. 


= ( BUDDYHEAD RECORDS 
NSTRUCT NOUN MERRR Une 2 
I » 
we he Te CASUAL LEAN 


8PM DOORS 


SUN 17/726 
LEEDZ EDUTAINMENT PRESENTS 


sb ae 


7/04 ANATHALLO, PAGE FRANCE 
Wenn NEW MODEL ARMY 
JUNE AND ASTRAL Wea SEN THE ORIGINAL SINNERS 
wv i SE 


aT SiN RANDOM ACTS OF VIOLENCE 
THE LITTLE ONES 


OPM - PETER WALKER, JACK ROSE 
fon CASSAVETTES (CD RELEASE) 
8 UND STEMS 


RO 
SLAINE « RIVIERA REGIME » MR HYDE 
_IREPRESS — 
nic 


a RHE 


4 RY SL 
YSIDE, THE JUNIOR VARSITY 
808 B SCHNEIDER 

BOSTON WINTER HIP HOP FEST 
HARRY & THE POTTERS - 2 SHOWS 
THE EX, ALOHA, DJ RUPTURE 


DEAL, PSYLAB 
THE TAL MIGHT, THE STERNS 
ane CAMARO 
\TTERY - MASTERS OF METALLICA 


DESTRUCTION SADUS 
CAGE, SLOW SUICIDE STIMULUS 


SUN - BELLY DANCE SHOW W/ D) GARABED 
MON - OPEN MIC NIGHT 


FUE oT sem 





Listings 


Continued from p 21 
with Wi daly 
ass Off” witt 

AXIS | Bost 

BOSTON ROCKS | £ 

ter Work 

BURREN 


Thursday November 16 
Aquanet Plus with 
The Make Out Party 
Friday November 17 
Carla Ryder & The 
Clydesdale Cowboys 


ango’s Latin Dance Night 
Salsa Lessons - 9pm 
OE Net tl tae) 
4 Tay Productions 
GLBT Dance Night 


Monday November 20 
Starlite Open Stage 
Sign Up - 7pm 


Tuesday November 21 
Pek Me Le Lem 
Host Ricky McLean 


Wednesday November 22 
DJ Mike Device 


Friday November 24 
Intergration Hip Hop 
Showcase w/ Jake the 
Tir Limam bar me La delel | 
J Rize & many more! 


| Saturday November 25 
|Mango s Latin Dance Night 
Salsa Lessons - 9pm 


Sunday November 26 
Mike Erickson Band 
Bad News Band 


| Monday November 27 | 
Starlite Open Stage 
Sign Up - 7pm 


Tuesday November 28 
LIVE BAND KARAOKE 
w/ The Nickel & Dime 


Tempting Fate Revue 
& Elephant House 


Johnsons 
CANTAB LOUNGE | Cambridge | Up 
stairs | ChickenSlacks 
COLONIAL INN | Concord | “Acoustic 
Pop Hits Night” with Mike Moore 
COMMON GROUND | Allston | “Love 
Night” 80s, all vinyl with D) Briar 
CONNERY’S INN | Framinghar 

pen M 
DBAR hester 
OEVLEY’ S LOUNGE AND BAR 


taD 
oRUID 


EMBASSY 


ENCORE R 
ENORMOUS ROOM 
EXCHANGE 
i 1ouse & 
haos + M 

GREEN BRIAR | Br 
GREEN DRAGON 


GREEN STREET GRILL 

with 1 alr 

HANNAH'S 

and house with g 

HENNESSY’'S 

HONG KONG ge | Mai 
tream, house & reggae with Dj Bob 

JACOB WIRTH RESTAURANT | £ 
ton | 6 pm | Clay Brown Trix 

JOSE MCINTYRE’S | & 

stairs | D) John 
Me & Juli 
KELLS | / 

Djs Ed, 

KINGS | Bost 
Idol 

LA LUNA CAFE 


Caminhos Cruz 


Tring 
Tringa 


ambridge 
ados with Evelyr 
Rosenthal 
MADISON’S ON THE AVE | Somer 


ville | “Jazz — Open Mic” with 


MANTRA Boston | 10:30 pm 
Mantra Thursday” eclecti 

ational, vocal house i 
MARCO POLO wich | Soul Band 
MATT MURPHY’'S | Brookline 
pm | Wild Sextet 


meee EAST CORNER 


10:30 


MIDWAY CAFE 
Women's Dance h 
raoke 
MR. DOOLEY’S TAVERN 
Al Vega T 
MOJITOS | 8 
Boricu rr 
PADDY o's 
Night” with DJ Select 
PHOENIX LANDING | Camt 


PURPLE SHAMROCK 


RACK 
ROGGIE’S 


RUBY ROOM 
Thursday” with I 
SEA NOTE 


x 


SISSY K’S | Bostor 

= - \ popula 

aw N BULL PUB | Maynard 

Thanksgivi 

SOLSTICE CAFE B 
Larson Trio 

SUGAR SHACK | Bostor 
Night” with Dj B-Spin 
TERRACE BAR | Boston 
McFadden 

33 RESTAURANT & LOUNGE 
Boston | Downstairs | “Reve” with 
Dj Nik 


TIMES | Boston | 6 pm | Frank Morey 


& His Band | 9:30 | “Open Mic” with 
jon Titone 

TIR NA NOG | Somerville | Ronan 
Fluffy” Quinn 

TOAST 
Thursday College Night” hip-hop 
Top 40 with Dj 9-1 

21ST AMENDMENT | Sostor 

Sean Daly 

VAPOR | Boston |“MOCCA” hip 
hop, R&B with Djs KC + Ron Steel 

VENU | Boston | “Venu Thursday 


somerville | “Twisted 


Room 1| “Hip-hop, reggae, reggae 
ton” | Room 2 | “Salsa, merengue 

VERTIGO | Boston | Djs Pup Dawg + 

Swissivory 

WALLY’S CAFE | Boston | Francisco 
Mela Quintet 

WEsT STREET GRILLE | Boston 
Late Night Lour ige 

WONDER BAR Allston | 1 


Thirsty Thur 


van +T 


COMEDY 


See Club Directory for phon 


mbers and addresses 


THURSDAY 16 
CANTAB LOUNGE 

Jownsta Bastards Ir 

dy 
COMEDY CONNECTION Boston 
aaa) he R-Rated Hypnotist 
COMEDY STUDIO ambridge 
with Ellen Mos 
Eskunder Boyd + Cyndi 


Sally Show 


Dick’ S BEANTOWN COMEDY 
VAULT @ REMINGTON’S | Bosto 

Bostor nics with Bost 
titude” with Creg Howell 
IMPROVBOSTON THEATRE | Cam 
bridge | 8 prr omedy Thursday 

& Secret Comedy 
Nalsh Brother 


FRIDAY 17 
ARSENAL CENTER FOR THE ARTS 
Watertown | 8 pm | Improv Jones 
CINEMA PUB | Stoughton | Frank 
Santorelli + Tommy Dunham + An 
nette Pollack + Jim Cahillane + Rob 
Brown + Christine Hurley 
COMEDY CONNECTION @ KOW- 
LOON | Saueus | 8 pm 
Rated Hypnotist 
Higgins 
COMEDY STUDIO | Cambridge | Jin 
nfeld + Mike Del Nan I 
ndrea Henry + Micz 
Daniel Forlano + Marley 
Halprin-Crazer 
DICK’S BEANTOWN COMEDY 
VAULT @ REMINGTON’S | Bostor 


GREAT SCOTT | Allston 


IMPROVBOSTON THEATRE 
MMY TINGLE'S OFF BROAD- 
way ' 

St iwcase 
KENNEDY’S MIDTOWN | | 


SATURDAY 18 
COMEDY STUDIO 


DICK'’S BEANTOWN COMEDY 
war @ REMNETON'S $|8 


IMPROVBOSTON THEATRE 
ige | 6 pr Family Show 
r Mainstage 

JIMMY TINGLE’ ‘S OFF BROAD- 

Way 

Tingle’s Comedy Showcase 

THIRSTY EAR PUB | Cambridge 


Hilarium” with Walsh Brothers 


SUNDAY 19 

COMEDY STUDIO | Cambridge 
Shaun Bedgood + 

Alvin David + Bett 

B 7 y + Mike 


Somerville | 10 pm | “Jimmy 


zi + Micah Sher I 
Dick’ ‘5 BEANTOWN COMEDY 
VAULT @ REMINGTON’S | Boston 
Boston's Wildest 
Dan Sally 
EMERALD ISLE | Dorchester | 8 pm 
Big Funny Sunday” with ¢ 
Manning + Chris Tabb 
IMPROVBOSTON THEATRE | Cam 


bridge pm | “Culpepper 


Open Mic” with 


omedy 


am 


JIMMY TINGLE’S OFF BROADWAY 


Somerville | 6 pm | “Boston Goes 


BEIRUT play downstairs at the Middle East Sunday. 


Buggy: An Evening To Laugh & 
Learn About the B.U. Biolab” with 
Jimmy Tingle + Gloria Fox + Klare 
X. Allen + Raging Crannies 


MONDAY 20 

COMEDY CONNECTION | Bostor 
n Amateur Showcase” with 

Kevin Knox 

GREEN DRAGON | Bostor 


»f the Comedians 


TUESDAY 21 
AN TUA nua Boston | Bragging 
to Child 
COMEDY CONNECTION B 

1 Nardizzi + Robbie Prir 
IMPROVBOSTON THEATRE am 


Zebro 


Battle 


ige | 10 pm 


WEDNESDAY 22 
COMEDY STUDIO | Camb 
ae Mauss + mapa 


EMERALD ISLE 


M wit 


IMPROVBOSTON THEATRE 


joe | 8 1 | “The 


pr jumfy 


UPS N GOWNS | 


jy Op A 
1ed pen Mi 


THURSDAY 23 
Today's listings contain weekly 
events that may be suspended for 
the holiday; please call ahead be 
fore stepping out 
CANTAB LOUNGE | Cambridge 
Downstairs | “Bastards Inc Com 
edy 
COMEDY CONNECTION | Boston 
8:30 pm | “The R-Rated Hypnotist 
Frank Santos 
DICK’S BEANTOWN COMEDY 
VAULT @ REMINGTON’S | Boston 
Boston Comics with Boston At 
titude” with Creg Howell 


CONCERTS 


THURSDAY 16 
MEDESKI SCOFIELD MARTIN & 
WOOD | 7:30 pm | Berklee Perfor 
ance Center, 136 Mass Ave, Bos 
mi | $27.50 | 617.747.2261 
MICHAEL VORFELD & CHRIS 
HEENAN + SHAWN HANSEN 
8:30 pm | Lower Common Room, 
Adams House @ Harvard Univer 
sity, 26 Plympton St, Cambridge | 


$5 donation | www.v 
DOLLY PARTON | 7:3 
hegan Sun Arer 

Blvd, Uncasville 
888.226.7711 

WILLIE SORDILLO TRIO | 6 
Old South Church, 645 Boy 
St, Boston | free 17.4 


FRIDAY 17 
“ACOUSTIC AFRICA” WITH 
HABIB KOTIE + VUSI MAHLASE- 
a + DOBET GNAHORE | 8 
ymerville Theatre, 55 Davi 
Somervill $ 17.876.4275 
“BRAINWAVES” WITH DRESDEN 
DOLLS + EDWARD KA-SPEL & 
THE SILVERMAN + TROUM + 
NADJA + Z’EV | 7 pm | Regent 
Theatre, 7 Medf« Arling 
$75 | 781.646.4849 
BRIAN WILSON & AL JARDINE 
7:30 pm | Orph Thea 
1H on F 
482.065¢ 
“JAZZ IN THE SANCTUARY” 
WITH TREE-OH | 8 p 


f Our Savi 


17. 364.224 
LENNY SOLOMON & THE ss- 
osc SAND 8 


MONTGOMERY GENTRY + LITTLE 
BIG TOWN + WERERERS 8 pm 
Moh Sun Ar 
un Blvd 
888.226.7711 
“A NIGHT AT THE neck OPERA” 
re Berklee Pe ace 
eniter, 136 Mass Ave, B 
617.747.2261 
“THUNDERDOME” WITH MICL 
PTVN + DAVID DAY + SCOTTY 
BLISS + MORGAN LOUIS + RED 
FOXX + BALTIMORODER + MIS- 
TAKER + SAN SERAC + TRIANGLE 
FOREST | 10 pm | Cambridge Elks 
Lodge, 55 Bishop Richard Allen Dr, 
Cambridge | $7 | www 
com/onemanleaves 


SATURDAY 18 
“BRAINWAVES” WITH HOWARD 
STELZER + CARETAKER & V/VM 
+ GOODIEPAL + COCK ESP + 
KEITH FULLERTON WHITMAN + 
GREG DAVIS + LANDING | noon 
Regent Theatre, 7 Medford St, Ar 
lington | $75 | 781.646.4849 
“BRAINWAVES” WITH ARANOS 
+ Dj STEVEN STAPLETON + COLIN 
POTTER + IRR.APP.(EXT.) + VOL- 
CANO THE BEAR | 7 pm | Regent 
Theatre, 7 Medford St, Arlington 
$75 | 781.646.4849 


nyspace 


BRUCE MATTSON BAND | 7 pm 
MockingBird Music, 905 South 

Main St, Mansfield | $17.50 | 

508 .339.6727 

DONOVAN | 8 pm | Berkiee Perfor 

mance Center, 136 Mass Ave, Boston 
$38 + $48 | 617.747.2261 

MEG & DIA + LANNEN FALL + 

MEDICATED KISSES + MY LITTLE 

RADIO | 6 pm | ICC, 557 Cam 

bridge St, Allston | $10 | www 

massliveevents.com 

PANIC! AT THE DISCO + BLOC 

PARTY + JACK’S MANNEQUIN | 7 
I songas Arena, 300 Martin 

ng Jr. Way, Lowell | $29 

978 .848 .690c 


SUNDAY 193 

“BRAINWAVES” WITH CHARLES 
ATLAS + JESSICA BAILIFF + 
CHRISTOPH HEEMANN + 
ANDREAS MARTIN + WINDY & 
CARL + NON + THIGHPAULSAN- 
DRA | noon 

Medford S 

46.484 
“CHANTEY 'sING” 


c Ma 


FRANKIE VALLI & THE waen 
SEASONS pn TON 


“|AZZ JAM” 

Books & Cifts, 676 Ce: 

‘a Plain | free | 617.983.3204 
“ROUND MIDNIGHT” WITH 
BRANDEIS JAZZ ENSEMBLE 

7 pm | Slosberg Music Center @ 
Brandeis University, 415 South St 
Waltham | $10 | 781.736.3400 


MONDAY 20 

BERKLEE WEST AFRICAN DRUM 

& DANCE ENSEMBLE | 8:15 pm 
Berklee Performance Center, 136 

Mass Ave, Boston | $5; $1 students 

617.747.2261 


TUESDAY 21 

DISTURBED + STONE SOUR + 
FLYLEAF + NONPOINT | 7:30 pm | 
Verizon Wireless Arena, 555 Elm St, 
Manchester, NH | $28.50 + $36.50 | 
603.644.5000 


WEDNESDAY 22 
SAY ANYTHING | 2 pm | First Act 
Guitar Studio, 745 Boylston St, Bos 
ton | free | 617.226.7899 


THURSDAY 23 
WILLIE SORDILLO TRIO | See list 
ing for previous Thurs 





~ GREATSCOTT * 


“BEST CLUB FOR ROCK” -“BEST BAR” - PHOENIX READERS’ POLL, FANCY THAT! 


UPRIGHT CITIZENS 


BRIGADE | wirsossas’ 


TOURING COMPANY BM LINX (NYC DANCE MIYHEM) 


BESEWp, BOSTON'S LONGEST RUNNING 
g $ INDIE, MOD, BRIT DANCE PARTY 
LOOK SHARP BOYS & GIRLS 
E <— 
_ - f 7 ata Ve 
7 aaa 


ALSO ON FRIDAY NOVEMBER 17TH 


THE PILL 


WITH DJ KEN 


21+,9:00PM .$7 OR $5 BEFORE 11:00PM 
HTTP://WWW.THEPILLBOSTON.COM 


SATURDAY NOV 18TH MONSTER JAM! 
FENWAY RECORDINGS & THE PLAN 
PRESENT AN ALL OUT INDIE WARRRR! 


ABERDEEN CITY 


FRIDAY NOVEMBER 17TH 2000 AND SIX ARMY OF ME 


18+,$10 ADV./ $12 DOOR, 7PMSHARP | FACES ON FILM 


THE SHOW IS APPROX 90 MINUTES | DJ CARBO, CARL & BETHANY 
TICKETS ONLINE: GREATSCOTTBOSTON.COM | 5,, py gi - BEONTIMEFOR THIS ONE! 


“ GOD'S POTTERY” 


~ ONE NIGHT ONLY ~ 


$0, YOU LIKE THE UCB, EH? WELL CHECK THIS: FUN FACT: THE BOSTON PATRIOTS (NOW THE 
NEW ENGLAND PATRIOTS) OF THE NATIONAL 

MATT BESSER IS COMING TO OUR STAGE FOOTBALL LEAGUE PLAYED ONE SEASON 
ON SUNDAY DECEMBER 10TH 2006.0H YEAH. | INALLSTON,1970, AT HARVARD STADIUM. 


DIDO DIDS D[DIDIDIDID: 
1222 COMMONWEALTH AVENUE ALLSTON MA 


GREEATSCOTTBOSTON.COM - WWW.MYSPACE.COM/GREATSCOTTALLSTON 
WWW.FLICKR.COM/PHOTOS/GREATSCOTTBOSTON - OPEN TILL 2:00 AM 


T-SHIRTS 


SWEATSHIRTS AND MORE... 


...a necessary fact of Lite! 


since 1989 
* Deal Direct...no middlemen 

* Fast Turnaround 

* Award winning & computer literate art department. 

* Free delivery* & Reasonable pricing *camoisce « soston area 

* Full color heat transfers and coffee mugs - no minimum! 
* Locally owned & operated in Somerville, MA 


When the Boston Phoenix 
needs t-shirts they call... 


ph - 617-625-3335 
email - info@qrsts.com 
www.qrsts.com 
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artists from the 80’s & 90’s as featured daily on WFNX Mid-day 
Host Julie Kramer’s “Leftover Lunch”... 


So whether you’re going in for round 3 on Thanksgiving night 
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LIFE AND DEATH PLAY BY PLAY 
Rabbit Hole, Twelve Angry Men | p 18 Boston’s best theater capsules 
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a hilarious new take 
on the classic comedy 
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@ Loeb Stage 


text DOLLS to 22122 for specia 
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THURSDAY 16 


TERRORISM SPECIAL 
DAVID REES began drawing Get 
Your War On in 2001, after the 
US started Operation Enduring 
Freedom in Afghanistan, and 
his trademarked clip art of 
dronish cubicle workers trash 
talking the Bush administra 
tion’s militaristic policies has 
found its way from e-mail to 
the pages of Rolling Stone. Rees 
is now a contributing blogger 
for the Huffington Post, and he 
isn’t afraid to be quoted saying 
shit like “Terry Cross is like a 
fucking Metallica concert com- 
pared to Leonard Lopate.” Find 
out what else he thinks when 
he discusses his books and 
print production at Harvard's 
Arthur M. Sackler Museum 
Lecture Hall, 485 Broadway, 
Cambridge | 6 pm | free | 
617.495.9400. 


TO THE LETTER 

Jan Tschichold was a bit of a 
typographical whip cracker, 
and back in the 1940s he creat- 
ed a design template for Pen- 


KIDS + CAMERAS 
FRIDAY-SATURDAY | The 11th annual “DO IT YOUR DAMN 
SELF” NATIONAL VIDEO & FILM FESTIVAL once again 
empowers urban youth overlooked or exploited by the 
media by putting the camera in their hands and let- 
ting them fashion their own image. Tonight at 7:30 
pm it’s former Northeastern quarterback Byron 

Hurt’s Beyond Beats and Rhymes: A Hip-Hop Head Weighs In 
Rap Music; tomorrow afternoon at 3 pm 
there’s Do the Right Thing (1989) from Spike Lee, a direc- 
tor any kid might want to emulate, and then at7 pm 
the kids take over for the “Youth Video & Film 
Program.” It’s all at the Brattle Theatre, 40 Brattle St, 
Cambridge | 617.876.6837. 


guin paperbacks and then de- 
veloped a rigorous, unifying 
system of composition rules 
that he insisted the publisher 
and its printers follow. An as- 
sistant art prof at Boston Uni- 
versity and an award-winning 
designer in his own right, 
RICHARD DOUBLEDAY has com- 
piled a biography of the jacket- 
art icon in his Jan Tschichold, De- 
signer: The Penguin Years. Learn 
about the man behind the 
Sabon font when Doubleday 
reads and signs at the Barnes & 
Noble at Boston University, 660 
Beacon St, Boston |7 pm | free | 
617.267.8484. 


GOING FOR THE GUSTAV 
It was Mahler who turned BEN- 
JAMIN ZANDER from local hero 
into international superstar, 
and this weekend he returns to 
his roots, leading the BOSTON 
PHILHARMONIC in Custav’s 
Fifth Symphony and throwing 
in the Schumann Cello Concer- 
to with BPO favorite ALEXAN- 
DER BAILLIE. The usual three 
performances: Sanders The- 
atre, 45 Quincy St, Cambridge | 
November 16 @ 7:30 pm; No- 
vember 19 @ 3 pm | Jordan Hall, 


Reale a? g 


a a 


30 Gainsborough St, Boston | 
November 18 @ 8 pm | $16-$76 | 
617.585.1260 or www. boston- 
phil.org. 


THEATER 


Puppet expert John Bell is a pro- 


fessor at Emerson, which is 
probably why Boston has mor- 
phed back into a theater tryout 
town. The Obie-winning 
troupe Creat Small Works, of 
which Bell is a founding mem- 
ber, comes to the Hub tonight 
with its latest work, THE RAP- 
TURE PROJECT, which will open 
in New York in January. Featur- 
ing marionettes and live per- 
formers, with music by com- 
poser/saxophonist Jessica 
Lurie, it’s a serio-comic look at 
fundamentalism and current 
American culture and politics, 
an “epic spectacle following an 
unlikely cast of characters from 
the USA to the Plains of Megi- 
do.” And don’t miss the Cre- 
ationist tour of the Crand 
Canyon. | Charlestown Work- 
ing Theater, 442 Bunker Hill 
St, Charlestown | November 
16-18 | $18 | 617.242.3285 or 
www.charlestownworkingthe- 
ater.org. 


FRIDAY 17 


FILM 

Opening today in theaters: 
CASINO ROYALE, FAST FOOD NA- 
TION , FOR YOUR CONSIDERATION , 
FUR: AN IMAGINARY PORTRAIT OF 
DIANE ARBUS,, HAPPY FEET, LET’S 
GO TO PRISON, THE MOTEL, and 
SHUT UP @& SING; our reviews of 
what we were able to screen are 
on pages 5-7 


META-MUSIC 

The vocal geniuses of Jane Ring 
Frank’s BOSTON SECESSION have 
done everything from accompa- 
nying Wim Wenders’s Wings of 
Desire to cracking “The Stravin 
sky Code.” Tonight they return 
to one of their early themes, 
“Altered States: Mysticism in 
Music,” with works by Hilde 
gard von Bingen, Poulenc, 
Vaughan Williams, Holmés, 
Billings, Thomson, Pauline 
Oliveros, Orlando di Lasso, 
George Crumb, and Paul Mc 
Cartney, plus narrator Ellen 
Kushner, at the First Unitarian 
Church, 11 Garden St, Cam 
bridge | 8 pm | $35; $10 students, 
seniors | 617.499.4860 


READ OR DIE 

The BOSTON INTERNATIONAL AN- 
TIQUARIAN BOOK FAIR turns 30 
this year, and more than 120 
rare-book sellers will be show- 
ing off wares ranging from clas- 
sics to manuscripts to book- 
friendly odds and ends. If you're 
intimidated by the letter signed 
by Winston Churchill and can’t 
afford the first-edition copy of 
Dracula (both will be on sale), we 
hear Brattle Book Shop propri- 
etor Ken Closs is bringing in 
some cool, collectible pop-up 
books priced from $10 to $15, so 
arrive early at the Hynes Con- 
vention Center, 900 Boylston 
St, Boston | November 17: 5-9 
pm [preview night]; November 
18: noon-6 pm; November 19: 
noon-5 pm | $15 for a three-day 
pass; $8 Saturday or Sunday | 
www. bostonbookfair.com. 


THEATER 

The only bad thing about 
Jacqui Parker directing THE 
BUBBLY BLACK GIRL SHEDS HER 
CHAMELEON SKIN is that she 
can't be in it. Instead the flin- 
ty star of last spring's 
SpeakEasy Stage Company pro- 
duction of Caroline, or Change 
helms the New England pre- 
miere of Kirsten Childs’s Obie- 
winning Off Broadway hit, 
Continued on p 4 


The 
Nutcracker 


7 . 


FUTURE PERFECT 


an 


SEASON’S GREETINGS 

Will Clara grow up to bea 
Rockette? That’s what you 
could be asking as one holiday 
tradition and one holiday-tra- 
dition hopeful gear up for an- 
other season. First out of the 
gate is Boston Ballet’s THE NUT- 
CRACKER, where this year we 
hear the company’s Drossel- 
meiers have been studying 
with Cuban magician Marco 
the Magi. It’s in its new home 
at the Opera House, 539 
Washington St, Boston | 
November 24—December 30 | 
$25-$95 | 617.695.6955 or 

www. bostonballet.org. 
Making its second visit to 
Boston, THE RADIO CITY CHRIST- 
MAS SPECTACULAR arrives two 
weeks later with the Rockettes 
and the “Living Nativity.” 
What would really be spectacu- 
lar: some crossover casting per- 
formances in which the Boston 
Ballet girls kick those legs up 
over their heads while the 
Rockettes go up on pointe. 
Could Santa oblige? Whatever, 
this one’s in The Nutcracker’s old 
home, the Wang Theatre, 270 
Tremont St, Boston | December 
7-31 | $20-$77.50 | 800.477.7400 
or Www. wangcenter.org. 


SPIRITUAL NETWORK 

This is the 15th year that 
Michael Dowling’s “MEDICINE 
WHEEL” installation will have 


Continued on p 4 





FUTURE PERFECT 


Continued from p 3 


been erected in the South End to 
honor World AIDS Day. The 
2006 incarnation of pedestals 
and portable shrines features a 
collective poem inscribed by 
local youth on red paper hand- 
prints. The 24-hour vigil that 
follows the Wheel’s opening 
will have visiting artists offer- 
ing songs, poetry, and dance 
every 60 minutes. Visitors are 
welcome to leave letters and pic- 
tures in remembrance of those 
affected by HIV and AIDS. 
That’s at the BCA Cyclorama, 
539 Tremont St, Boston | 
November 27—December 3 | 24- 
hour vigil begins November 30 
@ 10 pm and is open 24 hours on 
December 1 | free | 617.426.1522 
Or Www. medicinewheelproduc- 
tions.org. 


TALK OF THE TOWN 

ADAM GOPNIK was given quite 
the gig when the New Yorker dis- 
patched him to Paris in 1995 to 
pen the “Paris Journals,” and 
he’s chronicled life in the City 
of Light and the City That Never 
Sleeps with the same thought- 
ful observations and careful wit 
for years. With his new book of 
essays, Through the Children’s Cate: 
A Home in New York, Gopnik 
records his family’s relocation 
from Paris back to the States 
and all the contemporary 
parental misadventures in be- 
tween. He’ll chat about the 
book, his kids (Luke and Olivia) 
and NYC with a reading and 
signing at the Brattle Theatre, 
40 Brattle St, Cambridge | 
December 5 @ 6 pm | $3 | 
617.661.1515. 


“Deep Earth Dome” 


_ ART + NOISE 


! SATURDAY-SUNDAY | Open-studio 
. season isn’t over yet — this week- 


} LOW will explore ti 
§ ate side of the great C 
» composer in “WHAT MAKES IT 
. GREAT?: SCHUMANN’S ROMAN- 


; end BRICKBOTTOM OPEN STUDIOS 


| features the work of 100 
* Somerville artists, and the 


Brickbottom Artists Association 


has also planned musical per- 

| formances, readings, and 

‘ demonstrations. Plus, there’s an 

, atypical sound installation by 

| JOHN BULLITT called “Deep Earth 

! Dome” in which eight loudspeak- 

. ers play synchronized recordings 

. of vibrations at the Earth’s sur- 
face sped up 700-fold to make the 
seismic signals audible. Get to 
the core of things at Brickbottom 

, Artists Building, 1 Fitchburg St, 
Somerville, and at Joy Street 
Studios, 86 Joy St, Somerville | 
noon-6 pm | free | 617.776.3410 

, Or www. brickbottom.org. 
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Continued from p 3 

which “follows a young 
African-American woman 
from LA to New York and 
across three decades as she 
pursues her dream to become 
‘the greatest dancing star in 
the world.’” Boston Conserva 
tory student Stephanie Umoh, 
the fine Sarah of New Reperto 
ry Theatre's Ragtime, plays the 
hoofer with the big ambi- 
tions. It’s in Roberts Studio, 
Calderwood Pavilion at the 
Boston Center for the Arts, 527 
Tremont St, Boston | Novern 
ber 17—-December 9 | $44-$48; 
$37-$41 seniors; $14 students 
with ID, box office only, one 
hour before curtain, subject to 
availability | 617.933.8600 or 
www. BostonTheatre 
scene.com 


SATURDAY 18 


Last year, Hollywood turned 
the strange story of a German 


girl who dies during an exor 
cism into the pseudo-pious 
potboiler The Exorcism of Emily 
Rose. Under the direction of 
German director Hans-Christ- 
ian Schmid, the story is some- 
what different: his Requiem 
2005) evokes the intensity, 
depth, and darkness of Ro- 
man Polanski and Carl Dreyer. 
It’s the opening feature in 
“THE FILMS OF HANS-CHRISTIAN 
SCHMID,” which runs through 
Tuesday at the Harvard Film 
Archive, in the Carpenter Cen- 
ter, 24 Quincy St, Cambridge | 
7 pm | 617.495.4700 


BELLA SERA 

Appropriate to the season, the 
landscapes of Vermont artist 
Mallory Lake hover in the shad- 
ows of dawn and twilight, all 
smoky-hazy sfumato in the 
manner of Leonardo, and they 
position you in such a way that 
you're left wondering about 
what you don’t see as well as 
what you do. “REFLECTING 
ITALY: NEW PASTELS BY MALLORY 
LAKE” is at Pucker Gallery, 171 


Newbury St, Boston | November 
18-December 3 ?.267.9473 OTF 
www. puckergallery.com 


SUNDAY 19 


SCHUMANN, 
NOT SCHUMAN 
The reason Robert 
mann’'s “Im wunder 
Monat Mai” 
in the knees i 
hyper-romant 
sensitive soul and wasn't 
afraid to show it. ROB KAPI- 
he passion 


erman 


TIC SONGS.” Baritone 
Christophere 


j with thec 


busts out the cl 


" tunes. We won't 


you shed a solitar 
dan Hall 


gy Cambridge | 3 


617.482.6661 


MONDAY 20 


FILM 

Kidnapping stories are a main 
stay of modern llers, both 
on TV and on the big screen, 
but they could learn a lot from 
Akira Kurosawa’s masterpiece 
of the genre, HIGH AND LOW 
(1963), in which Toshir6 Mifu- 
ne is an ambitious business- 
man who has to stake every- 
thing he owns on the ransom 
for his abducted child — unless 
the police can track the culprits 
down. Playing with it is anoth- 
er infrequently screened "60s 
gem, Roman Polanski’s first 
feature, KNIFE IN THE WATER 
(1962), a kind of upscale Lifeboat 
with sex, generational fric- 
tion, and class conflict. Both 
are at the Brattle Theatre, 40 
Brattle St, Cambridge | High and 
Low November 20 @ 7 pm and 
November 21 @ 4 + 9 pm; Knife in 
the Water November 20 @ 5 + 10 
pm and November 21 @ 7 pm | 
617.876.6837 


TUESDAY 21 


DOUBLE PLAY 

When Maria Schneider decided 
she'd had enough nude scenes 
and walked off the set of CET 
OBSCUR OBJET DU DESIR|THAT 
OBSCURE OBJECT OF DESIRE 
(1977), Luis Bufiuel hired two 
actresses, Angela Molina and 
Carole Bouquet, to replace her, 
both playing Conchita, the ob 
scure object of the title, with 
never a word of explanation 
why. They double-team poor 
Fernando Rey, who never has 
his desire fulfilled. Cinephiles 
will, however he Harvard 
Film Archive, in the Carpenter 
Center, 24 Quincy St, Cam 
bridge | 7 pm | 617.495.4700. 


REPTILIA 
LISA MOORE has already paid 
her dues in Canada, what 
with being a bestselling au 
thor and a columnist for the 
lobe ¢ Mail. Now, she 
makes her American debut 
with Alligator, which follows 
17-year-old Colleen, who 
dreams of becoming an eco 
olleen’s grief 
stricken mother, Beverly, and 
her career-obsessed Aunt 
Madeleine. Frank — similarly 
preoccupied and heartbroken 
ymes enamored of 
n and entangled with a 
ian gangster, and that 
takes Alligator into full-on at- 
tack mode. Moore's bold prose 
keeps the tension pulsing; 
she reads at Newtonville 
Books, 296 Walnut St, New 
ton | 7:30 pm | free | 
617.244.6619 
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WEDNESDAY 22 


BOTTOMLESS CARPETBAG 
If you're not getting your fill 
of sing-alongs from the 
Coolidge Corner Theatre (the 
latest there is for Buffy the Vam 
pire Slayer — the TV show, not 
the movie), head over to the 
Arlington Regent, where the 
original 1964 35mm print of 
MARY POPPINS has been cus- 
tomized with on-screen lyrics 
and you’re encouraged to dress 
up as your favorite Mary Pop- 
pins character (complete with 
fake upscale British accent?). 
It’s practically perfect in every 
way at the Regent Theatre, 7 
Medford St, Arlington | Novern- 
ber 22-26 | $15; $12 ages 12 and 
under | 781.646.4849 or 
www.regenttheatre.com. 


THURSDAY 23 


FILM 

Ladies rule the Harvard 
Square cinema this Thanks- 
giving Day. Alfred Hitchcock 
combines several of his fa- 
vorite motifs — a train, a 
tossed-together young couple, 
a bothersome old woman 
(Dame May Whitty), a terrible 
truth no one believes — in THE 
LADY VANISHES (1938), a rol- 
licking good thriller and also 
a rare pre-World War II volley 
at the Nazi peril about to 
plunge Europe into darkness. 
It’s at the Brattle Theatre, 40 
Brattle St, Cambridge | 3:30 + 
5:30 + 7:30 + 9:30 pm | 
617.876.6837. Over at the Har 
vard Film Archive, it’s Rainer 
Werner Fassbinder’s master- 
piece, DIE EME DER MARIA 
BRAUN|THE MARRIAGE OF 
MARIA BRAUN (1979), with the 
incomparable Hanna Schygul 
la embodying the miracle/mi- 
rage of post-war Germany. 
The HFA is in the Carpenter 
Center, 24 Quincy St, Cam- 
bridge | 7 pm | 617.495.4700. 
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PROFESSIONAL CHORAL ENSEMBLE 
jane Ring Frank Artistic Dire 


TICKETS: WWW.BOSTONSECESSION.ORG 


Altered States 


A Spiritual Journey — From Darkness to Light — through Music from 


Nine Centuries: from Hildegard of Bingen (b. 1098) to the Beatles 
Hildec 


ind Canada 
Bill Moyers calls “Sound & irit” the 2st program on 


public radio bar none 


ONE PERFORMANCE ONLY! 
Friday, November 17 * 8 pm 

First Church in Cambridge, Congregational 
11 Garden Street, Harvard Square 


TICKETS 


$30 advance, $35 at the door (students/seniors $10) Special Guest Narrator 
Ellen Kushner 
Award winning host of 
WGBH‘s Sound & Spirit 


radio program 


Available at these locations 


www.bostonsecession.org * 617.499.4860 * BosTix outlets 


2. Invite you and 
a guest to see 


WWW.MAGPICTURES.COM - WWW.COCAINECOWBOYS.COM 


Go to www.thephoenix.com/flix! to register to win passes to 
an advance screening on Monday, November 20 at Kendall Square! 
No purchase necessary. Supply limited. One pass per entry. No phone calls, please. 


OPENS IN BOSTON WEDNESDAY, NOVEMBER 22nd! 
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BENEFIT FOR FAMILY SERVICE OF GREATER BOSTON 


CRAFTING THE BONDS 
THAT BUILD OUR COMMUNITIES 


November 30, 2006 
Preview Gala + Auction, 5:30-9:00 pm, Tickets $175 


December 1-3, 2006 


Exhibition + Sale 
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existential drama by Ac j inated direct d Majidi 
(Children of Heaven, The of Paradise. Part of our 13th Annual 
Boston Festival of F Music from iran, Nov 1 Other 
highlights include: When Fish Fall in Love (Nov 17 & 25) and Asghar 
Farhadi's Fireworks Wednesday (Nov 18 & 24) 


Museuin of Fine Arts, Boston 
Avenue of the Arts 
465 Huntington Aver 
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MYSTERY WOMAN 


Eva Green's cagy performance 


is full of misdirection 


Five-card stud 


Daniel Craig delivers a meaty Bond 


BY GARY SUSMAN 


OOS 
CASINO ROYALE 


BOSTON COMMON + FENWAY + FRESH POND + 
CIRCLE + SUBURBS 


the film, he 

Bond we know, who kills easily, v 
much more guarded and care 
women and enemies, wh 
mantic betrayals have scarred his so 
who’s coolly cynical about eve 
cept his love of country 

Daniel Craig is surely the closest the 
franchise has come to Bond as Fleming 
conceived him, displaying the macho blus 
ter Sean Connery’s portrayal emphasized 
and the grimly efficient violence of Timo 
thy Dalton. Plus, he looks smashing in a 
dinner jacket or a wet swimsuit. He’s the 
right man for the job 

The plot is also faithful to Fleming's 
novel, which proves relevant even ina 
post-Cold War context. In 2006, villain Le 
Chiffre (Mads Mikkelsen), whom Bond 
must bankrupt at the gaming table (Texas 
hold ‘em now, not baccarat), is a money 
launderer for terrorists, not Communists 
but the sense of a shadowy organization 
bent on the destruction of the West re 
mains. So does the pervasive paranoia, a 
sensibility that also owes a debt to newer 
spy dramas (the Bourne series, 24) and to 
contemporary life. The characters never 
escape the watch of omnipresent surveil 
lance cameras, and Bond harvests many 
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WHY PIERCE GOT BOOTED 


‘©) NEW YORK -— The latest casualty of the war 
on terror: Pierce Brosnan. His four james 
Bond films were the most lucrative in the fran- 
chise's 44-year history, yet the Broccoli family, 
which produces the 007 movies, decided to give 
the franchise a new star. “It's because of where we 
are in the world,” explains producer Barbara 
Broccoli at Casino Royale’s Manhattan press jun- 
ket. “We just got to the point where the last film 
had taken the fantasy aspect to the limit. Given 
the world situation, we felt we needed to do some- 
thing more realistic and more serious, and this was 
the obvious thing for us to do. And we couldn't 
have an actor who had played the role before play- 
ing the first mission. Brosnan was a wonderful 
Bond, but it wasn't about him, it was about mak- 
ing a decision to change the direction of the series 
New 007 Daniel Craig had been best known for 
art-house films like Sylvia and Enduring Love, but 
he says the Casino script (rewritten by Oscar win- 
er Paul Haggis) persuaded him to go mainstream 
| read it and | thought, ‘if you don't do this, you're 
going to regret not having a go at it. He's one of 
the most iconic figures in movie history, and I'm an 


THE RIGHT MAN? Craig goes from callow to cynical in the course of Casino. 


actor. If | don't take on challenges like this, what's 
the point? | so didn’t expect this to happen. | had 
other plans. But this came along, and Barbara Broc 
coli is very persuasive.” He adds that he received 
encouragement from an unlikely source: Pierce 
Brosnan. “He just said, ‘Go for it. You'll have the 
ride of your life: ’ 

The challenge proved emotionally grueling, as 
Craig took a beating from British tabloids who felt 
the blond actor was miscast. “It affected me. But 
what can | do? | can’t answer it. | can't get on the 
Internet sites and start..." — here he made typing 
gestures and sniveling noises. “It was like, ‘See the 
fucking movie, and then you can say what you like 
about it 

Martin Campbell, who also shot Brosnan's first 
007 film, GoldenEye, contrasts the two Bonds 
“Pierce is very much a traditional Bond. He was car 
rying the torch from the Connery days. You knew 


what you were getting, which made the whole fran- 


chise very successful. With Daniel, what you get is 
a much darker, more sober Bond. We see his weak- 
nesses, his vulnerability. Much more reality. Daniel 
manages to get all those nuances from the book 


that Fleming intended.” 

Craig is signed to do two additional Bond 
movies, in which he'll learn more about the shad 
owy terrorist network he tangles with in Casino 
Even Eva Green, who plays Bond love interest Ves- 
per Lynd, found the plot confusing. “Barbara Broc- 
coli helped me understand,” she says of the sequel, 
which will involve an old beau of Vesper's who is 
mentioned in passing in Casino. “The pian is, the 
Algerian boyfriend is going to be the baddie in the 
second Bond, and we'll understand [better].” 

So the war on terror will continue to stymie 
Bond. And any real-world resonance to his ham- 
fisted approach to Third World crises is not acci- 
dental, according to Campbell. “It could be an alle- 
gory for George W. Bush going into Iraq. Is George 
Bush a ‘blunt instrument’ [as M says of Bond]? 
Absolutely. Does he do it the wrong way? Ab- 
solutely. it's fucked up. It’s sort of what Bond does 
at the beginning of the movie. By the end of the 
movie, he’s learned an awful lot. | have to say, by 
the end of two terms of George Bush's presidency, 
he has learned nothing.” 


Gs 





FOR YOUR CONSIDERATION 
The medizval clothes weren't 
funny the second day 


Fake Fur 


Steven Shainberg makes over Diane Arbus 


BY MICHAEL ATKINSON 
eos: 


FUR: AN IMAGINARY 
PORTRAIT OF DIANE 
ARBUS 


DIRECTED BY STEVEN SHAINBERG | WRITTEN BY 
ERIN CRESSIDA WILSON BASED ON THE BOOK DIANE 
ARBUS BY PATRICIA BOSWORTH | WITH NICOLE KID 
MAN, ROBERT GOWNEY JR., AND TY BURRELL 
PICTUREHOUSE | 137 MINUTES 


KENDALL SQUARE + EMBASSY 


It had to happen, sooner or later: a bio-pic of 
Diane Arbus, photographer goddess of the 
alternate America, doyenne of the somber 
freakout, selfless voyager into the unortho- 
dox. Arbus’s arc from Eisenhower-era wife, 
helpmate, and comfortable old-money 
princess to compulsive underbelly tourist 
and chronicler of Middle America’s negative 
image is so super-cool and nicotine-indie 
programmatic, you wonder why it took this 
long — why, perhaps, Sean Penn hasn’t al- 
ready played her in a dress. Even so, that 
movie, the historically accurate portrait of 
the artist’s evolution and personal drama, 
nay yet be made. Fur isn’t it, not by a long 
stretch of blacktop. Even given the steward- 
ship of Steven Shainberg (Secretary), we had 
no business expecting something this dar- 
ing, this hare-brained, this absolutely 
fruity. If you come to the conclusion that the 
movie falls flat on its face, you can hardly 


accuse it of not jumping from a risky ledge. 

Although inexact as English, “an imagi- 
nary portrait” is no understatement; the 
facts of Arbus'’s life are used scantily and as 
broad symbolic grist. The film says up front 
that it’s more interested in her “inner expe- 
rience,” a claim that should set off sirens of 
half-baked hagiography. Shainberg’s film 
does something else: it invents a parallel 
narrative for her transitional years, one that 
involves a protracted love affair with a circus 
freak she never met: Lionel the Lion-Faced 
Man, a Pole inflicted with hypertrichosis 
(excessive body hair) who worked with the 
Barnum sideshow and died in 1932. In Erin 
Cressida Wilson's hallucinogenic screen- 
play, Arbus (a breathy, wide-eyed Nicole Kid- 
man) begins to crack under her staid, proper 
post-war existence (marriage, motherhood, 
work in her husband's advertising-photogra- 
phy studio) just as a mysterious masked 
man (Robert Downey Jr.) moves in above her 
in a pungently evoked fading-Art Deco Man- 
hattan apartment building. 

With its intimations of secret life in the 
heating ducts and water pipes, the film 
comes close to promising a pulpy, possibly 
Lynchian flight of fancy, as in Steven Soder- 
bergh’s underrated Kafka (1991) — Diane Ar- 
bus as ersatz middle-class detective investi- 
gating the ick beneath the surface of con- 
formist mid-century society. The narrative 
enters stagnant and troubled waters as Ar 
bus meets the manipulative and completely 
furry Lionel; she intends to photograph 
him, but instead she drinks tea with him 


Guest appearance 


Comedy is hard in For Your Consideration 


BY GERALD PEARY 


Those who expect ingratiating clowning 

and motormouth shtick from Christo- 
pher Guest, funny-ha-ha filmmaker of Wait- 
ing for Guffman, Best of Show, and A Mighty Wind, 
guess again. In public, he’s deadpan and 
somber. The anti-Robin Williams. “Comedy 
is very hard. It’s very serious work,” is how 
he described co-writing and directing For Your 
Consideration, which satirizes Hollywood sec- 
ond bananas obsessed about being Oscar- 
nominated. “I hope the set was fun, but it 
wasn’t exactly a party atmosphere.” 

Neither, at the Toronto International 
Film Festival last September, was there 
much levity at the For Your Consideration press 
conference. Guest, the point man among his 
gathered cast (Harry Shearer, Eugene Levy, 
Catherine O’Hara, Michael McKean, etc.), 


suffered neither fools nor foolish questions. 

Some fanzine journalist asked about Oscar 
anecdotes from his wife, Jamie Lee Curtis. 
Guest shrugged. “I never heard any stories 
from her.” Queried about how he chooses his 
leads, he replied curtly, “We pick out of a hat.” 

He did unwind a bit to explain how he and 
co-writer Eugene Levy got to the story of For 
Your Consideration. By elimination. “We threw 
out a Western idea, and then a medizval 
idea. We entertained the medizval idea be- 
cause we thought the clothes were funny, but 
they weren’t funny the second day. With For 
Your Consideration, Catherine O’Hara’s charac- 
ter of Marilyn Hack began this story, then — 
it isn’t arbitrary — Gene and I created the 
back histories of all the characters, though 
the dialogue is improvised.’ 


has heartfelt talks, takes a pointless bath in 
her slip, observes a dominatrix, and eventu 
ally introduces the urbane hairball to her 
family. Cocktail parties ensue, in which an 
armless woman smokes joints with her 
toes, 

You'd have to read Patricia Bosworth’s bi 
ography of Arbus to know how her marriage 
to Allan Arbus actually dissolved (he be- 
came a comic actor, in several films di- | 
rected by Robert Downey Sr.); here, it’s 
an obsession with the classy, hirsute fel i 
low in the lavishly decorated digs up- 
stairs. That Lionel begins coughing and 
taking oxygen doesn’t complicate but rather 
simplifies things — into an inspirational 
death melodrama that might not be as silly 
if it weren’t so absurdly symbolic. 

But symbolic of what? Is this dermato- 
logically challenged rake supposed to rep- 
resent Arbus’s will to create, and/or her 
desire to transcend her domestic life? 

It’s a simplistic, childish view of how 

art is created, just as the posed di- 
chotomy between family life and zs- 
thetic risk is a ludicrous cliché that per- 
sists only with frustrated wanna-be 
artistes who long for the lifestyle more 
than they are seduced by the work. Fur is 
“jmaginary,” but it’s not Arbus’s imagina- 
tion that’s being evoked. Arbus never fab 
ricated anything, and she hardly could 
have appreciated being mythologized into 
a neo-bohemian Lady Chatterley, bloom- 
ing sexually over the rough beast her dull 
social whorl found abhorrent. © 


“How could you improvise medizval dia 
logue?” Eugene Levy wondered. 

“Nice to see-eth you-eth,” Guest replied — 
yes, an actual joke. 

Is Guest’s ensemble on hold between films? 

McKean: “We see one coming! Chris and 
Gene are working on something!” 

Shearer: “There's lots of praying. You 
hope that Chris decides to do one. And then 
you hope you're in it.” 

Shearer backed his director on the rigors 
of a Guest comedy. “People think because it’s 
improvised we're farting 
around, like it’s one in the 
morning at an improv club.” 

O'Hara, a Toronto native, 
confirmed the LA-is-a-weird- 
place vantage of For Your Con- 
sideration. “When I first 
moved there, I noticed the 
quietness. Where is everyone? Would | like 
to come to a dinner? It took me two hours, 
like, in Canada, going to someone's country 
cottage.” 

Levy, unfairly overlooked for his battered 
folksinger in A Mighty Wind, was asked about 
the movie's premise that anyone in the in- 
dustry can be bitten by Oscar fever. “A lot of 


FILM 
CULT 


MAGINARY — But 


it’s not Arbus’s 


magination that’s 


being evoked 


us on the panel have gone thre 
rience. When the Academy Awards machin 
ery Starts, you see your name on lists. You 
say, ‘It’s flattering that they love my work.’ 
Now it’s in your head, you are part of the ma 
chinery, you're thinking, “Will 1 win?’ ” 

“In our movie, we think it without any 
outside encouragement,” O'Hara added. 

Might the filmmakers themselves start 
hoping to be nominated? 

Guest shot down the idea. “I don’t think 
Oscars are an obsession with people in come- 
dy. When you set out to make 
a $12 million comedy, that’s 
not in the blueprint.” 

How to wake up this 
snoozy press conference? I de- 
cided to “out” Corky, the 
swishy theater director Guest 
plays in Waiting for Guffman. “1 
think Corky is gay! I don’t believe he has a 
wife in New York!” 

Hallelujah, Guest played along! “Corky's 
wife is now living with Vincent Price’s ex 
wife’s cousin,” he improvised. “Corky is re 
married, He has two children, who live 
side of Barcelona. Bobo and Felicia.” 

Oh? My mistake. Corky’s straight. © 
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The line between factual documentary and fictional re-creation 


jisint 


, if it ever existed, 


s disintegrated before the assault of Fahrenheit 9/n, Syriana, and now Richard 


Linklater’s 


ocnic 


Fast Food Nation 


Based on the devastating 2001 bestseller by Eric 
sser, a deconstruction of modern capitalism by way of the fast-food indus 


try, Linklater’s version forgoes analysis and evidence for fictitious representation 
and dramatic conflict. Written by Schlosser and Linklater, the film spins together 
a Crash-like fugue of story lines all tied in with “Mickey’s” burger chain. All serve 
as awkward mouthpieces for the book’s thesis that the exploitation of labor, nat 
ural resources, and moral backbone to slake the greed of the few and the unre- 
strained consumption of the masses will bring us all to the apocalyptic equivalent 


fth 


fixings, all factual meat and analytical bone 


Oe 


FOR YOUR 
CONSIDERATION 


86 MINUT N 
MON + KENDALL SQUARE 
The mock documentary 
has been around so long 
that it should have evolved 
by now into its own paro 
dy, the mock mock docu- 
mentary. Christopher 
Guest would seem well- 
suited for such a film, as 
would the premise of his 
For Your Consideration, a satir 
ic look at the making of a 
low-budget movie. But the 
movie within the movie is 
n't itself a mock documen 
tary, and Cuest eschews 
the usual pseudo-docu 
mentary devices and plays 
Rather than 
the egomaniacs 


the indie 


it straight 
take aim 
who do 
scene 


target 


with 


working on Home for Purim, a 
fusion of Southern Cothic 
and Yiddish melodrama. 
An [Internet rumor starts an 
Oscar frenzy, and members 
of the cast (played by stal- 
warts Catherine O'Hara, 
Harry Shearer, and 
Parker Posey) in- 
dulge in delusions 
of grandeur and 
bogus publicity, 
forgetting, to our 
amusement, their 
insignificance. As 
with Borat’s lam- 
poon of Kazakhstan, 
Satirists today are taking 
on the tough topics 

Peter Keough 
OOE 
GOING UNDER 
Director Eric Werthman 
1 a New York thera 
5 years, and the 


e kidney room. If 1 had it my way, I'd prefer Fast Food without the fictional 


Peter Keough 


temptation is to read his 
absorbing, daring debut 
feature as autobiography. 
Peter (Roger Rees) is like- 
wise a middle-aged ana- 
lyst, and he spends his 
evenings at an S&M club, 


RAILE 


serviced by an understand- 
ing dominatrix (Geno Lech- 


ner). It’s a kind of therapy 
for him, but Peter should 
know better than to try to 
see his dominatrix outside 
of her work. He “goes un 
der” when he starts want 
ing to have coffee with her 
and hear about her person 
al life and have old-fash 
ioned missionary sex 


What’s most interesting 
about Going Under is its 
transgressive fervor: sado 
masochism between agree- 
ing parties is seen in a posi 
tive light, as Peter has a jol- 
ly good time being beaten 
and humiliated. If you’ve 
never been in an actual sub 
terranean S&M parlor, step 
down into Going Under 

Gerald Peary 


® 
HAPPY FEE 


38 MIN F fy 


Taking up where March of 
the Penguins left off, George 
Miller’s animated film 
imagines penguins who 
find love based on their 
heart songs — songs from 
the soul that speak to the 
penguin they’re meant to 
be with. Yuck. Of course, 
their heart songs are classic 
American pop — pity the 
penguin who tries to pitch 
woo by singing Crandmas- 
ter Flash. Elijah Wood stars 
as the voice of Mumbles, 
an Emperor penguin with 
the aforementioned happy 
feet. Mumbles can’t sing 
and is therefore shunned, 
but he can dance, so you 
know it’s all going to even 
out in the end. The pen- 
guins with wacky “person 
alities” include Mumbles’ 
parents, Memphis (Hugh 
Jackman doing a pretty 
good Elvis) and Norma Jean 
(Nicole Kidman); movie 
Stars imitating dead 
celebrities is creepy but 
weirdly fascinating. 
Rounding out the cast of 
totally forgettable charac- 
ters are Robin Williams, 
playing up the crazy, and 
Brittany Murphy, as the 
Mariah Carey-ish love in- 
terest. I'll say it again: 
yuck. 
Brooke Holgerson 


@OO 

THE MOTEL 

76 MINUTES 

KENDALL SQUARE 

Taking up resi- 

dence in the way- 
ward purgatory of pubes- 
cence, writer/director 
Michael Kang’s humorous 
debut (adapted from Ed Lin’s 
novel Waylaid) compassion 
ately observes the taciturn 
struggles of “chubby” Ernest 
Chin (Jeffrey Chyau), a per- 
petually misunderstood Chi- 
nese-American boy trapped 
under the stern gaze of his 
unsmiling mother (Jade 


GOING UNDER From 
dominatrix to missionary? 


Wu), owner of a fleabag mo 
tel whose patrons tend to 
pay by the hour. As such, 
Ernest is tasked with clean 
ing up after the customers’ 
coitus. One such guest, Ko- 
rean-American rake Sam 
Kim (Sung Kang), befriends 
the fatherless “Ernie” be 
tween romps with a proces- 
sion of prostitutes, filling a 
paternal void with misguid- 
ed, drunken aplomb. His 
idea of wisdom: “Die at 12, 
you live a full life. Anything 
after that’s just an insult.” 
Ernest is insulted. Better ad- 
vice arises from his friend- 
ship with the slightly older 
Christine (Samantha Futer- 
man), an unrequited crush 
who pushes him closer to 
self-awakening. Modest, 
but not a bad place to check 
into for an hour or two 

Brett Michel 


@®@ 
PUCKER UP 


Whistling has always struck 
me as something that’s fun 
only for the whistler. And 
this documentary from Kate 
Davis and David Heilbroner 
on the history of whistling 
and its international compe- 
tition in Louisburg, North 
Carolina, did little to make 
me feel otherwise. There’s 
whimsy, sure, as you'd ex- 
pect from an exploration of 
any anachronistic mini-cul- 
ture, and you'll hear some 
seriously talented whistlers. 
But the history, anthropolo- 
gy, and physics lessons feel 
like filler for the competi- 
tion plot line, which does 
have its moments. The pri- 
Mary competitors — a 
turkey farmer with a great 
gobble, an investment 
banker who wants to take 
the title for the fifth year 
running, an asthmatic Key 
Wester with a mellow tone 
and attitude, a confident 
pro whistler, and a chubby, 
curly-haired Dutchman — 
pucker up for the judges. 
The shots of their perform- 
ances are way too long; we 
get it they can trill and oodle 
and chirp and use vibrato to 
great emotional effect. And 
the gloaty, bow-tied banker 
is so loathsome, you'll want 
to punch him in the kisser. 
Nina MacLaughlin 


@O 
THE RETURN 


Sarah Michelle Gellar’s ca- 


reer has been a bit like Lin- 
da Blair’s or Jamie Lee Cur 
tis’s, earmarked by one or 
two horror-flick highlights 
and the rest (with obvious 
exceptions) seeming at 
tempts to rekindle that old 
magic. Such is the case 
here where she plays Joan- 
na Mills, a St. Louis busi 
nesswoman who “returns” 
home to smallville Texas to 
land a big deal. For reasons 
ill explained she’s hasn't 
been back in 15 years, but 
when she crosses the bor- 
der, an eerie Pasty Cline 
song and a denim-clad 
drifter crop up everywhere, 
and then there are the 
freaky flashbacks to the 
708. The Return is a ghost 
story, the intersection of 
Joanna’s childhood with 
the tragic events that befell 
a taciturn loner (Peter 
O’Brien). Director Asif Ka- 
padia manages some in- 
trigue, and Gellar, ever 
fashionable in tight jeans 
and trendy tops, puts ina 
yeoman turn, but the shod- 
dy continuity and nonsen- 
sical supernatural mumbo- 
jumbo kill any returns. 
Tom Meek 


OO®@ 
SHUT UP & SING 
93 MINUTES | KENDALL 
SQUARE + EMBASSY 
“Who are the Dixie Chicks, 
anyway? They should shut 
the fuck up.” This is but one 
of many like-minded obser- 
vations by irate “fans” of the 
Texan trio after lead singer 
Natalie Maines made an off- 
the-cuff comment during a 
London concert in 2003. 
Non-fans like Bill O’Reilly 
go farther, saying they “de- 
serve to be slapped around.” 
Maines’s infamous quote 
was both anti-Bush (“We're 
ashamed that the president 
of the United States is from 
Texas”) and delivered on the 
eve of the invasion of Iraq, a 
bad combination when your 
core audience is Southern 
rednecks. This rouser from 
Oscar-winning filmmaker 
Barbara Kopple (Harlan Coun- 
ty, USA) and Cecilia Peck (Gre- 
gory’s Girl) follows the Chicks 
in the three years hence, as 
Maines, Martie Maguire, 
and Martie’s sister Emily 
Robison reinvent them- 
selves, raise families, and 
rebuild their careers. Free 
dom of speech is alive, if 
not well, but it’s hard to 
fault a recent Maines quote 
regarding Dubya: “You're a 
dumb fuck.” 

Brett Michel 





Film 


BOSTON 


BOSTON COMMON 
75 Tremont St | 617423.3499 

Please call to confirm bookings and for 

remaining times 

CASINO ROYALE | Fri-Tues: noor 

6:45, 10.15 

HAPPY FEET | Fri-Tues: 1 
1c 16 

FAST FOOD NATION 

FOR YOUR CONSIDERATION 

LET’S GO TO PRISON 

BABEL 

BORAT 

THE DEPARTED 

FLUSHED AWAY 

AGOOD YEAR 

HARSH TIMES 

LITTLE CHILDREN 

MARIE ANTOINETTE 

THE PRESTIGE 

THE QUEEN 

THE RETURN 

RUNNING WITH SCISSORS 

THE SANTA CLAUSE 3 

SAW Ill 

STRANGER THAN FICTION 

TIM BURTON’S THE NIGHTMARE 
BEFORE CHRISTMAS IN 3-D 


FENWAY 


201 Brookline Ave | 617.424.6266 
Please call to confirm bookings and 
for remaining times 

CASINO ROYALE | Fri-Tues: noon, 3:30 
7, 10:25 

HAPPY FEET 

LET'S GO TO PRISON 

BORAT 

THE DEPARTED 

FLUSHED AWAY 

AGOOD YEAR 

MARIE ANTOINETTE 

THE PRESTIGE 

THE RETURN 

RUNNING WITH SCISSORS 

THE SANTA CLAUSE 3 

SAW Ill 

STRANGER THAN FICTION 


MUSEUM 

OF SCIENCE 

Omni Theatre, Science Park, Boston 

617.723.2500 | $7.50, $5.50 for ages 

3-11 and seniors; Tues-Wed 7 pm 

or later, $5, $3 for ages 3-11 and 

seniors 

Please call for times 

ADRENALINE RUSH: THE SCIENCE 
OF RISK 

ALASKA: SPIRIT OF THE WILD 

GREECE: SECRETS OF THE PAST 

THE HUMAN BODY 

WIRED TO WIN: SURVIVING THE 
TOUR DE FRANCE 


NEW ENGLAND 
AQUARIUM 

Simons IMAX Theatre, Central Wharf, 
Boston | 866.815.IMAX | $12, $10 for ages 
3-11 and seniors 

Please call for times 

DEEP SEA 

POLAR EXPRESS 


SHARKS 
VOLCANOES OF THE DEEP 


BROOKLINE 
CHESTNUT HILL 


Rte 3 and Hammond St | 
617.277.2500 

Please cali to confirm bookings and 
for remaining times 

HAPPY FEET | Fri-Tues: 3, 5:30, 8 | Fri-Sat 
12:30 | Fri: 10:30 

BORAT 

AGOOD YEAR 

THE PRESTIGE 

THE SANTA CLAUSE 3 

STRANGER THAN FICTION 


CIRCLE 
lev cd Circle | € 

Please call for time 

CASINO ROYALE 

LET’S GO TO PRISON 

THE DEPARTED 

FLAGS OF OUR FATHERS 

FLUSHED AWAY 

THE RETURN 


COOLIDGE CORNER 


290 Harvard St | 617.734.2500 

FOR YOUR CONSIDERATION | Wed 
Thurs: 3:10, 5:20, 7:30, 9:40 

OLD JOY | 5 [no Sun], 7:30 

Thurs: 3 | Fri, Sun: 1:30 

BABEL | Fri-Tues: 4, 7, 9:55 | Fri 

49 UP | 4:15, 7, 9:45 | Fri-Sun: 1 
THE QUEEN | 4:45, 7:15 [no 

Fri-Sun: 2:15 | Sat: noon 

THE WIND IN THE WILLOWS | Sun 
10:30 am 

THE MAGIC FLUTE | Sun: 1) am 
NOT A PHOTOGRAPH: THE MISSION OF 
BURMA STORY | Tues: 7 


CAMBRIDGE 


BRATTLE 

40 Brattle St, Harvard Square 
617.876.6837 

“DO IT YOUR OWN DAMN SELF!” NA- 

TIONAL YOUTH VIDEO & FILM FESTIVAL 
Fri 7:30 | Sat: 7 

GOING UNDER | Fri-Sun: 10 

DO THE RIGHT THING | Sat: 3 

CRIA CUERVOS|CRIA | Sun: 1, 5:45 

MUERTE DE UN CICLISTA|DEATH OF A 

CYCLIST | Sun: 3:45, 8 

HIGH AND LOW | Mon: 7| Tues: 4,9 

KNIFE IN THE WATER | Mon: 5, 10 

Tues: 7 

FIRES ON THE PLAIN | Wed: 5, 7:15, 9:30 

THE LADY VANISHES | 3:30, 5:30, 7:30 
3:30 


FRESH POND 

168 Alewife Brook Parkway | 617.661.2900 
CASINO ROYALE | Fri-Tues: 12:40, 1:30 
3:45, 4:40, 7. 7:50, 10 

HAPPY FEET | Fri-Tues: 12:15, 1, 2:40 

3:30, 5:05, 6:30, 7:30, 9 
LET’S GO TO PRISON | Fri-Tues: 1:30. 
3:35, 5:45, 7:50, 9:55 

FLUSHED AWAY | Fri-Tues: 1, 3,5,7.9 

A GOOD YEAR | Fri-Tues: 1:10, 4, 715, 9:55 
THE PRESTIGE | Fri-Tues: 12:55, 3:50 
6:50 

THE RETURN | Fri-Tues: 10 

THE SANTA CLAUSE 3 | Fri-Tues: 12:35, 3 
5:15, 7:30, 9:40 

SAW Ili | Fri-Tues: 9:45 

“HORRORFEST” | cail for details 


HARVARD SQUARE 

10 Church St | 617.864.4580 

Please call to confirm bookings and for 
remaining times 

FAST FOOD NATION 

BORAT 

THE DEPARTED 

MARIE ANTOINETTE 

THE QUEEN 

THE ROCKY HORROR PICTURE SHOW 


KENDALL SQUARE 

1 Kendall Square | 6174991996 
SHUT UP AND SING | Fri-Tues: 1:50, 4:40, 
7:15, 9:55 | Sat-Sun: 1:40 am 

FOR YOUR CONSIDERATION | Fri-Tues 
1:30, 2:30, 3:45, 6:55, 7:45, 9:10, 10 | Sat- 
Sun; 12:30 

FUR: AN IMAGINARY PORTRAIT OF 
DIANE ARBUS | Fri-Tues: 1:15, 4, 7, 9:50 
THE MOTEL | Fri-Tues: 2:10, 4:20, 7:20 
9:35 | Sat-Sun: noon 

BABEL | Fri-Sun: 12:35, 3:35, 6:40, 9:45 
Mon-Tues: 1:30, 4:45, 8:15 

COPYING BEETHOVEN | Fri-Tues: 4:45 
HARSH TIMES | Fri-Tue: 1:50 

LITTLE CHILDREN | Fri-Tues: 1:05, 3:55 
Fri-Sun: 6:50, 9:40 

SHORTBUS | Fri-Tues: 4:25, 7:10 [no 
Mon], 9:30 | Sat-Sun: 11:35 am 


STRANGER THAN FICTION | Fri-T 


43 9:50 | Sat-Sun: 11:30 am 


SUBURBS 


ARLINGTON 
HE DEVIL WEARS PRADA 
Thurs: 5:40, 7:45, 9:55 | Mon-W 


FLICKA | Fr 


c 50 4:5 
FLAGS OF OUR FATHERS | Fri-Sur 
Thurs: 4:30, 7:10, 9:45 | Fri-S 

n1 Mon-Wed: 1, 3 

0, 8:5 

HOW TO EAT FRIED WORMS | Fri-Sun 
Thurs: 3 | Fri-Sun: 12:50 | Fri-Sat: 10:50 
am | Mon-Wed: 3:20 
THE ILLUSIONIST | Fri-Sun, Thurs: 5:10 
40, 9:50 | Mon-Wed: 1:05, 6:45, 9:05 
LITTLE MISS SUNSHINE | Fri-Sun, Thurs 
3:10, 5:20, 7:30, 9:40 | Fri-Sun: 1| Sat 

5S am | Mon-Wed: 12:55, 3, 5, 7,9 
MAN OF THE YEAR | Fri-Sun, Thurs 
7:20, 10:05 | Mon-Wed: 6:50, 9:10 
OPEN SEASON | Fri-Sun, Thur 
Fri-Sun: 1 ail 
1:10, 3:2 
RUNNING WITH SCISSORS | Fri-Sun 
Thurs 5:15, 7:40, 10 | Fri-Sun: 2:30 
Sun: noon | Mon-Wed: 1:15, 3:45, 6:30 
8:55 


BEVERLY 

Cabot St Cinema, 286 Cabot St 

978 3. 677 

ALL THE KING'S MEN | Fri-Sat; Mon 
Tues; Mo: 5:15, 8 | Sat: 2 

THE GUARDIAN | Wed-Thurs: 5:15, 8 
Sat: 2 


BRAINTREE 

AMC X, South Shore Plaza | 781.848.1070 
Please call for times 
CASINO ROVALE 

HAPPY FEET 

BORAT 

THE DEPARTED 

FLAGS OF OUR FATHERS 
FLUSHED AWAY 

THE RETURN 

THE SANTA CLAUSE 3 
SAW Ill 

STRANGER THAN FICTION 


BURLINGTON 

AMC X, Middlesex Turnpike, off Rte. 128 
Exit 32B | 781.229.9200 
Please call for times 
CASINO ROYALE 

HAPPY FEET 

LET’S GO TO PRISON 
BABEL 

BORAT 

THE DEPARTED 
FLUSHED AWAY 

A GOOD YEAR 

THE PRESTIGE 

THE SANTA CLAUSE 3 
STRANGER THAN FICTION 


DANVERS 

Liberty Tree Mall, Loews Theatres, 100 
Independence Way | 978.750.9019 
Please call to confirm bookings and for 
times 

CASINO ROYALE 

HAPPY FEET 

BORAT 

CATCH A FIRE 

THE DEPARTED 

EMPLOYEE OF THE MONTH 
FLAGS OF OUR FATHERS 
FLUSHED AWAY 

THE GRUDGE 2 

THE GUARDIAN 

THE ILLUSIONIST 

JACKASS: NUMBER TWO 

LITTLE MISS SUNSHINE 

MAN OF THE YEAR 

THE MARINE 

OPEN SEASON 
RUNNING WITH SCISSORS 


30 | Sat-Sun: 11:10 | Mon 


THE SANTA CLAUSE 3 

SAW tll 

THE TEXAS CHAINSAW MASSACRE: 
THE BEGINNING 


DEDHAM 

howcase 10, 950 Pr 
6.4955 

Please call for time 

CASINO ROYALE 

HAPPY FEET 

LET'S GO TO PRISON 

BORAT 

THE DEPARTED 

FLUSHED AWAY 

4 GOOD YEAR 

HARSH TIMES 

THE PRESTIGE 

THE RETURN 

THE SANTA CLAUSE 3 

SAW tli 

STRANGER THAN FICTION 


DEDHAM 

Community Theatre, 580 Hig 
781.326.0409 

BABEL | 12:05, 3.5 

THE QUEEN | noon, 2 


at}, 9 [no Sat] | Sat 


FRAMINGHAM 


Rd, Rte 3 | 508.€ ae 
Please call for times 
CASINO ROYALE 

FAST FOOD NATION 
HAPPY FEET 

LET’S GO TO PRISON 
BABEL 

BORAT 

THE DEPARTED 

FLAGS OF OUR FATHERS 
FLUSHED AWAY 

AGOOD YEAR 

HARSH TIMES 

THE PRESTIGE 

THE QUEEN 

THE RETURN 

THE SANTA CLAUSE 3 
STRANGER THAN FICTION 


HINGHAM 

Loring Hall Cinema, 65 Main St 
781.749.1400 

Please call to confirm bookings and 
times 

THE QUEEN | 4 30, 7 | Fri-Sun: 2| Fri-Sat 
3:20 


LEXINGTON 

Please call to confirm bookings and 
times 

Flick, 1794 Mass Ave | 781.861.6161 
THE DEPARTED | 6:30, 9:30 | Sat-Sun 
12:30, 3:30 

THE QUEEN | 5, 7, 9:30 | Sat-Sun: 12:30 
2:45 


MAYNARD 

Fine Arts Theatre, 19-21 Summer St 
978.897.8100 

Please call to confirm bookings and 
times 

FLUSHED AWAY | 7.15 | Fri-Sat: 9:15 
Sat-Sun: 1:15, 4:15 

THE PRESTIGE | Fri-Sat: 8 | Sat-Sun: 1,4 
| Sun-Thurs: 7 

THE SANTA CLAUSE 3 | 7| Fri-Sat: 9 
Sat-Sun: 1,4 


NEWBURYPORT 
Screening Room, 82 State St | 
978.462.3456 

THE U.S. VS JOHN LENNON | Fri-Sat 
6:15, 8:45 | Sat: 3:45 | Sun-Thurs: 7:30 
Sun: 5 


NEWTON 

West Newton Cinema, 1296 Washington 
St | 617.964.6060 

FAST FOOD NATION | Fri-Tues: 10:55 am 
12:55, 3:20, 6:05, 8:35 

HAPPY FEET | Fri-Tues: 10:45 am, 1:10 
3:45, 6:30, 8:50 

AGOOD YEAR | Fri-Tues: 10:55 am [no 
Sun], 1:30, 3:55, 6:25, 8:50 

THE ILLUSIONIST | Fri-Tues: 4 [no Fri 
Sun] 


Unless otherwise noted, all film listings this week are for 
Friday November 17 through Thursday November 23. (But 
look for new films to arrive on Wednesday.) Times can and 
do change without notice, so please call the theater before 


heading out. For up-to-date film-schedule information 


heck 


the Boston Phoenix Web site at www.thePhoenix.com 


LITTLE MISS SUNSHINE | Fri-T 

3-25, 6.10. 8:3 

MARIE ANTOINETTE 2 

MRS. PALFREY AT THE CLAREMONT 
Tues: 5:45 v at 


RUNNING WITH SCISSORS f 


THE SANTA CLAUSE 3 Fri-T 


3 45, 4:10, 6:3 


SO MUCH SO FAST | Fri-T. aT 


VA, VIS ET DEVIENS|LIVE AND BECOME 


RANDOLPH 


Please call for tir 

CASINO ROYALE 

HAPPY FEET 

LET’S GO TO PRISON 

BABEL 

BORAT 

THE DEPARTED 

FLUSHED AWAY 

A GOOD YEAR 

HARSH TIMES 

THE PRESTIGE 

THE RETURN 

THE SANTA CLAUSE 3 

SAW Ii! 

STRANGER THAN FICTION 

TIM BURTON'S THE NIGHTMARE 
BEFORE CHRISTMAS IN 3-D 


REVER 


ase Cinema, Rte 


e 


81.286.1660 
Please call for time 
CASINO ROYALE 
HAPPY FEET 
“HORRORFEST” | call 
LET’S GO TO PRISON 
BABEL 
BORAT 
THE DEPARTED 
FLUSHED AWAY 
A GOOD YEAR 
HARSH TIMES 
THE PRESTIGE 
THE RETURN 
THE SANTA CLAUSE 3 
SAW Ill 
STRANGER THAN FICTION 
TIM BURTON'S THE NIGHTMARE 
BEFORE CHRISTMAS IN 3-D 


Museum Place Cinemas, Church St. at 
East India Square | 978.744.3700 
Please call for bookings and times 


SOMERVILLE 

Loews Theatres, 35 Middlesex Ave, As 
sembly Square Mall | 617.628.7000 
Please call to confirm bookings and for 
times 

CASINO ROYALE | Fri-Tues: 3:15, 6:30, 10 
HAPPY FEET | Fri-Tues: 3, 5:40, 8:15 
10:45 

BABEL 

BORAT 

THE DEPARTED 

FLUSHED AWAY 

AGOOD YEAR 

THE MARINE 

ONE NIGHT WITH THE KING 

THE PRESTIGE 

THE SANTA CLAUSE 3 

STRANGER THAN FICTION 


SOMERVILLE THEATRE 
55 Davis Square | 617.625.5700 
BORAT | 3, S, 6, 7:30, 8:15, 10, 10:30 | Sat 
Sun: 12:30, 1, 2:30 

THE DEPARTED | 4, 7, 9:50 

THE QUEEN | 3:10, 5:20, 7:40, 9:45 | Sat 
Sun: 1:10 
TENACIOUS D AND THE PICK OF DES- 
TINY | Wed-Thurs: 3:15, 5:30, 7:45, 10:10 


WALTHAM 

Embassy Cinema, 16 Pine St 
781.893.2500 

DIXIE CHICKS: SHUT UP AND SING | Fri 
Sun: 1:30, 4:10, 7, 9:25 | Mon-Tues: 2:30. 
5:20, 8:10 

FUR: AN IMAGINARY PORTRAIT OF 


DIANE ARBUS | 
BABEL, FS 
BORAT Fi 

COPYING SEETHOVEN 


HARSH TIMES f 


THE QUEEN | Fr 


WEYMOUTH 


THE DEPARTED 
FLUSHED AWAY 


WOBURN 


showcase, Main St, M 
CASINO ROYALE 
HAPPY FEET 

LET'S GO TO PRISON 
BABEL 

BORAT 

THE DEPARTED 
FLUSHED AWAY 
AGOOD YEAR 

THE PRESTIGE 

THE QUEEN 

THE RETURN 

SAW Itt 

THE SANTA CLAUSE 3 
STRANGER THAN FICTION 


FILM SPECIALS 


BOSTON 

PUBLIC LIBRARY 

Copley Square, Boston | 617.536.5400 
Free admission 

THE SPIRIT OF ANNIE MAE | Mon: 6 
BY POISON ano THE NEGRO THEATER 
PROJECT | Tues: 6:30 


HARVARD 
FILM ARCHIVE 
arpenter Center for the Visual Arts, 24 
y Cambridge | 617495.4700 | $7 
5 seniors and students, free for ages 8 
and under 
REQUIEM | Sat: 7 
LICHTER|DISTANT LIGHTS | Sat. 9 
CRAZY | Sun: 7 
23 | Sun: 9 
MOTHER INDIA | Mon 
CET OBSCUR OBJET DU DESIR|THAT 
OBSCURE OBJECT OF DESIRE | Tues: 7 
NACHT FUNF IM URWALDIIT’S A JUN- 
GLE OUT THERE | Tues: 9 
DIE EHE DER MARIA BRAUN|THE MAR- 
RIAGE OF MARIA BRAUN | Wed: 7 


MUSEUM OF 

FINE ARTS 

465 Huntington Ave, Boston 
617.369.3300 | $9; $8 for students and 
seniors unless otherwise noted 

“DO IT YOUR DAMN SELF!” NATIONAL 
YOUTH & VIDEO FILM FESTIVAL | Fri 
10:30 am 

PUCKER UP | Fri: 6 | Sat: noon | Sun 
10:30 am 

WHEN FISH FALL IN LOVE | Fri: 8 
ANTONIO GAUDI | Sat: 10:30 am 
BEHJAT SADR ano KAMANCHEH | Sat 
1:45 

GRADUALLY | Sat: 6:30 
FIREWORKS WEDNESDAY | Sat. 8 
THE WILLOW TREE | Sun: 3:45 
ALITTLE KISS | Sun: 5:45 

ONE NIGHT | Sun: 7 


NORTH END 

BRANCH LIBRARY 

25 Parmenter St, Boston | 617.227.8535 
Free admission 

JACQUES PEPIN’S THANKSGIVING 
CELEBRATION | Tues: 10:30 am 
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ANTONIO GAUDI | 1984 
tome rifle and pop an Americar 
Blanchett) arguing 
vusband (Brad Pitt) on a 
s while back home their children 
n a wild ride with their illegal 
housekeeper. Such is 


And really, there's no one tc 


t destiny and, of course 
*ricans. Of more interest 
the specious plotting and poli 
filmmakers’ thing about 
t and voyeurism; they seem tc 
xcted the whole Tokyo 
episode to get comely actress Rinko 
Kikuchi out of her clothes. | French + 
panish + japanese + Berber + Arabic 
W2r Bosto: ymmon + Kendall 
square + Coolidge Corner + Embassy 
BEHJAT SADR ano KAMANCHEH 
2006/2005 | The first of these arts 
lated film itra Farahani's 
t t inter, who since 
lived in Paris 
1 Bahman Kiarosta 


se who play the title 


rent | Fars’ 


46m | MFA: Sat 

BEYOND BEATS AND RHYMES: A 
HIP-HOP HEAD WEIGHS IN ON 
MANHOOD IN RAP MUSIC | 2006 


rtheastern quarterback 


film opens the uth 


ur Damr 


LOVE CROSSES 
ALL BORDERS. 


eee 
PU t AA dae 
ONTENDER FOR 
SSA are 


HONORS. 
td 


Dae. O Ss 
PO KeN aie 
ACHIEVEMEN 


Re a 


eee 
LSS ih | 


PERFORMANCE 


Bae a pes 


AN UNQUALIFIED 
TRIUMPH FROM 
AGREAT RIDE” GONZALEZ INARRITU 


a ete] Oe 


“~ 


PT a 


www.ParamountVantage.com/Babel! 


SROWUASE (MEANS, 


NOW | icsiftomo Gabivens 20 WOBURN 
PLAYING \sseraxoaco se ‘su ncaa 


ao amouncd 6738781 933 
BURUNGTON 10 FRAMINGHAM 16 
' A 
78) 229-9700 08 478 4400 


19 G0 A OF OH 

781-286-1660 781-963-5600 
(CORNER DEDHAM 

790 HARVARD STREET CI 

BeOON. mt S80 Mar STREET 

617-734-2900 781-326-0409 


MOBILE USERS: Free Showtimes - Text BABEL with your ZIP CODE to 43KIX (43549 


c " ry 
617 499: 19% 78) 893.2500 


OUR RATING 


Superb 
Good DE 
Middling + 
Bearable 

A turkey 


DOE 


» BORAT: CULTURAL LEARN- 


INGS OF AMERICA FOR MAKE BENE- 


FIT GLORIOUS NATION OF KAZA- 
nena 2006 | HBO's Borat (Sacha 
Baron Cohen a TV reporter from 
Kazakhstan, a real former Soviet Re 
reimagined as an updating of 
app’s Lower Slobbovia. It’s an 
anti-PC paradise of squalor, igno 
rance, sexism, homophobia 
racism, anti-Semitism, and bad 
taste, a lost Eden of impulses that 
even talk radio would find over the 
top, and Borat is its id-like innocent 
With his producer, Azamat (Ken 
Davitian), he sets off for America on 
the title quest, and his guilelessness 
harms as he encounters such won 
ders as elevators, indoor plumbing, 
and cable TV. The latter introduces 
him to Baywatch and Pamela Ander 
on. He falls in love with her, and 
secretly his goal now is to head for 
Hollywood and bag his beloved. The 
pair take a Southern route to the 
West Coast, guaranteeing a tour of 
deepest Dixie and leaving more than 
a few red-staters red-faced. (The de 
gree to which those being punked 
were in on the gag may have de 
pended on their access to legal repre 
sentation; Pamela Anderson proba 
bly knew what was up, but maybe 
the drunken frat boys 
nnebago.) Borat goes un 
teristically soft on the politi 
ians, even the 
n Stewart or Stephen Colbert. Or 
her hand, Larry Charles in his 
ire debut give: u the chance t 
sheer visual absurdity 
ul we augh our 
selves silly at is dishonesty and 
ynicism and cheap-shot humor 
does that mean the joke is on us? 
89m | Boston Common + Fenway + Har 
vard Square + Somerville Theatre + 


hestnut Hill + Embassy + suburbs 


c 


CASINO ROYALE | 2006 | Cary Sus 
man's review on page 6 | 140m 
Boston Common + Fenway + Fresh 
Pond + Circle + suburbs 

»©® CET OBSCUR OBJET DU 
DESIR|THAT OBSCURE OBJECT OF 
DESIRE | 1977 | Luis Bufiuel’s last 


THE PAST 


ightweights; he’s no 


NEVER 


film is a playful, darkly humorous 
sometumes unnerving study of male 
at is constantly frustrated 
the elusiveness of women's sexu 
middle-aged m liv 
ing in France (Bufuel's perennial 
lead, Fernando Rey) is tormented by 
a Spanish dancer who promises him 
romantic love but keeps postponing 
their sexual intimacy. Bufluel’s droll 
romantic satire teases the aud 
ence’s mind by casting two very dif 
t-looking actresses as Conchi 
ta. Slender and icy Carole Bouquet 
portrays the frigid and virtuous side; 
earthy and voluptuous Angela Moli 
na plays the sensual and ultimately 
cruel side. The initial “Let's wait a 
while” male-female relationship es 
calates into an absurd, intense cat 
and-mouse power play with sado 
masochistic shadings. This could be 
Bufiuel’s most personal work, in 
which he confesses his obsession 
with the mystery of the female psy 
che through Fernando Rey, his 
screen alter ego. | French | 102m | HFA 
Tues 
»® COPYING BEETHOVEN | 2006 
Ed Harris as Beethoven in this new 
1 Agnieszka Holland does 
hew the scenery as he 
down, masticate, and 
it when he’s done. He plays 


10ven as a blowhard and a bully 


that, when the film 


rever sh 


pluc 
id Ludwig over long 
Save Nis ass during a ¢ 
iolland creates some visually 
esting r nts, and she 

makes Beethoven's music seem a 

ving Which explains why 
Kruger’s character sticks around 
she’s in love with the music, not the 
man. It’s a good thing Holland is ca 
pable of showing us her love of 
Beethoven, because Kruger can't 
onvey the emotions herself — she’s 
lovely to look at and that’s about it 
Stuck between Kruger’s blankness 
and Harris's overemoting, the film 
never finds a balance. | 86m | Kendall 
Square + Embassy 

CRAZY | 2000 | Benni (Robert Stad 
lober) has more than the usual 


DIES. IT KILL 


et 


ICHELLE GELLAR 


‘THE RETUAN 


= POS werw.thereturnmovie.net sme amncsmomus «som mew ; ROGUE 


978/738 9850 


teenage pr 
paralyzed 

ing sch« 

pass matt 

propose t 

er school, hi 

enough. Han 

directs erma 

CRIA CUERVOS|CRIA! 1576: Geral 
dine Chaplin and An 

Carlos Saura's st 

woman whi la 

death of her par 

three years earlier s' 

El espiritu de la m 

Beehive) is the young Ana and Chap 
lin is both the grown-up Ana and 
the young A’ 
107m | Brattle 


spanist 


>®® THE DEPARTED | 2006 
Martin Scorsese's exuberant, ulti 
mately exhausting n trans 
plants the dynar he 2002 
Hong Kong cul tl al Affairs 
nto the maligr South Boston 
streets and wa haracters once 
1e film 
and au 


ruled by Whit 
remains tr 
thentic i 
nearly t 


all with a few t 


Frank Costel 
mer altar boy ¢ 
be ) $as A and 
ent, 
and Leonardo DiCapr 
hothead Billy Cos 
avuncular department captain 
Queenan (Martin Sheen) and his 
bad-cop sidekick, Se 
nam (Mark Wahlberg 
infiltrate Frank's gang. Nicholson 
holds the film together even when 
Scorsese sets off a bunch of flash 
backs and parallel-edited mon 
tages like a long string of fire 
crackers. But Scorsese and screen 
writer William Monahan tighten 
the screws by making Colin’s girl 
friend and Billy’s shrink the same 
person, and Vera Farmiga’s 
Madolyn is a pl 
as her accent. Sc 


ant Dig 


, send out to 


it device as vague 
too are the per 
functory pot shots of the dénoue 
ment. Scorsese isn't 
he’s about people, places, and 
times, and until he departs from 
that, this film is a return to ge 
nius. | 145m | Boston Common + 
Fenway + Harvard Square + 
Somerville Theatre + Circle + suburbs 
“DO IT YOUR DAMN SELF!” VIDEO 
& FILM PROGRAM | This is a 
youth-only” free screening of the 
teen-curated program of video and 
film made by teens all over the 
country. | MFA: Fri; Brattle: Sat 
})®@© DO THE RIGHT THING 
1989 | Spike Lee’s film is an affront 
to the easy attitudes we apply to 
race relations and moviemaking 
Taking place in and around a Bed- 
ford-Stuyvesant pizzeria on the 
hottest day of the summer, the 
movie chronicles the events lead- 
ing up to a racial confrontation be- 
tween the Italian-American owner 
of the pizzeria and his black cus 
tomers. Lee lets passing conflicts 
suggest the rage underlying the 
comic, eccentric surface of the 
community characters. But these 
seeming diversions intensify the 
turmoil brooding underneath. If 
the violent climax resolves nothing 
else, it demonstrates Le skill at 
filming action and directing ac- 
tors. With Danny Aiello, John Ed 


about plots; 


son, John Turturro, Spike Lee, and 
Om | Brattle: Sat 


Ossie Davis 


© © DIE EHE DER MARIA 
BRAUN/THE MARRIAGE OF MARIA 
BRAUN | 1978 | Rainer Werner Fass 
binder’s ironic comedy charts the 
parallel obsessions of a woman and 
a nation in the postwar years of the 
German Economic Miracle. Fass 
binder doesn't tone down his elabo- 
rate style, but this time the astrin 
gent wit, the framing devices, and 
the waltzing camerawork are har- 
nessed to a superb story. Hanna 
Schygulla’s Dietrich-like Maria de- 
votes her life — with a ruthlessness 
that’s at once terrifying and utterly 
innocent — to the husband she 
hardly knows. A rococo allegory and 
critique of modern Germany history 
as well as a Brechtian assault on 
cinema conventions, the film glows 
with lyrical melancholy, mordant 
humor, and full-blooded humanity 

largely because of Schygulla’s as- 
tonishing performance. | German | 
120m | HFA: Wed 


F 


FAST FOOD NATION | 2006 | Peter 
Keough’s review on page 8 | 106m 
Boston Common + Harvard Square + 
West Newton 

»)®®® FIRES ON THE PLAIN | 1959 

This devastating Kon Ichikawa 
film focuses not on the horrors of 
battle but on the horrors of starva 
tion. On the Philippine front in the 
last vestiges of the Pacific war, 
Japanese soldiers have turned to 
cannibalism. The main character, 
Tamura (Eiji Funakoshi), is dying 
slowly from tuberculosis — his dis- 
eased body is what prevents him 
from being eaten, but it’s miracu- 
lous that he hasn't yet been killed 
off, like most of his comrades, by 
bombs or gunfire or hunger. His 
survival is an absurdity: he wanders 
through the movie, barely able to 
keep himself upright, like a ghost 
or a figure in a Beckett play. The vi 
sion of this movie is shocking, and 
once you've seen it you're unlikely 
to forget it; it has a scalding purity. 
Only a handful of war movies de- 
serve to be placed beside it. | japan- 
ese | b&w | 105m | Brattle: Wed 
FIREWORKS WEDNESDAY | 2006 
Taking its name from Iran's new- 
year celebrations, Asghar Farhadi’s 
film contemplates fireworks from 
the point of view of housemaid 
Rouhi (Taraneh Alidoosti), who, 
caught in the middle of her employ- 
ers’ stormy marriage, wonders 
whether the husband is having an 
affair with the beautician next 
door. | Farsi | 102m | MFA: Sat 

»®® FLAGS OF OUR FATHERS | 
2006 | in his adaptation of James 
Bradley's Flags of Our Fathers — the sto- 
ry of the men in the famous Iwo Ji- 
ma flag-raising photo, one of whom 
was Bradley's father — Clint East- 
wood refuses to turn his subjects in- 
to uplifting stereotypes. True, nei- 
ther Eastwood nor his screenwriters, 
Paul Haggis and William Broyles Jr. , 
can quite figure out how to put to- 
gether the puzzle of Bradley’s inter- 
views with the three Iwo survivors, 
the combat experiences of the men 
on the island, their stint in the US 
after the photo made them celebri- 
ties, and their subsequent unheroic 
lives. When Navy corpsman and five 
Marines raised the flag, AP photog- 
tapher Joe Rosenthal snapped a pic- 
ture. It appeared in millions of 





LUSHED AWAY | 2006 | Ir 


rodent 

ddy pairs with 

te Winslet), only to e 

battling the Mahmoud A’ 
jad of toads (a boomingly evi 1 
McKellen). The absurd set-up lends 
itself to an onslaught of wry gags 
and pointed satire, and a chase 
scene through the tunnels impress 
es. Yet the plot feels patchy and 
rushed, and the rats are so anthro 

morphized (what's with Rita's 
tits?) that they’re just unappealing 
The biggest laughs come courtesy of 
the ubiquitous, rubber-lipped slugs 
a hermaphroditic Creek chorus 
with a talent for doo-wop, these ex 
pressive slimes turn in performanc 
es that are anything but sluggish 
86m | Boston Common + Fenway + 
Fresh Pond + Circle + suburbs 
2®© 49 UP | 2005 | “It's like real 


life TV,” says one of the subjects of 


135m | Coolidge Corner 
FOR YOUR CONSIDERATION | 2006 
Peter Keough’s review on page 8 
+ Kendall 

Square + Coolidge Corner [starts Wed] 
FUR: AN IMAGINARY PORTRAIT 
OF DIANE ARBUS | 2006 | Michael 
Atkinson's review on page 7 | 137rn 
Kendall Square + Embassy 


G 


GOING UNDER | 2004 | Gerald 
Peary’s review on page 8 | 38m 
Brattle: Fri-Sun 

®® A GOOD YEAR | 2006 | Ridley 
Scott, modern master of the epic 
canvas, directs his eye toward a 
French renaissance piece, revisit 
ing the milieu of his debut fea 
ture, 1977's The Duellists, though the 
result has more in common with 
his 2003 effort, Matchstick Men 


)® GRADUALLY | 2006 | M 


4 railway worker in t 
unstable 
turning tc 
with 
g teven 
view female cor e 
the hunt itself be- 
‘omes subject to social prejudice 
and stigma. Eventually it becomes 
clear that the search and the sense 
of lostness signify larger things, 
and at 74 flinty minutes Miri’s film 
acquires the grounded resonance of 
a Kafka tale. | Farsi | 81m | MFA: Sat 


morgue 


H 


HAPPY FEET | 2006 | Brooke Hol 
gerson's review on page 8 | 87m 
Boston Common + Fenway + Fresh 
Pond + Chestnut Hill + West Newton 
suburbs 

Continued on p 12 
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www.letsgotoprison.com 


2006 UNIVERSAL UNIVERSAL 
STUDIOS 


MOBILE USERS: For Showtimes - Text PRISON with your ZIP CODE to 43KIX (43549) 


S&S RPeeses amc .oews 


BOSTON COMMON 19 
Perde*awWe 775 1REMoNT St 
november 17th 1-800-FANDANGO #730 


REGAL CINEMAS MC 


Al 
FENWAY THEATRE FRAMINGHAM 16 
FLUTIE PASS AT SHOPPERS WORLD 


201 BROOKLINE AVE 


617-424-6266 508-628-4400 


SHOWCASE CINEMAS SHOWCASE CINEMAS 
WOBUR 


RANDOLPH 


iN 
ATE 139, EXIT 20A OFF RTE 24 «ATE. 128 EXIT 35 & ATE. 38 ATE. C1 & SQUIRE AD. 


781-963-5600 781-933-5330 


CHECK THEATRE DIRECTORIES 


AMC 
BRAINTREE 10 
781-848-1070 
AMC LOEWS 


at ASSEMBLY SQ. RTE 93 
1-800-FANDANGO #737 


SHOWCASE CINEMAS 
REVERE 


781-286-1660 


AMC 
BURLINGTON 10 
OFF FORBES AD. - ATE.37&128 ATE. 128 EXIT 328 
781-229-9200 


AMC LOEWS 
DANVERS 20 
LIBERTY TREE MALL 
1-800-FANDANGO #734 


SHOWCASE CINEMAS SHOWCASE CINEMAS 
SOMERVILLE 12 CIRCLE 
CLEVELAND CIRCLE 
617-566-4040 


ENTERTAINMENT CINEMAS 

FRESH POND 10 

FRESH POND PLAZA 
617-661-2900 ne 


OR CALL FOR SOUND INFORMATION AND SHOWTIMES 


DEDHAM 
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F PICTURES 


Invite you anc a guest to a special advance screening being held 
on Tuesday, November 21, 7:00pm at a Boston theatre. 


ee Re 
JUST A TRICK OF 


ee 
FOR JHE TRUTH. 
yd 


Enter-to-win a pass for two at 
www.thephoenix.com/flix2 


This film is rated PG-13. Supplies limited e (admit-two) pass per person hase necessa 
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ENTERTAINING 
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Rew vor 


John Anderson, Weweday 
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EXCLUSIVE ENGAGEMENT iii: so 
STARTS FRIDAY, NOVEMBER 17TH! 
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Featuring music from TAKING THE LONG WAY. Special edition CD/DVD package in storés now. 
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201 BROOKLINE AVE O[EGJ © rs FLUTIE PASS AT 
RTE. 139, EXIT 204 
Mi) icas OFF ROUTE 94 + (781) 963-5600 


617) 424-6266 SHOPPERS WORLD 
AND AT A THEATER NEAR YOU 


AM ews 
ASSEMBLY SQUARE 12 
Al ASSEMBLY SO. RTE. 9 


QUIRE RD 
FANDANGO #7 
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SHOWCASE CINEMAS SHOWCASE CINEMAS 
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a — 
| SORRY, NO PASSES | 


| ACCEPTED FOR THIS | 


=a soe 628-4408 


Will Ferrell 


kwood. The cor am of 
Sil Radford and Nat Wayne 
a quintessential parody o: 
b&w | 97m 
»® THE ILLUSIONIST | 2006 
\ er/director N surger 


Continued from p 11 
HARSH TIMES | 2006 


LICHTER|DISTANT LIGHTS 
2003 der betweer 


KNIFE IN THE WATER 


HIGH AND LOW | 1962 

And W German architect 

Augus 1) renews his acquain 
tance with Beata (Julia Krynke) on 
ly to discover that her role in the 
project he’s been engaged for is to 
be nice to the men with the mon 
ey. The intertwining doesn’t go 


score is 
ine) plots to take ove Polish | b&w 


company’s s t sudden 


his money supply is threatened 
when a kidnapper steals away 
with his chauffeur’s son 

McB prota, 
m e, and his kidnappers 
are stupid and weak; in Kuro 
sawa’'s film, however, the kidnap 
per eludes the whole Tokyo police 
force, the hunt highlighted by a 


ust is a 


L 


)O2® THE LADY VANISHES 
1938 | Alfred Hitchcock's wickedly 
clever amusement about a little old 
lady (Dame May Whitty) who dis 
appears from am 


ain, the 


very deep, and neither do the char 
acters or the stories; like Andreas 
Dresen’s 1999 Nachtgestalten|Night 
Shapes, Lichter, whose title lights are 
always just out of reach, settles for 
jaded insights and easy cynicism 
German + Polish + Russian | 105m | 
HFA: Sat 

)®© LITTLE CHILDREN | 2006 | 


friendly young couple 
to find her, and ti ardly spies 
who chase after a The 


Suburbia is hell, and serious Holly- 
wood movies from The Graduate to 
American Beauty have been there to 
point fingers on the lawns of the 
dammed. Since Hell is eternal, 
every half-decade or so another 
shamesploitation classic emerges to 


movie is full of n tricks, 
and it boasts « 

most appea c pairings 
Michael Redgrave and Margaret 


tour de force Hitchcockian cha 
66 sequenice on a bullet train 
Vv S more, the eerie Dos 

toyevsklan endir s a horrix 

I the black hole. | japar 

es jor | 143m | Brattle 


..A Contemporary 
Masterpiece,” 


hawn Edwards, FOX-T\ 


“A MASTERPIECE.” 


Par emy elt eee |) 


TRAORDINARY. 


onn 1h ’ 39 David Denby —THE NEW YORKER 
f'wo Thumbs Way Up: 


and Cue EBERT & 


“KATE WINSLET IS SUPERB.’ 


\.0. Scott — Ehe New York Eimes 


Stranger. 
than Fiction 


Harold Crick didn’t know what life 
was all about. And then it hit him. 


Piaate 


StrangerThanFiction.com 


NOW 
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ASSEMBLY SQUARE 12 BRAINTREE 10 CHESTNUT HILL 7 HUTCHINSON DR 
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ONE KENDALL SQ 
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bum out suburbanites and make 
Oscar happy. In this one from Todd 
In the Bedroom) Field, ominous nar 
ration and rich cinematography lay 
er suburban parents Kate Winslet, 
Patrick Wilson, and Jennifer Con. 
nelly in an artisanal-cheesy casse 
role of adultery and literary preten 
sion. The award-worthy turn comes 
from Jackie Earle Haley, whose hap 
less sex offender, half Max Schreck 
half garden gnome, has the film's 
key moment, panicking a swim 
ming pool on a hot day. H 
over nothing defines the film. As 
commentary on our time, it may be 
accurate. As movie drama, it isn't 

ch overheated as ret 

icrowave on high 

quare 


ALITTLE KISS | 2005 


e of J 
tamer fairy t This one trails af 
ter two aging writers with differing 
political perspectives but similarly 
serious terminal illnesses who take 
a road trip together with Death 
personified by luminous Iranian 
movie star Hadieh Tehrani). The 
movie is stodgy and naive but also 
sincere and no-nonsense, depend 
ing on how old you are and to what 
degree you're plagued with hip 
ness. | Farsi | 100m | MFA: Sun 
»®© LITTLE MISS SUNSHINE 
2006 | Like little kids spouting dirty 
words in certain comedies, this 
film from first-time directors 
jonathan Dayton and Valerie Far 
undermines the subversive with 
the self-conscious. But it’s still fun 
ny. We have the usual 
foul-mouthed grandfather (Alar 
Arkin) who gets kicked out of a rest 
home for using heroin; the Niet 
zschean teen (Paul Dano) who's tak 
en a vow of silence until he be 

omes a test pilot; 


his success f 


od to failure 


movie with a Diane Arbus-i 
mtrived and so 

spired, Sunshine will leave you with 
renewed appreciation for Rick 
James's “Super Freak.” | 99m | West 
Newton + Arlington Capitol + suburbs 


stop. Cc 


)OO® THE MAGIC FLUTE | 1974 | 
Instead of opening up Mozart's 
opera with contrived outdoor 
scenes, Ingmar Bergman reinvents 
a stage production, and the result is 
a sunny, lyrical, altogether joyous 
film, one of the most successful 
screen translation of opera. The 
highlight of the movie is the Pa- 
pageno/Papagena duet, one of the 
most glorious (and sexy) celebra- 
tions of romance in cinema history. 
| Swedish | 135m | Coolidge Corner: Sun 
»)@®© MARIE ANTOINETTE | 2006 
| Sofia Coppola doesn’t slavishly par 
aphrase her source, Antonia Fras: 
er’s Marie Antoinette: The Journey, but 
she doesn’t deviate from it either 

At the age of 12 Marie Antoinette is 
shipped to France by her mother, 
Maria Teresa (Marianne Faithfull!), 
the Empress of Austria, to marry 
the future Louis the XVI (Jason 
Schwartzman) and so link the two 
realms. At first she’s embraced by 
the court with tempered enthusi 
asm, but as gossip and intrigue cur 
dle and Louis proves inadequate in 
siring an heir, her fortunes turn 
sour, a direction she does little to 
counter by seeking solace in a mon- 
tage of cards, frivolous company, 
extravagant spending, and, ulti- 
mately a lover. All of this is filtered 
through Marie’s consciousness, and 
Dunst captures the queen's passing 
moods with radiance and convic 
tion. She's not the brightest bulb 
on the Habsburg tree, and for much 


of the film she’s much like any 
iPodded, credit-card-bearing Amer 
ican teen of today, sealed off from 
the history collapsing around her 
by the rites and the gilding of her 
little world. Louis eventually rises 
to the task and children are born, 
their growth and demise marking 
the passage of time. The revolution 
too has grown apace, but by the 
time the sans culottes have 
stormed the gates of Versailles, 
Marie has matured as well. When 
sh ets her fate with dignity and 
courage, you believe it. Her weak 
ness and folly were like our own, 
but she found the strength and 
18m 


Boston Common + Fenway + Harvard 


larity to become a queen 


quare + West Newton +¢ su 
THE MOTEL | 2005 | Brett M 
eview on page 8 | 7 Kendall 
Square 

MOTHER INDIA | 1957 | Set on the 
brink of India’s independence from 
Great Britain, Mehboob Khan's epic 
is focused on Radha (Nargis), a 
peasant woman with two sons, one 
of them a rebel seeking revenge on 
the moneylender who cheated his 
family. | Hindi | 172m | HFA: Mon 
MUERTE DE UN CICLISTA|DEATH 
OF A CYCLIST | 1955 | Juan Antonio 
Bardem directed this Spanish dra 
ma about the dissolution of an 
adulterous couple — Lucia Bosé and 
Alberto Closas — after they kill a cy 
clist in a hit-and-run accident 
Spanish | bGw | 88m | Brattle: Sun 


NACH FUNF IM URWALD|IT’S A 
JUNGLE OUT THERE | 1995 | Hans 
Christian Schmid’s first feature 
stars Franka Potente (Lola rennt 
17-year-old who runs off to Mi 
tries to make it as a singer 
winds up 


while, he 


public relations. Mean 
1e af 

ter he ‘over 

city isn't a jungle on 

erman | 89m | HFA: Tues 


»©® NOT A PHOTOGRAPH: THE 
noaraquon OF BURMA STORY 2006 


Jeff Iw ki 


es four) self 


guys who nev 


laimed post-punk 
yutfit dissolves before the network 
of alternative nation is formed be 
cause of singer/gultarist/song 
writer Roger Miller's worsening 
tinnitus. Miller moves off to qui 
eter, piano-based projects, bassist 
singer/songwriter Clint Conley be 
comes a producer at Channel 5's 
Chronicle, and drummer/singer Pe 
ter Prescott fronts Volcano Suns, 
Kustomized, and the Peer Croup 
before putting live music on the 
shelf. The reunion came about be- 
cause Miller — wearing a 
rifleman’s headphones and shield- 
ed from Prescott’s drums by clear 
plastic barriers — thought it was 
now or never. Nothing about the 
sound seemed dated. And Burma 
produced two new discs, OnoffOn 
and the upcoming The Obliterati. Not 
a Photograph tells the story with hu- 
mor, smarts, and visceral, art-rock- 
ing glee, balancing the ever-so 
tricky blend of performance and 
talking heads. | 73m | Coolidge Cor- 
ner: Tues 


DOS OLD JOY | 2005 | American 
movies don’t come much smaller, 
subtler, or swoonier with tactile ex 
perience than Kelly Reichardt’s 
film, where a rare commitment to 
heartfelt naturalism keeps the pro- 
ceedings free of bull and cool-indie 
toxins. In Portland, Oregon, one old 
college friend calls another: let's get 
lost, just for a few days, in the Cas 
cades. Mark (Daniel London) is a 
watchful father-to-be; Kurt (Will 
Oldham) is an unmarried searcher 
still living the dorm paradigm with 
odd jobs and a headful of weed. 
They head for a hot-springs retreat 


in the forest, can’t find it, camp 
elsewhere, then arrive and kick 
back. That's it, but we see much 
more: Old Joy might be the only film 
de about that universal mo- 
ment when the bonds of youth begin 
to rust and become irrelevant be 
neath the pressures of age and re 
sponsibility. The moist wilderness is 
nforgettably sensual, but it’s the 
s unspoken conflict with time 
nd each other that’s finally 
ing. | 76m | Coolidge Corner 
ONE NIGHT | 2005 | Irar 
Niki Karimi made her director 
but with this film about a woman, 
Negar (Hanie Tavassoli), who gets 


e from work to find her mother 


haunt 


hilltop watching 

78m | MFA; Sun 

)®© OPEN SEASON | 2006 | For its 
foray into 3-D animation Sony has 
chosen a well-worn path: genetical 
ly fierce animals live in the lap of 
domesticated luxury until they're 
dumped back in the wild sans sur 
vival instincts. It’s the set-up for 
Madagasca The Wild, but here, 
instead of lions a ras, we get 

2), a grizzly 

ton Kutcher), a 
Boog has been 
od by a park ranger (Debra Mi 


halfwit mule deer 


or and prey bond 
ival and later tea 
e forest's potpou of bra 
abitants (beavers, skunks, an 
els, oh my) to thwart the 
hunters descending on their en 
s Roger Allers, Jill Cul 


keep the 


Pp 


t THE PRESTIGE 2006 


have t 


rival magician 
mate trick 
light in embedd: 
liable diaries (; 
»f course), ists (David 
Bowie, in a deft cameo), and presto 
change-o stagecraft. (“Abra 
cadabra!” will never again sound 
cheesy.) Cast as a proto-Vegas show 
man, Hugh Jackman would seem to 
have the meatier role, but it’s Chris 
tian Bale, as the brooding illusionist 
whose art blights the lives of those 
he loves, who makes a darker, deep- 
er impression. Although the slowish 
pacing early on over-indicates how 
both magicians’ marquee misdirec 
tion (a disappearing act) will be 
achieved, The Prestige still manages a 
neat trick of its own. So what if you 
twig to the “how” of the deception 
That still leaves the lingering horror 
of how anyone could stand it. | 135m 
| Boston Common + Fenway + Fresh 
Pond + Chestnut Hill + suburbs 
PUCKER UP: THE FINE ART OF 
WHISTLING | 2005 | This is Kate 
Davis & David Heilbroner’s docu- 
mentary about the International 
Whistling Competition in Louis 
burg, North Carolina. | 76m | MFA 
Fri-Sun 


mad scient 


u 


»®© THE QUEEN | 2006 | Stephen 
Frears’s film has Helen Mirren in 
the title role as Elizabeth I, and 
when, early on, she stares icily 
askance at the camera and then di- 
rectly into it, and it’s like the face 
on a pound note coming to life. The 
story has to do with the demand for 
a public funeral after the death of 
Princess Di. That death occurs while 
the Royal Family is in retreat at Bal- 
moral Castle, and the queen decides 


to remain isolated there, comforting 
William and Harry, and make no 
public statement. It doesn’t work 
that way in the age of celebrity wor 
ship, however, an age Labor PM 
Tony Blair (Michael Sheen) and es 
pecially his canny aide Campbell 
(Tim McMullan), who's drafting 
Blair’s statement an hour after Di 
ana dies, embrace. The statement, 
in which Blair declared Diana “the 
People’s Princess,” 
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REQUIEM | 2005 | Hans-Christian 
Schmid’s film follows Michaela 
Sandra Hueller), an epileptic who 
finds freedom from her religious 
family, and friendship, and love, at 
university but then begins to hear 
voices. When she returns home, 
her priest tells her she’s possessed 
Schmid based the film on the same 
material that was used for The Exor 
cism of Emily Rose. | German | 92m 

HFA: Sat 
THE RETURN | 2006 | Tom Meek’'s 
Teview on page 8 | 85m | Boston Com 
mon + Fenway + Fresh Pond + Circie + 
suburbs 

}® THE ROCKY HORROR PICTURE 
SHOW | 1975 | This horror-camp ex 
travaganza still draws midnight 
crowds. Its story of two dorky, all 
American kids (Barry Bostwick and 
Susan Sarandon) who find them 
selves indoctrinated into the pan 
sexual ways of Dr. Frank-N-Furter 
is no more outrageous than La Cage 
aux Follies, but only a curmudgeon 
would deny the magnetism of Tim 
Curry, whose lip-smacking rendi 
tion of “Sweet Transvestite” re 
mains one of the high points in all 
of cult movies. Jim Sharman di 
ects. | 100m | Harvard Square: Sat 
midnight 

> RUNNING WITH SCISSORS 

2006 | Here’s a new genre: abused 
gay youth with crazy mother seeks 
redemption by telling us all about 
it. It's drawn from real life, gen 
uinely so in the case of Jonathan 
Caouette’s Tarnation, falsely in J.T 
Leroy’s The Heart Is Deceitful Above All 
Things, and somewhere in between 
in Augusten Burroughs’s Running 
with Scissors, Or so recent lawsuits 
suggest. True or not, Burroughs’s 
book compensates for its narcis 
sism with absurdity. Not so Ryan 
Murphy’s adaptation; he’s tone 
deaf, and the performances take 
themselves too seriously. Joseph 
Cross as the 15-year-old hero grow 
ing up in a psychiatrist's loony 
household is gratingly unremark 
able. Annette Bening is a misogy 
nist’s delight as the vain, deluded, 
irresponsible mother. And Brian 
Cox is surprisingly dull as the de- 
mented Doctor Finch. Worst, 
though, is Cwyneth Paltrow as 
Finch’s doting daughter, if only be 
cause she’s a reminder of a truly 
crazy movie family, the Royal 
Tenenbaums. | 121m | Boston Com 
mon + Fenway + West Newton + Ar 
lington Capitol + suburbs 


S 


©® THE SANTA CLAUSE 3: THE ES- 
CAPE CLAUSE | 2006 | There comes 
a time when it’s best to leave that 
old Santa suit in the attic — espe- 
cially now that the kids have grown 
up and gone away. The first two in- 
stallments of the Santa Clause fran 
chise were fresh twists on family 
holiday fun. The latest chapter ar 
rives with all the joy of a recycled 
fruitcake. It’s not Tim Allen’s fault; 
as everyday dad Scott Calvin turned 
Santa, he’s as amiable as ever. Nei- 
ther can Martin Short be faulted as 
a scene-stealing Jack Frost out to 
hijack Christmas glory. No, blame 
the story-within-a-story framework 
from writers Ed Decter and John J 
Strauss and director Michael Lem- 
beck: it wallows in an aimless 
hodge-podge of gags without a 
mission. Alan Arkin and Ann-Mar- 
gret add a dash of cheer as Santa 
in-laws who've been led to believe 
that the North Pole is a toy factory 
in Canada. | 98m | Boston Common + 
Fenway + Fresh Pond + Chestnut Hill + 
West Newton + suburbs 


® SAW Ill | 2006 | With each Saw 
the ready-made audience obtains 
greater insight into the mind of res 
ident psycho Je 
(Tobin Bell). He lat glimpse be 
comes literal when a surgeon cuts 
open the top of the cagy killer’s 
head. Other than that, Saw Il is like 
its moralizing fiend: inert. (At the 
end of Saw II it w saled that jig 
saw has a brain t r, so he’s bed 
ridden here.) Th« 
diabolical gamt 
ing to avenge his Angus 
Macfadyen), a doctor who must 
tend to Jigsaw or t head will blow 
off (Bahar Soomekh), and Amanda 
Shawnee Smith), who made it 
through the first two installments 
Writer Leigh Whar l and director 
Darren Lynn Bousman return to 
twist (which is the fate of one vi 
tim whose bones t through the 
skin) the plot to a tiresome end. At 
least Bell is on hand t 
pinch of camp as he ir 
by pig intestine. | 107m | Boston Com 
mon + Fenway + Fresh Pond + suburbs 
)®© SHORTBUS | 2006 | Give Short 
bus credit: writer/director John 
Cameron Mitchell (Hedwig and the An 
gry Inch) might be the first filmmak 
er to figure out how to treat hard- 
core sex so casually that it fits or 
ganically into the narrative. For ex 
ample, there’s the scene where a 
trio of young gay me 
their X-rated acrobatics 
character, having a credible conver- 
sation. Just as often the sex be 
comes too damned important, as 
when a perhaps straight woman 
who's never had a asm anda 
young gay man afraid to be anally 
penetrated obsess about their hang 
ups. Audiences will divide over this 
movie depending on how they feel 
about the title New York sex club 
where, amid > non-st Tgies 
visitors are invited to shed their in 
hibitions. Is Shortbus a sexual 
utopia? Or witt gay and lesbian 
and cross-dressing revelers is it as 
boring as a het at bash? 
Mitchell takes the former position; 
some numbed viewers will have the 
latter reaction, whatever their sexu 
ality. | 101m | Kendall Square 
SHUT UP & SING | 2006 | Brett 
Michel's review on page 8 | 93m 
Kendall Square + Embassy 
»®® SO MUCH SO FAST | 2006 | if 
filmmakers Steven Ascher and 
Jeanne jordan had chucked a self-in 
dulgent prologue and some preten 
tious personal anecdotes, So Much So 
Fast might have been a great docu 
mentary. instead, it’s a standard yet 
moving portrait of a family in cri 
sis. Suffering from stiffness in his 
right hand, Stephen Haywood 
learns he has ALS, or Lou Gehrig’s 
disease. Brother Jamie quits his job 
to organize a guerrilla science re 
search group that evolves into the 
world’s largest ALS mouse facility. 
The film works best in its quiet mo- 
ments amid the rush of Jamie's 
quest for a cure. In one brutally 
ironic scene, S onfined toa 
motorized wheelchair, watches his 
one-year-old son take his first steps 
“Wow,” he manages to gasp despite 
his nearly paralyzed tongue. So Much 
So Fast covers a five-year period, too 
much for the 87-minute running 
time. Yet the portrayal of familial 
Tesolve not only mas. he cinemat 
ic gaffes, it saves the film. | 87m 
West Newton 
THE SPIRIT OF ANNIE MAE | 2002 | 
Catherine Anne Martin's documen- 
tary chronicles the life of Anna 
Marie Pictou-Aquash, a leader of 
the American Indian Movement 
and a participant in the Wounded 
Knee uprising who, just 30, was 
murdered in South Dakota in 1976; 
her killers remain unidentified 
73m | BPL: Mon 

}© STRANGER THAN FICTION | 
2006 | IRS auditor Harold Crick (Will 
Ferrell) has his counting-tooth 
brush-strokes routine disrupted by a 
woman's voice, British-accented, 
narrating his life with the over- 
wrought prose of a best-selling nov- 
elist. And so she is: Kay Eiffel (Em- 
ma Thompson embodying the 
writer as a chain-smoking twitchy 
hoyden) is a reclusive genius strug- 
gling through writer's block to 
finish her latest work, Death andTax- 
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es. Trouble is, she can’t figure out 
how to kill off her protagonist, 
Harold Crick, since in each of her 
books, as in life itself, the hero or 
heroine must die. Neither Crick nor 
Eiffel is aware the other exists, and 
Harold tries to solve the mystery of 
the narrative voice by consulting a 
literature professor (Dustin Hoff 
man) who says things like, “Ah, 
dramatic irony. That's the killer.’ 
Too bad director Marc Forster didn’t 
indulge in more of that irony in- 
stead of submitting to the tempta 
tions of clichés and bathos. Or nar 
rative devices like love object Ana 
Pascal (Maggie Cyllenhaal), a baker 
who gave up on Harvard Law 
School in order to “save the world 
with cookies.” As for Ferrell, he's 
trying, like Jim Carrey, to act in 
more “serious” roles, and the result 
is that you wait for him to be funny 
and he never quite is. | 113m | Boston 
Common + Fenway + Kendall Square + 
Chestnut Hill + suburbs 


T 


23 | 1998 | Based on a true story, 
this Hans-Christian Schmid film is 
set in Hannover in the late "80s, 
where 19-year-old hacker Karl (Au 
gust Diehl) and his friend David 
(Fabian Busch) decide there’s a 
global conspiracy on and are moti 
vated to get to East Berlin and con- 
tact the KGB. | German | 99m | HFA 
Sun 
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DO VA, VIS ET DEVIENS|LIVE 
AND BECOME | 2005 | Based on the 
stories of the Ethiopian Jews who 
arrived as refugees in Israel in the 
1980s as part of Operation Moses, 
writer/director Radu Mihaileanu’s 
film tells the fictionalized story of 
a Christian child whose mother 
passes him off as Jewish to save 
him from the famine. He’s adopt- 
ed by an Israeli family, and Mi 
haileanu is at his best in these ear 
ly years, as nine-year-old Schlomo 
struggles with life in a new coun- 
try. But the film goes on for anoth- 
er hour and a half, following 
Schlomo through high school and 
into adulthood. He’s portrayed by 
three actors; Moshe Agazai brings 
heartbreaking intensity to young 
Schiomo, and the film never recov- 
ers when the others step in. The 
most affecting scenes occur early, 
as when Schlomo takes off his 
new sneakers to walk barefoot the 
way he did in Africa. By the time 
this meandering movie reaches 
Schlomo’s adulthood, you'll feel 
you've added a few years too. | 
Amharic + Hebrew + French | 140m | 
West Newton 
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®© WHEN FISH FALL IN LOVE | 
2005 | Ali Rafiee's film skirts efforts 
at abject comedy, but the mysteri 
ous-exile-returns-to-his-home- 
town-and-embittered-love tale de 
pends entirely on its inexpressive 
characters’ keeping revelations to 
themselves. If they spoke frankly, 
it'd be a 10-minute short. | Farsi | 
96m | MFA: Fri 

®®© THE WILLOW TREE | 2005 | 
Most Americans’ experience of 
Iranian film is limited to the Mira- 
maxable sensibility of Majid Majidi 
(Children of Heaven, Baran), and for at 
least the first half of The Willow Tree 
the director seems to have surren- 
dered his love of whorish pander- 
ing and manipulative sub-realism 
But the viscerally felt saga of a 
long-blind professor and father 
(Parvis Parastui, exuding history 
and angst like a bear god) traveling 
to Paris for an operation and re- 
gaining his sight eventually swaps 
out its emotional torque (imagine 
returning to a cheering crowd in 
the airport and not knowing which 
woman is your wife) for tortured 
mid-life-crisis cheap shots.| Farsi | 
96m | MFA: Sun 
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Invite you and a guest to a special advance screening being held 
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264 Huntington Avenue 


MAURITIUS 


world premiere comedy by Theresa Rebeck 
Directed by 
Rebecca Bayla Taichman 


“HILARIOUS!” 


— Boston Herald 
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THE RIFFS MOSTLY WORK This is as good as any game in the series. 


Passing the final 


The 12th Fantasy settles into its role 


Each new Final Fantasy game is like a 

jazz riff on a familiar theme. The 
fundamentals are always the same: a 
rag-tag group of adventurers, drawn to 
gether by fate and circumstance, con 
front an epic foe that could end life as 
they know it. The particulars vary — 
sometimes corporate greed is to blame, 
sometimes imperialism, and sometimes 
just some ineffable evil force — but the 
themes remain the same. And so with 
Square Enix now releasing the 12th of the 
increasingly erroneously named Final Fan- 
tasy games, the question is, are they still 
bringing anything new to the table? Do 
the riffs work? 

Some do and some don’t. Certain 
changes to the formula appear at first to 
be monumental shifts. The bat 
tle system has done away with 
the classic menu-driven com- 
mands that have been a staple 
since the first Final Fantasy. In its 
place is the new gambit system. 
Gambits allow you to set combat 
strategies for each member of 
your party, strategies they exe- 
cute on their own once engaged. 
The system is difficult to get 
used to at first — it seems aimed 
at hardcore RPG players and not 
the crossover audience that has 
historically made the brand so 
successful. Because your party 
members run around on their 
own during fights, you may not 
realize that the basics of combat 
haven't changed. During non- 
boss fights especially, there’s no 
difference between Final Fantasy XII and, 
say, Final Fantasy X except that you don’t 
have to select the “fight” option every five 
seconds. In that sense, the new system is 
an improvement. 

The other big — but not really big — 
change is the new license board for char- 
acter building. It’s similar to the sphere 
grid in FFX: winning fights gets you 
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points to put toward increasing characters’ 
attributes. Whereas the sphere grid offered 
only a few branching paths, the license 
board allows you to wander blindly in any 
direction you want. The board is blank at 
the start except for a few licenses. Buying a 
license will reveal what skills are available 
on adjacent spots. The result is that you’re 
never sure whether you should pull the trig- 
ger on a particular license lest you run out 
of points you may need later. Even so, if you 
follow a path on the board to give one char- 
acter predominantly magic powers, another 
physical-combat powers, and so on, you'll 
find that each character develops pre- 
dictably. 

On the grand scale, this is as good as any 
game in the series. The story line is sober 
and largely political; it may be the 
darkest in tone since FFVII. The voice 
acting, though not toppling the best 
work being done in games these 
days, at least lacks the grating per- 
formers from Final Fantasy X. And this 
1ath game is packed with nods to 
long-time fans of the series, such as 
near the beginning when we learn 
that a pilot’s callsign is “Tonberry.” 

But Final Fantasy XII falters ever so 
slightly in the details. As good as the 
narrative is, playing the game can 
be frustrating. Save points are few 
and far between, which sometimes 
meant not being able to stop playing 
when I wanted to and sometimes 
meant seeing the Game Over screen 
and losing substantial progress. 
Menu options and map screens are 
poorly implemented. There’s no 
quick way, for example, to swap between 
the license board and your inventory to see 
what licenses you should buy — there are 
three different map views, each of which is 
accessed in a different, disconnected way. 
This may all mean that Square is losing 
track of the finer points. Or it may just 
mean that after 12 games, it’s getting easy 
to take the series for granted. © 
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Theater 


TWELVE ANGRY MEN 
Reginald Rose’s nag isn't 
ready for the glue factory 


Life and death 


Rabbit Hole from the Huntington; Twelve Angry Men at the Colonial 


BY CAROLYN CLAY 


hen the author is David 
Lindsay-Abaire, what you 
expect from a play called 
Rabbit Hole is Alice, not as 
trophysics. So this careful 
ly calibrated, painfully funny domestic 
drama — in which slim comfort arrives in 
contemplation of the cosmos — comes as a 
surprise on the heels of the wildly whimsi 
al Fuddy Meers, whose heroine awakes 
avery day with amnesia, and Kimberly Akim 
bo, in which a teenager has a disease that 
auses her t the rate of ripe Stilton 
the wacky, dysfunctional 
on which South Boston native 
Lindsay-Abaire has made his name, Rabbit 
Hole (presented by the Huntington Theatre 
Company at the Boston University Theatre 
through December 3) is, for all its allusion 
to parallel universes, solidly set on planet 
Earth Larchmont, to be precise. And it 
represents both a step forward and a step 
back for the playwright, whose imagina 
tive earlier works are more theatrical but 
also more arbitrary. It’s as if Craig Lucas 
had gone to bed and awakened as Donald 
Margulies 

Rabbit Hole, Lindsay-Abaire’s first play to 
be presented on Broadway, was nominated 
for a 2006 Tony; the poignantly acted, nice 
ly manicured Huntington staging marks 
its area premiere. At the center of the dra 
ma are affluent, intelligent suburban cou 
ple Howie and Becca, whose marriage is 
under strain in the wake of unspeakable 
loss, information about which is reeled out 
like fishing line. In the first scene, we 
meet Becca in her grand-scale kitchen 
crisply folding laundry as freewheeling sis 
ter Izzy recounts a bar fight. Inch by inch, 
Izzy's tale of decking a woman who ha 
rassed her in a tavern turns into the revela 
tion that Izzy is pregnant by her musician 
boyfriend. And inch by further inch, we 
learn that the tiny clothes Becca is boxing 
used to belong to her four-year-old son, 
who eight months earlier was killed by a 
teenage driver after chasing the family dog 
into the street. 

The most wrenching thing for Becca and 
Howie, obviously, is the loss of their child. 
But second is the couple's inability to com 
fort each other. Manhattan broker Howie 
clings to his memories like a lifeboat, wak- 
ing up in the night to watch home movies 
in the dark, whereas Becca sets out to erase 
every painful reminder from the surface of 
their life. He is painfully, even lugubrious- 
ly in touch with his sorrow; hers is spikier 
and easily turned to anger. They aren’t 
even sinking in the same ocean, and Bec- 
ca’s relatives — the kooky sister whose ego- 
tism is a good-natured elephant in the 
room and a blunt mom whose attempt at 
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advice turns into a tangential rant on the 
urse of the Kennedys — are no rescue 
team. Throw in the awkward, hurting 
teenager who ran over the kid and sends 
Emily Post—polite pleas for absolution and 
the bereaved couple have their hands full 

Unlike Lindsay-Abaire’s more idiosyn- 
cratic works, this one might easily be a 
film or television drama. But it is con 
trolled and affecting, without an occasion- 
al,wild hair out of place. If this is kitchen- 
sink stuff, it puts forward a deep but un 
sloppy sink with a pretty ruthless disposal. 
In fact, at the Huntington, in John Till 
inger’s modulated production on James 
Noone’s comfortable, opulent set, it puts 
forward much of a pleasant suburban 
home, the kitchen rolling off to reveal the 
living room and, later, the dead boy’s 
room being packed up by an unflinching 
mother and grandmother, the latter at last 
dispensing some worthy counsel as she 

who also lost a child) describes seasoned 
grief as less a vaporous sadness than a 
brick in your pocket 

The performances pull at your heart 
strings while tickling your funny bone. In 
his jeans and perfectly ironed shirts, Jor 
dan Lage’s Howie seems a guy who’s 
learned to wallow in anguish manfully; 
even his dictates are piquant. And Donna 
Bullock is a Becca bristly yet rigid enough 
that, when she does shatter in the geeky 
shadow of someone else’s son, the grief is a 
relief. Geneva Carr is adorable, from spiky 
locks to paisley tights, as unorthodox, 
childish Izzy. Troy Deutsch, his coiffure a 
sculpted bedhead, radiates awkwardness as 
the inadvertent killer who brings healing 
news of possible, happier universes. Best of 
all is Maureen Anderman, who infuses Bec- 
ca’s scattered, foot-in-mouth mom with an 
off-kilter wisdom that suggests Lindsay- 
Abaire, newly wrapped in a towel of natu- 
ralism, shouldn’t throw out all the crazy 
bathwater. 

You'd think an old warhorse like Twelve 
Angry Men (at the Colonial Theatre through 
November 19) would be ready for the glue 
factory. But there’s life in Reginald Rose’s 
nag, whose stable is a hot Manhattan jury 
room circa 1954. Originally written for tele- 
vision, the Constitution-waving, human- 
life-respecting smackdown in Jury Room 
2A, where an all-male jury is persuaded by 
one doubting member to consider what at 
first seems an open-and-shut case, 
achieved its greatest fame as the 1957 Sid- 
ney Lumet movie that starred Henry Fon- 
da. No less a director than Harold Pinter re- 
vived the stage play in 1996. But the secret 
of Scott Ellis’s period-preserving 2004 
Roundabout Theatre Company revival, 
which was nominated for a Tony and won 


RABBIT HOLE For ail the allusion to parallel universes, David Lindsay-Abaire’s play is 


set solidly in Larchmont. 


the 2005 Drama Desk Award for outstand 
ing revival, is that its accomplished cast of 
working actors makes Rose’s dozen cranky 
males seem like ordinary strangers brought 
together to exercise their civic duty. The 
touring version of the show does field en- 
trance-applause-inducing television-series 
vets Richard Thomas and George Wendt. 
But who could be more all-American and 
ordinary than John-Boy Walton and Norm 
from Cheers? 

Although the play creaks a little, it sur- 
prises with its pertinence — underlined, no 
doubt, by such seemingly unconsidered 
verdicts as that in the O.J. Simpson trial 
and by current curbs on our allegedly un- 
alienable rights in the name of national se- 
curity. The period touches — the water 
cooler and Dixie cups, the bad ties, the 
men’s fedoras lined up in a row above their 
outerwear in the large, unappetizingly 
green chamber where it’s okay to smoke — 
add to the grubby, sweaty aura of Rose’s 
impatient 90-minute juggernaut. The 
turnabout of an entire jury may not ring 
quite true, and the playwright goes to ex- 
tremes when he has an unseen judge tell 
the jury it’s either acquittal or the electric 
chair for the underprivileged 16-year-old 
whom some pretty powerful evidence pins 
as a patricide. But Rose maneuvers his 
dozen types to make his point about rea- 
sonable doubt. Moreover, he was smart to 
make his all-white jury also all-male, since 
the presence of women, at least in the ’sos, 


would have ameliorated the alpha-male 
bullying that adds to the play’s tension. In 
this production, there’s enough physical 
threat afoot that I'd feel justified telling a 
judge I couldn’t serve on a jury; having just 
seen Twelve Angry Men, I'd be frightened for 
my nose, if not my life. 

What makes the play resonate most, 
post 9/11, is the chilling diatribe by bigoted 
Juror 10, who once he gets going extrudes 
such an ugly aria of us-against-them racial 
fear (without ever saying to which lazy, 
boozing, breeding lot he alludes) that 
American-Arab hostility and stereotyping 
must come to mind. At the Colonial, this 
least attractive of the jurors is rendered by 
Julian Gamble as a dogged, overbearing 
dullard who is, however, as pitiful as hate- 
ful. The still-boyish Thomas is less heroic 
in the Fonda role than curious and 
thoughtful, cutting the static nature of the 
work with his easy perambulations around 
the jury table. Wendt’s Juror 1 is a big, 
square Everyman who takes his foreman’s 
duty seriously. Alan Mandell, as wrinkled 
as his linen suit as elderly Juror 9, conveys 
a man with one foot in the grave but a 
mind still spry. Mark Morettini is agitated- 
ly credible as the sports nut who doesn’t 
care who fries as long as he gets to Yankee 
Stadium. And bullish Randle Mell, as Juror 
3, whose barked adamancy turns out to be 
more personal than objective, makes the 
most of his character’s melodrama within 
the melodrama. © 
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THREE HOLIDAY GIFT IDEAS 
FROM BLUE MAN GROUP... 


Biue Man Group's hot new 
line of musical instruments. 
(Availabie now at most major toy stores) 


Gift certificates to see 
Blue Man Group at the 
Charles Playhouse. 


Submerge yourself in a 
giant vat of Jell-o and 
mail yourself to a friend. 


For gift certificates and complete holiday schedule visit biueman.com 
ticketmaster 617.931.2787 REGULAR SCHEDULE CHARLES PLAYHOUSE 

Wec +Thu 8pm, 74 Warrenton St. Boston 

Fri 7pm, Sat 4,7+10pm, | 1.800.BLUEMAN 

Sun 2+5pm biueman.com ©RMP 
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Looking for the perfect holiday gift? 


SPECIAL NUTCRACKER PACKAGES 


rz A very special price for you and your Snow King or 
7 Magical Date TLL Queen—buy one, get one half price on selected dates. 
From $75 
A real Nutcracker treat—get 4 tickets for the price of 
3 on selected dates. Limited availability, call today. 
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ASK ABOUT UPGRADING TO VIP GOLD SEATS 


The best seats in the theater now come with an exclusive VIP gift—selling quickly, call now! 


For package and ticket info visit bostonballet.org 
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hnny Lee Davenpc and Marya 
Lowry a charismatic Claudius and 
Gertrude. There are fine turns, toc 
ert Walsh as a bureaucratic 
is and Marianna Bassham 
as a wide-eyed Ophelia. But the 
production is almost four hours 
long, and after a while the vast 
ptiness of the Strand starts to 
look less like an indifferent uni 
verse than like just empty red seats 
Strand Theatre, 543 Columbia Rd 
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A NIGHT AT THE ROCK OPERA 


An all-star ensemble” of 18 sing 
ers and eight musicians reprise 
their 2004 show, which includes 
music of the Beatles, the Who, 
David Bowie, and Queen, along 
with excerpts from Jesus Christ Su 
perstar and music fromm Will We Rock 
You?, the original mini-opera from 
Boston musicians/filmmakers Sal 
Clemente and Alan Ward about 
their tussles with Andrew Lloyd 
Webber over reproducing numbers 
fromm Superstar in a film. | Berklee 
Performance Center, 136 Mass Ave 
Boston | 617.931.2000 | November 
17 | Curtain 8:30 pm Fri | $25; $15 
limited number of students, at 
the box office only | Jim Sullivan's 
review in Music + Clubs 
A NIGHT IN NOVEMBER | Jimmy 
Broadway offers the 
area premiere of this award-win 
ning production of Irish play 
wright Marie (Stones in His Pockets 


Tingle’s ¢ 


nes's tour de force, in which 
Marty Maguire plays more than 25 
roles. A fable of sectarian healing 
and national pride, the 1994 play 
lis the story of Kenneth McAllis 
ter, a Belfast dole clerk who goes to 
a 1993 World Cup qualifier played 
between Northern Ireland and the 
public of Ireland and suffers a 
sudden epiphany of shame at the 
cruel, bullying behavior of his fel 
low Protestants toward the Catho 
lic team and their terrified fans 
He jumps a plane from Dublin to 
New York to watch the Republic 


irough Novemt 
30 pm Wed-Sat [1 
performance November 23 
Sun | $25-$35; 10 percent discount 
seniors; half-price students 
3 PARTS OF DESIRE | The Lyric 
Stage Company of Boston pres 
ents the area premiere of Iraqi 
American journalist and performer 
Heather Raffo's fierce and lyrical 
one-woman play based on 11 years 
worth of interviews with Iraqi 
women. Under Carmel O'Reilly's 
fluid direction, Lanna Joffrey 
interweaves the stories of nine 
women, from an irrepressible Bed 
suin unhappy in love to a black 
lad mother serving as a human 
monument to a family lost in the 
1991 bombing of the Amiriya bomb 
shelter to a septuagenarian intel 
lectual living in London to a bohe 
mian artist who is also a Saddam 
collaborator. These surviv 
Hussein's brutal regime 
bombings, a culture embar 
into greater fundamentalism, 
and men dehumanized by war 
share a sexual hunger, a fierce 
family feeling, and a co 
to something so ancient our rela 
tively young culture probably can 


not fathom it. Their stories form 


ection 


a mosaic that is both informative 
and haunting. | Lyric Stage Com 
pany of Boston, 140 Clarendon St 
Boston | 617.585.5678 | Through No 
vember 18 | Curtain 7:30 pm Thurs 
8 pm Fri | 4 + 8 pm Sat | $23-$47; 
$5 discount seniors; $10 student 
rush, night of performance, cash 
only, with valid ID 
PATTI LUPONE: THE LADY WITH 
THE TORCH | Tony-winning Broad 
way star Patti LuPone brings her 





617 Lexing 
891.5600 


7 pm Sat | 2 


RABBIT HOLE | The 


Theatre 


aire. | Bo 
ity Theatre, 264 Hunting 
Ave, Boston | 617.266.0800 
Through December 3 | Curtain 7:30 
pm Tues-Thurs [no performance 
November 23] + 2 pm Wed [Novem 
ber 22, 29] | 8] 
evening perfor 
November 26] Sun | $44-$ 
enior discc t; $15 student 
and back-r 
review page 
THE RAPTURE PROJECT | c 
town Working Theater presents 
New York-based, Obie-winning 
Great Small Works in “an original 
and serio-comic look at funda 
mentalism and current American 
culture and politics” inspired by 
the classic Sicilian puppet theater's 
Orlando furioso cycles, which por 
trayed the epic clash of Christians 
and Muslims in the 1800s. The 
show features puppets, performers, 
and musicians and includes such 
elements 1920s fundamentalist ico 
nography, design inspirations from 
the "60s psychedelic troupe the 
Cockettes, and original music by 
composer/saxophonist Jessica Lu 
rie, | Charlestown Working Theater, 
442 Bunker Hill St, Charlestown 
617.242.3285 | Through November 18 
Curtain 8 pm Thurs-Sat | $18 
RESPECT, A MUSICAL JOURNEY | 
Former Vanderbilt University pro 
fessor Dorothy Marcic is the power 
behind this Cliffs Notes of musical 
feminism, a revue bringing togeth 
er some four dozen female-associat 
ed pop oldies, fromm “I Will Survive 
and “1 Am Woman” to “Piece of My 
Heart” and “These Boots Are Made 
for Walking” all of them well 
sung by Aimee Collier, Kareema 
M., Castro, and Tiana Cheechia 
Unfortunately, Marcic is not con 
tent to make the point that women 
have sung a lot of great songs 
the sappy 1982 Charlene hit “I've 
Never Been to Me” notwithstand 
ing). She hooks a perfectly good 
evening of cabaret to an on-stage 
narration (by Kathy St. George) that 
combines the author's personal 
history with the social history of 
American women since 1900, with 
the civil-rights movement thrown 
in for good measure. | Stuart Street 
Playhouse, Radisson Hotel, 200 
Stuart St, Boston | 800.447.7400 
indefinitely | Curtain 8 pm Wed-Fri 
+ 2 pm Wed [second + fourth week 
of the month] | 2 + 8 pm Sat | 2 pm 
+ 6 pm [first + third week of the 
month] Sun | $45; $40.50 seniors 
with ID; $22.50 students with ID 30 
minutes prior to curtain 
SCREEN PLAY | Richard McElvain 
is at the helm of this sloppily 
exuberant Nora Theatre Company 
staging of A.R. Gurney’s 2015-set 
repurposing of Casablanca, which 
combines not-so-clever parody with 
broadside blue-state politicking 
Spurred perhaps by the success of 
his Love Letters, Gurney presents the 
play as an ostensible reading of an 
incendiary screenplay that we the 
audience of 2015 are at some risk to 
be taking in. In the story, economic 
disaster coupled with a rampaging 
religious Republican right has lib 
erals queuing up for “letters of tran- 
sit” to Canada. Thus does Buffalo 
become a Casablanca on the border, 
to which repair turncoat Republi 
can and liberal television personal 
ity Walter Wellman and his wife 
Sally. But their exit bid depends on 
the cooperation of bartender Nick, 
whom Sally abandoned at an air 
port long ago, in the wake of a 2000 
CGore-campaign romance. Now, of 
all the gin joints in the world, she 
has to come into his. If anyone tells 


is other than silly, consider 
Boston 
949 Comm 
4111 | Through 
pm 
m Sun 


SHEAR MADNESS | The dramati: 


nae he 


in 26 years in B 
omb Newbury St 
jerer of a classical 
t sex h 
how is set Cnarie 
Stage Il, 74 Warrenton St, Bo 
617.426.5225 | Indef 
8 pm Tues-Fri | 6:30 + 
7:30 pm Sun | $34 
THE SORCERER | MIT's Gil 
llivan Players takes o 
? operetta Puerto Ric 


second floor n Student 


seniors, students 
students 

“STILL MARRIED” | Karen “Mal” 
Malme performs her solo perfor 
mance piece, the “story of her mar 
riage to her partner Meg and her 
work to preserve equal marriage, 

as seen through the eyes of many 
she encountered along the way.” 
It’s designed to reach high-school 
and college audiences. | Cambridge 
Center for Adult Education, 56 
Brattle St, Harvard Square, Cam- 
bridge | 617.547.6789 x 1 | November 
18 | Curtain 8 pm Sat | $10; free, 18 
and under 

STUFF HAPPENS | David J. Miller 

is at the helm of Zeitgeist Stage 
Company’s area premiere of British 
playwright David Hare's compelling 
play, a combination of public record 
and intelligent guesswork, about 
the Bush administration's calcu 
lated run-up to the Iraq War. Hare 


hildren; $6 MIT 


set Out to write a histc 

manner of Shakespeare repurposing 
Holinshed’s Chronicles, but the char 
acters fielded here are not enumer 
ated Henrys but George W. Bush, 
Dick Cheney, Tony Blair, Condo 
leezza Rice, Donald Rumsfeld, and 
flawed, ultimately buckling tragic 
hero Colin Powell. The play debuted 
at London's Royal National Theatre 
in 2004; the feisty, stripped-down 
Zeitgeist production incorporates 
changes Hare made to the script for 
its spring 2006 run at New York's 
Public Theatre. The play is a major 
undertaking for a fringe theater, 
and the Zeitgeist performances are 
variously effective, with Harold 
Withee intermittently homing in 
on Bush's squint, smirk, and smug 
ness and Steven M. Key painting 
an eloquent portrait of the troubled 
Powell. Not all of the ensemble 

are up to Key, but they get the job 
done. | Zeitgeist Stage Company, 
Boston Center for the Arts Plaza, 539 
Tremont St, Boston | 617.933.8600 | 
Through December 2 | Curtain 8 pm 
Thurs-Fri [no performance Novem 
ber 23] | 3 pm [4 pm December 2] + 8 
pm Sat | 3 pm + 7 pm [evening per 
formance November 26] Sun | $30; 
$25 seniors, students 

TITUS ANDRONICUS | Whatever 
happened to the white gloves and 
pearls? Wellesley College Shake 
speare Society takes on Shake 
speare’s bloodbath of a first trag 
edy, which features rape, amputa- 
tion, and people baked into a pie 
Trevi Ramirez directs. | Shakespeare 
House, Wellesley College campus, 
21 Wellesley College Rd, Wellesley | 
781.283.3192 | Through November 19 | 
Curtain 7 pm Thurs | 8 pm Fri-Sat | 7 
pm Sun | $10; $5 students 

TWELVE ANGRY MEN | Television 
icons Richard Thomas and George 
Wendt head the cast of this nation- 
al touring production of the Round 
about Theatre Company Broadway 
revival of Reginald Rose’s jury-room 
drama. | Colonial Theatre, 106 
Boylston St, Boston | 617.931.2787 | 
Through November 19 | Curtain 7:30 
pm Thurs | 8 pm Fri | 2 + 8 pm Sat | 2 
+ 7:30 pm Sun | $32.50-$77.50 | Caro 
lyn Clay’s review page 18 

THE 25TH ANNUAL PUTNAM 
COUNTY SPELLING BEE | The 


Broadway hit r 


TWO GIRLS FOR FIVE BUCKS: 
THESE BOOTS ARE M4DE FOR 
STALKING . . . | improv Asylum 
vets Cathleen Carr and Daiva Deu 
pree, who identify themselves as 
“Boston's most undignified women 
of comedy,” cavort in an evening of 
sketches, stories, and songs that 
makes falling out of love sexy 
again.” Their run has been extend 
ed. | Improv Asylum, 216 Hanover 
St, Boston | 617.263.6887 | Through 
November 30 | Curtain 10 pm Thurs 
[November 16, 30] | $5 
AVERY MERRY UNAUTHORIZED 
CHILDREN’S SCIENTOLOGY PAG- 
EANT | Boston Theatre Works pres 
ents the New England premiere of 
Kyle (Gorilla Man) Jarrow's 2004 Obie 
winning show, in which “a jubilant 
cast of children celebrates the life 
of L. Ron Hubbard, founder of the 
ontroversial religion, in uplifting 
pageantry and song. Avant-garde 
performance art and children’s the 
ater meet” in a musical the New York 


Times calls 


a spooky, sharp-toothed 
smile of a show.” Jason Southerland 
directs a cast of eight kids in this 
“hilarious holiday comedy.” | Rob 
erts Studio, Calderwood Pavilion at 
the Boston Center for the Arts, 527 
Tremont St, Boston | 617.933.8600 
November 24-December 16 | Curtain 
7:30 pm Tues [December 12] | 7:30 
pm Wed-Thurs | 8 pm Fri-Sat | 5 pm 
Sun | $25-$28; $22-$25 seniors; $22 
students; pay what you can No 
vember 24 
A VIEW FROM THE BRIDGE | The 
atreZone takes on Arthur Miller's 
powerful 1955 drama about a Brook 
lyn longshoreman whose inap 
propriate feelings for his orphaned 
niece lead to tragedy when she 
takes up with his wife’s cousin, a 
handsome illegal immigrant. The 
TheatreZone cast is reflective of the 
immigrant community as well 
representing 12 different countries 
| Chelsea Theatre Works, 189 Win 
nisimmet St, Chelsea | 617.887.2336 
Through December 10 | Curtain 8 
pm Fri-Sat | 3 pm Sun | $15 in ad 
vance, $18 at the door 
WINGS OF DESIRE | American 
Repertory Theatre teams up with 
the Netherlands’ Toneelgroep 
Amsterdam to present the world 
premiere of a stage adaptation by 
Ola Mafaalani, Gideon Lester, and 
Ko van den Bosch of the 1887 Wim 
Wenders film Wings of Desire (Der Him- 
mel iiber Berlin), in which one of the 
angels keeping tabs on post-war 
Berlin falls in love with a trapeze 
artist and opts for mortality. The 
Syrian-born Mafaalani (who now 
lives in Amsterdam) directs the 
piece, which features a half Dutch 
and half American cast, a rock score 
composed by Andy Moor of the cult 
band the Ex, “huge columns of 
flowing sand that link heaven and 
earth,” and a guest appearance by 
Robin Young, host of WBUR’s Here 
and Now. | Loeb Drama Center, 64 
Brattle St, Cambridge | 617.547.8300 
November 25-December 17 | Curtain 
7:30 pm Tues-Thurs | 8 pm Fri| 2 pm 
except December 2] + 8 pm Sat | 2 
pm + 7:30 pm [no evening December 
17] Sun | $15-$76 





HOT SHOWS 
FOR HALF-PRICE 
TONITE! 


Visit BostTix 
in Copley Square or Faneuil Hall 


bostix a service of 
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artsboston.org 


NEW REPERTORY THEATRE 


N=W 


NEWTON 
<==>- CHORAL 
J SOCIETY 


David Carrier, Musical Director 
The Majesty of Bach 
Magnificat 
Cantata 140, Wachet auf, ruft uns die Stimme 
Performed by chorus, orchestra and soloists 
Sunday November 19, 2006 at 3:00 
Our Lady Help of Christians Church - Newton, MA 
Tickets $25/21 for seniors and students 
(617) 527-SING ® www.newtonchoral.org 


THE 30TH ANNUAL 


Christmas Revels. 


In CecesraTion or THE Winter So.stice 


A Drama by David Rambo 
Directed by David Zoffoli 


a theatrical gala of music, dance and ritual 
from the great magic-makers of tradition! 


The Boston Globe 


FINAL WEEKEND! 


17 Performances * Matinees & Evenings 
December 15-17, 21-23, 26-30 
Sanders Theater 
Harvard University, Cambridge MA 
Tickets: (617) 496-2222 * www.revels.org 
Tickets for Groups of 20+: (617) 972-8300 ext. 22 


Arsenal Center for the Arts, 
Watertown 


(617) 923- 8487 


www.newrep.org 


c EMERSON 
STAGE he 
THE WITCH OF BLACKBIRD POND tr 


Join Emerson Stage while we journey back in time OQ 
with the free-spirited Kit as she explores Colonial lif 
and Puritan values. Adaptation by York, based on 
the novel by Elizabeth George Speare 
Directed by Robert Colby 


To advertise in 


SPOTLIGHT 


contact 


rn 


Brad Gosnell 


bgosnell@phx.com 
(617) 425-2623 


| 


Friday, November 17 at 7:30pm 
Saturday, November 18 at 2pm 


Cutler Majestic Theatre 
at Emerson College 
219 Tremont Street, Boston 
www.maj.org 
Tickets: $21 /$14 for students and seniors 
Call 1-800-233-3123 
www.telecharge.com 


A! 
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EVE OF THE STORM 
Uliana Lopatkina as 


Water and air 


The Kirov Ballet’s Swan Lake 


DULIT OT 


Creat 
Sia'’s window ont 


Kirov Ballet is 


air, and Euclid 


| parts water 


vertical; everyone's as pulled up as the 
Admiralty 


women in 


sD nn 
S Space-n 


the Baroque facade 


he double 


int 
rriére tt 
s kaleidc 
on Spilt Blood 
Lake that the Kirov Ballet and 
Orchestra presented at the Wang Theatre 
part of the Bank of America 


Celebrity Series 


last weekend 

is the same one they 

t to Lincoln Center in July of 2002 
like the Boston Ballet edition of 

the 1990s, by former Kirov ar 

tor Konstantin Sergeyev, it’s < 

flock and flight, 


d minor (that 


castle and for 
opening F 
ym the oboe leaves you guessing 


e. Prince Siegfried and his 


k and whit 


would 


first 


be lady’s man of a Jester seem at 


yirds of a feather, Siegfried in his 
ublet and white tights, the 


1 black and white 


Jester 
But when his 
ses marriage, Siegfried flees 
nd the pale flame of its au 
, fort forest; like 
s his destiny | 
te against Odile’s 
, Odile 


nina Milyukova, the 


te white 


1 Siegfried plights to Odile 
igalr 
ith, sergeyev i 


1ght Diack 


ms and 
t nave 
adagio, and she 
Sinkevich’'s adagissimce 
a pillow she were stuffing 
simply Odette wit! 


but Zelensky ist 


Odile is 


bite, and since unlike many Odiles Lopatk 
na doesn’t play to the audience, she has 
no audience. Her fouettés suffer, lagging; 
her predatory diagonal final run dissolves 
I wonder how she'd look with a blacker 
Siegfried 
Diana Vishneva is the Kirov’s hot prop 

erty right now, but from the start the 

ompany told her she was not right for 
Swan Lake, and she had to fight for this 
ballet. (Joel Lobenthal details her struggle 
in the Summer 2006 issue of Ballet Review 
Watching her Friday with Igor Kolb, you 
Hers 
the Odette of a dancer who wants to 


could understand the reservations 


prove she’s adagio as well as allegro, and 
Vishneva is, but her articulation can be 
self-conscious, her penchées precipitous, 
her sissonnes-into-arabesque impatient 
Lopatkina spreads and spreads; every 
time she falls into Zelensky’s arms, she 
takes on more mass, like a white hole. 
Vishneva bends back by pulling her upper 
body away from her ribcage and narrow 
ing her shoulder blades. Her Odile is 
vampy and slightly brittle, with one glit 
tering moment Friday that conjured the 
bride-stripped-bare-by-her-suitors se 
quence in Balanchine’s Rubies. Her varia 
tion is edgy where you want I-can-do- 
Odette serene; her fouettés Friday went 
multiple and off the beat and out of con 
trol. She has personality, and she can 
wow an audience. What she’s still look 
ing for, even after performances with ABT 
as well as the Kirov, is her inner swan. 
Saturday afternoon, Victoria Tereshki 
na came with less fanfare and delivered 
languid and legato as a wild-ani 
and more cognizant of Roth 
opatkina and Vishneva hardly ac 
knowledged him), coltish and sportive 
and even more liquid than Lopatkina as 
Odile, a truly black Odette, not naughty, 
ist nubile, her I-enjoy-being-a-girl fa 
distributed equally among Siegfried, 
Rothbart, 


kled her 
kled her fc 


vors 
and the audience. She sprin 
uettés with tours a la seconde 
<irov men might envy and kept 
the beat, light where Lopatkina 


hneva had been heavy. Her 
like Lopatkina’s, is an inte 
ntrol of its sensibility 
aA as nin st Petersburg its 


1 Saturday she enjoyed 

three Siegfrieds the Kirov 
offered, Danila Korsuntsev as a grown-up 
prince with a sense of humor 


most horrified by the thought of mar 


He’s the 


riage, the most solicitous toward the pas 
girl who's hoping she could be his 
st aggressive toward 


} th 


) has the most complete 


STILL LIFE igor Kolb finds 22 perfect battements tendus derriére but no Firebird. 


Igor Kolb partnered Vishneva Friday 
night and Alina Somova Saturday night 
His panther-like walk and supple knees in 
the first-act waltz and polonaise have you 
looking forward to a commanding 
Siegfried that doesn’t quite materialize. 
The painfully thin Somova was a much 
bigger disappointment: all flailing arms 
and legs and no center, she reminds me 
of Masumi in the Japanese manga Swan 
Lake, or a lite version of the Royal’s Alina 
Cojocaru, Odette as Valley Girl, Odile as 
jack-in-the-box, particularly in her sock 
it-to-the-audience fouettés, where her 
free leg snaps like a nunchaku. 

The rest of the production is designed 
not to obtrude on the principals. The 
Jester, who has a healthy interest in both 
books and girls, is the fool as prince, or 
vice versa. Andrey Ivanov spins inhuman 
ly fast in seconde (though the energy all 
points down) and acts as Siegfried’s best 
friend; Crigory Popov has more demi 
pointe in his version and more elevation 
in general. As Rothbart, Maxim 
Chashchegorov is leaner and flies her 
than Ilya Kuznetsov, but neither can over 
come the bizarre owl outfit — Siegfried’s 
id would be better served by basic black 
rhe first-cast pas de trois — Irina Golub, 
Ekaterina Osmolkina, and Anton Kor 
sakov — were generally better than the 
Daria Sukhorukova, Tatiana 
Tkachenk, and Vasily Shcherbakov; Golub 
tion points all over her pointe 
orps women are darting 


salmon and blushing roses in the first 


second 


work. T 


nilkweed soft and swift in the pas em 


boité and arabesque sautés of their swan 
entrance in the second; ronds de jamibes 
are pellucid, and the big swans gallop as 
opposed to the usual galumphing. Raw 
and impassioned under Sinkevich, the 
Kirov Orchestra recalls the old Leningrad 
Philharmonic of Yevgeny Mravinsky. At 
times the playing seems at odds with the 
production: hysteria reigns in the pit at 
the end of act three but not on stage. The 
line of the White adagio is heroically sus- 
tained; the double-time excitement of the 
mazurka, on the other hand, deletes some 
detail from the dancing. It’s all sexier 
than the Swan Lake performances of the 
Boston Ballet Orchestra under Jonathan 
McPhee but not as sensuous. 

The Kirov ending is also different from 
the one Western audiences are used to. 
Our Siegfried has transgressed, which 
means Odette is doomed; the best they 

an do is drown themselves in the lake 

1 hope to be reunited in Heaven. The 
Russian version ends happily, as fairy 
tales are wont to. You might think that 
Odette’s forgiveness and the power of love 

ould make Siegfried white again, destroy 
Rothbart, and break the spell. Instead 
Siegfried has to snap off Rothbart’s wing. 
At the Wang only Korsuntsev, looking 
like a toreador, did this with any convic 
tion, and even he couldn’t keep Rothbart 
from groveling in WWE death spasms at 
iis feet. Still, Odette’s waking into unen 
except by Siegfried) womanhood 
fits Tchaikovsky's B-major peroration bet 


1tea 


er than sin and suicide. It’s white magic 


the city of white nights. @ 





under glass 


The Kirov’s anti-extravaganza 


BY MARCIA B. SIEGEL 


The third act of Swan 

Lakeis a ritual, signify- 
ing the transfer of royal 
power. The heir to the 
throne celebrates his com- 
ing of age, representatives 
of his future colonies pay 
him tribute, and he’s sup- 
posed to choose a bride. All 
this takes place in the pres- 
ence of his mother the 
Queen and members of the 
court. In this quasi-public 
way the continuation of the 
monarchy will be ensured. 
Prince Siegfried has already 
fallen in love with an en- 
chanted Swan, though, so 
after a round of waltzing 
with six would-be fiancées, he goes down 
the line and rejects each one. 

The way the Kirov Ballet performs this 
scene, the princesses are virtually identi- 
cal partners in a formal dance. Only after 
they’ve been passed over does each react 
differently — one is disappointed, one 
huffily tums away. I bring this up be- 
cause, as | think back over the perform- 
ance Friday night at the Wang (sponsored 
by Bank of America Celebrity Series), it 
seems symptomatic of the Kirov’s whole 
style: Swan Lake down to the bone, all danc- 
ing with only the merest, conventional- 
ized suggestion of acting verismo to create 
a plot. Everybody in it looks like his or her 
peer group, and all of them dance classical 
steps in strictly formal patterns with small 
inflections to indicate their station. The 
courtiers are a dutiful corps de ballet, the 
swans hop sorrowfully in arabesque, the 
Spanish women do deep backbends. 

“Revised Choreography and Stage Di- 
rection” for the production are credited to 
Konstantin Sergeyev, and this explains a 
lot of its even tone. Sergeyev, who died in 
1992, rechoreographed the 1895 Swan Lake 
in 1950, at the beginning of his nearly 
three decades as artistic director of the 
Kirov. We don’t know how many alter- 
ations have been made to Sergeyev’s repro- 
duction, but it premiered deep in the Sovi- 
et period and still bears the respectful but 
revisionist attitude that brought the clas- 
sics — scathed — through the Revolution. 

The production looked choreographi- 
cally credible to me but subtly sanitized. 
When the curtain went up on act one, the 
first thing you saw was dancing pesple 
wearing all-alike beige, white and mauve 
costumes in a generic ballet-Russian style, 
with the women in calf-length, high- 
waisted filmy dresses. No way to tell 
whether they’re villagers or gentry, 


HEARTY HUNTSMEN? TIPSY SERVING GIRLS? 
Not in this production. 


friends or attendants. They dance neatly, 
drink toasts, dance some more. 

While this is going on, the Prince’s Tutor 
(Petr Stasyunas) pulls two girls aside and in- 
troduces them to his charge. A bored play- 
boy, Siegfried is polite but nothing more. 
The Tutor shrugs; he’s tried this before 
without success. After this promising piece 
of character sketching, the production for- 
goes even the pretext of psychological com- 
plexity and falls back on standard types, or 
no types at all. 

Diana Vishneva, the Swan Queen 
Odette, projected exquisite despair through- 
out her second-act encounter with the 
Prince (Igor Kolb), and he looked stunned by 
her. In the third act he could do nothing but 
smile in goofy submission to her haughty 
glamor as the impostor Odile. I’m not say- 
ing they didn’t dance well. Vishneva unfold- 
ed tremendous extensions and beautiful 
pointe work, Kolb ripped off some lofty 
jumps. They looked really correct, and their 
every effect seemed really really studied. 

Besides the Tutor, who disappeared 
after the first act, dramatic texture was 
provided by an interpolated Jester (Andrey 
Ivanov), who spins around a lot and pleases 
the audience, and the evil swan abductor 
Rothbart (Maxim Chashchegorov), who 
loses one of his wings and dies after a 
collision with Siegfried in the fourth act. 
The evening’s grandest moments came 
from the massed designs of the large 
ensemble of swans. 

Probably if you didn’t know Swan Lake in 
more traditional versions, you wouldn’t miss 
the naturalistic detail — the peasants and 
potentates, the mimed storytelling and con- 
versations, the simulated ethnicity of the 
third-act divertissements. I never thought | 
would either, but after three hours of this 
anti-extravaganza, I longed for some hearty 
huntsmen and tipsy serving girls. © 


RTAINMENT 


“THRILLINGL 
A Big, Brilliant 


Feel-Good Sho 
The Boston Phoenix 


® 


Ovexus 
CO Uc mt ied 


BROADWAY ACROSS AMERICA 


BOSTON 


DECEMBER 5 - 17, 2006 


THE COLONIAL THEATRE 


617.931.2787 + BroadwayAcrossAmerica.com 
Colonial Box Office (106 Boylston St.) 
Groups (20+) : 866.633.0194 


Prices: $37.50 - $67.50. Additional fees may apply. All sales final, no exchanges or refunds. 
Prices, shows, dates, schedules and artists are subject to change. TTY: 617.426.3444. 


MASTER DEBATER AT 12! 


Stop arguing with yourself & 
most talked-about new musical comedy. 


come to Boston’s, 


the 25, Annual Putnam County _ 


SPELLING BEE 


2. @ +" . 
NOW THROUGH DECEMBER 31 ONLY 


iid TA tcl SUN 1 & 5:30, icbatest bs Sraqcdnboete 


acne uh ASTER.C > aa bs tester 


BUR THEATRE, 246 Treme 


WILBL 





LOBBY | What's 
everyone at MIT 
looking up at? 


The joy of looking 


Surveillance and power at the Rose 


BY CHRISTOPHER MILLIS 


‘BALANCE AND 
POWER: 
PERFORMANCE AND 
SURVEILLANCE IN 
VIDEO ART’ 


mpanying 


f video art in the 1960s cor 

1 the government's use of 

eillance equipment, photos, and 

videos as tools in thwarting anti-war 
and civil-rights protesters. Aesthetics, 
entertainment, and social control are 
indeed twined, but not only because of 
their proximate birth dates. Artists 
took it upon themselves to film unsus 
pecting subjects or to employ surveil 
lance footage as elements of artistic 
production 

But that doesn’t explain how a good 
deal of the work included in “Balance 
and Power” got to be there. Martha 
Rosler's filming of herself being meas 
ured head to toe (Vital Statistics of a Citizen, 
Simply Obtained, 1977) may be making a 
statement, but it’s hardly about Big 
Brother, since she issued the invitation 
to the man measuring her, as well asa 
few female onlookers, and oversaw the 
procedure. Similarly, the fascinating 
Political Advertisement VI, 1952-2004 from 
Antonio Muntadas and Marshall Reese, 
a string of television ads for American 
presidential candidates, is a study in 
slick propaganda techniques, not high 
tech surveillance 

The good news is that the exhibit’s 
lack of categorical unity doesn’t much 
matter: whether a particular video fits 
its organizing principle or not, these 
works mostly stand on their own — as 
surveillance-inspired documents or 
seminal artifacts of video art’s begin- 


genuine artistic accomplish 
as Mekas’s Award Presentation to 
| gives us the latter two as we 


metaphorical orgy. In the short 
Warhol presides over a good-look 
ing group of Factory regulars (including 
Baby Jane Holzer and Gerard Malanga). 
He receives as an “award” an assortment 
of fruit and then ceremoniously distrib 
utes the phallic-shaped food to his co 
hort. In the silent, somewhat slowed 
down black-and-white footage, we 
watch as the participants feed them 
selves and each other; they stare with 
ironic amusement into the camera as if 
“You know what our chewing 
/ith waifish authority, 
1em, dispensing 
as well as the 
You feel you're 
nething 
f public 
Surveil 
rment, a 
peeping Tom 
is predicated on its subject’s ignorance 
of being recorded. Award Presentation is 
the opposite, a self-conscious if not nar 
cissistic celebration of standing in the 
spotlight. Which is why it’s fun. 

More in keeping with the spirit of 
surveillance is Tim Hyde’s unassuming 
Untitled, Bus (2005), which depicts the 
faces of passengers as they appear in the 
windows of a city bus they’ve boarded at 
night. How he did this without his sub 
jects’ written consent I can’t imagine, 
but his zoom lens allows us to do what 
we can’t in person on public transporta- 
tion: stare at the face of someone who 
has no idea he or she is being watched. 
It’s like looking into people’s very 
thought processes as you watch the tra 
jectory of the facial muscles go from 
greater to lesser tension as they settle 
into their seats and you begin to feel you 
know these strangers. The film ends 
with one young man catching sight of 
the videographer and staring back at 
him, the beginnings of annoyance 
rippling his brow. 

The phrase “take a picture” suggests 
that photography and film share ele 
ments of assertiveness and appropria 
tion. We take a picture in the same way 
we take pride in, take umbrage at, and 
take our time with: we leave with some- 
thing. Kiki Seror takes picture taking to 
a level beyond Hyde. In her Modus Operan 
di (2005), we see a close-up of a woman 
applying, in accelerated time, eye liner 
and mascara. We see the applicators 
and the eyes of the woman, who 


LOBBY II The answer is concealed under Jill Magid’s clothing. 


through the acceleration of her actions 
and the enlargement of her features be 
comes a ghastly emblem of self-absorp 
tion verging on mutilation. Despite the 
vividness with which the footage has 
lodged in my memory, I’m not con- 
vinced of its lasting importance. We ex 
perience, a la Warhol, some degree of 
preening any time we see a live per 
formance. And we experience, a la 
Hyde, voyeuristic excitement whenever 
we look at somebody who’s unaware of 
our presence. We do not similarly expe 
rience 24-inch eyelashes repeatedly 
stroked by 36-inch brushes at the speed 
of a ceiling fan; exaggerate in size and 
velocity any mundane, personal action 
— nail clipping or shaving or applying 
deodorant — and you'd have something 
similarly unsettling. A hidden camera 
in a make-up mirror makes for surveil 
lance, but not necessarily art 

The most seductive and outrageous 
video is Jill Magid’s Lobby (1999), in 
which you first see passers-by in the 
domed entrance to MIT transfixed by 
whatever they’re looking at on a video 
monitor overhead. The camera moves 
from the faces of the staring, bemused, 
and apparently embarrassed students 
to the monitor above their heads. On 


the black-and-white screen you see a 
shifting close-up, but of what? After a 
few confusing seconds, you realize 
you're watching a lens as it travels the 
contours of a woman’s body. Only in- 
termittently does the perspective allow 
you to identify a body part, but then 
there’s no doubt about what’s on 
screen. As another camera returns your 
focus to the onlookers, you become 
aware that one of the bystanders isn’t 
just looking — she’s moving a hand- 
held device around under her sweat- 
suit. It’s the camera that’s projecting 
her flesh onto the public monitor. 
With methodical seriousness, Magid 
slides the miniature video camera 
down her legs and up her shirt unno- 
ticed by the people standing next to 
her. The artist is both fully exposed 
and fully clothed, simultaneously 
ogled and ignored, viewer and viewed. 
It’s delightfully seditious, in its way a 
groundbreaking commentary on the 
line that divides the virtual and the re- 
al. When she’s through with her sur- 
reptitious exhibition, Magid calmly 
packs her camera into the bag at her 
feet, slings it over her shoulder, and 
walks away. the temporary and the 
permanent kind. © 
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t new body of work as relating to 
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Concord School of Philosophy, and 
historical programs and exhibitions 
Guided “living history” tours 





PAUL REVERE HOUSE 
617.523.2338 | 19 North Square. 
Boston | Tues-Sun 9:30 am-5:15 pm 
$3; $2.50 students, seniors; $1 chil 
dren | Restored 17th-century house 
owned by Revere during the Revolu 
tionary War | Next door is the Pierce, 
Hichborn House, a Georgian brick 
building built circa 171 
PEABODY ESSEX MUSEUM 
972.745.9500 | East india Square, Lib 
erty & Essex Sts, Salen | Daily 10 
am-s pm | Admission $13; $11 seniors 
$9 students; free for ages 16 and un 
der | American art and architecture 
and Asian, Asian Export, Native 
American, African, Oceanic, Mar 
itime, and Photography collections 
plus numerous parks and period gar 
dens and 24 historic properties in 
cluding Yin Yu Tang, a 200-year old 
house that is the only example of 
Chinese domestic architecture on dis 
play in the United States | Through 
Dec 3: “Owls in Nature and Art” | 
Through Jan 6: “Sketched at Sea” 
Through Jan 21: “The Yachting Pho. 
tography of Willard B. Jackson” | 
Through March 4: “Inspired by Chi 
na: Contemporary Furnituremakers 
Explore Chinese Traditions” 
Through April 30: “The Emperor 
Looks West” | Ongoing: “All of My 
Life: Contemporary Works by Native 
American Artists” | “Intersections: 
Native American Art in a New Light” 
|“Of Gods and Mortals: Traditional 
Art from India” | “Epic India: Paint- 
ings of M. F. Husain” 
REVOLVING MUSEUM | 978.937.2787 
22 Shattuck St, Lowell | Thurs-Sun 
noon-4 pm | Through Feb 3: “Race, 
Class, Gender Does Not Equal Charac 
ter” | Through March 2007: “Merri 
mack Mural Project” 
SKYWALK OBSERVATORY | 
617.859.0648 | Prudential Building 
Soth Floor, 800 Boylston St, Boston | 
Daily 10 am-1o pm | Ongoing 
“Wings Over Boston: Aerial Video 
Tour of the City”; “Dreams of Free 
dom Immigration Museum”; “Ted 
Williams Exhibition” ; “The Sights 
and Sounds of Boston”; “Famous 
Bostonians” ; “Boston Map” 
SOMERVILLE MUSEUM | 
617.666.9810 | 1 Westwood Rd 
Somerville | Thurs 2-7 pm; Fri 2-5 pm; 
Sat noon-5 pm | Through March 25 
“New Lives in New Land: Immigra- 
tion in Somerville & the Creater 
Boston Area — The Creek Community 
“Hope, Valor, & Inspiration: 1896 
1991: The World of George Dilboy — 
Greek Immigrant & American Hero” 
SPORTS MUSEUM OF NEW ENG- 
LAND AT THE TD BANKNORTH 
GARDEN | 617.624.1234 | 150 Cause- 
way St, Boston | Tues-Sat 10 am-5 pm; 
Sun noon-5 pm | Admission $6; $4 
seniors, ages 6-17; free for ages 6 and 
under | Boston sports history with ex 
hibits dedicated to the Celtics, Bru- 
ins, and Boston Garden | Ongoing: 
“Ted Williams: An American Hero” 
STERLING AND FRANCINE CLARK 
ART INSTITUTE | 413.458.2303 | 225 
South St, Williamstown | Daily 10 
am-s pm | Admission $10; free for 
ages 18 and under | French Impres- 
sionist paintings including more 
than 30 by Renoir plus American 
works by Homer, Sargent, Cassatt, 
and Remington and extensive collec- 
tions of prints, drawings, silver, and 
sculpture | Through Jan 7: “Works on 
Paper: A Selection of Recent Gifts” | 
Ongoing: “The Clark: Celebrating 50 
Years of Art in Nature” 
STONE PARK ZO0 | 781.438.5100 
149 Pond St, Stoneham | Mon-Fri 10 
am-5 pm; Sat-Sun 10 am-6 pm | Ad- 
mission $7.50; $6 seniors; $4.50 chil- 
dren | Animal exhibits including a 
herd of bison, a colony of flamin- 
goes, and spider monkeys | Ongoing: 
“Yukon Creek”; “Windows to the 
Wild” ; “Treasures of Sierra Madre” ; 
“Barnyard”; “Himalayan Highlands” 
USS CONSTITUTION MUSEUM | 
617.426.1812 | Charlestown Navy Yard, 
Boston | Daily 10 am-s5 pm | Free ad- 
mission | Ongoing: “Around the 
World in Old Ironsides,” chronicling the 
Constitution's diplomatic mission, and 
“A Look Below the Waterline: Preserv 
ing Old Ironsides,” which explores past 
and current restorations of the boat 
WADSWORTH ATHENEUM | 
860.278.2670 | 600 Main St, Hartford, 
CT | Wed-Fri 11: am-s pm; Sat-Sun 10 
am-s pm | Admission $10; $8 seniors; 
$5 students; free for ages 12 and un- 


der | Collections of American and Eu 
ropean paintings and sculpture as 
well as glass, silver, Wallace Nutt 
furniture, Meissen porcelain, ar 
the J. Pierpont Morgan collection of 
American decorative arts | Through 
Dec 31: “American Art, 1800-1950 

Reflections and Shadows: Impres 
sionism and Nineteent 
Style” | “Hudson River School Master 
works” | Through Feb 25: “Crewel 
World” | Through March 4: Samuel 
Colt: “Arms, Art, and Invention 
Through April 22: “Soul Food! 
WORCESTER ART MUSEUM 
508.799.4406 | 55 Salisbury St, Worces 
ter | Wed, Fri, Sun, 1 am-s5 pm; third 
Thurs of the month 11 am-8 pm; Sat 
10 am-5 pm | Admission $8; $6 sen 
iors, students; free for ages 17 and un 
der; admission free Sat 10 am-noon 
Extensive collection of Asian art in 
Chinese, Japanese, Indian, and Islam 
ic galleries | Korean ceramics from the 
fifth and sixth centuries | Works by 
john Singleton Copley, James Peale, 
Robert Fulton, and Edward Savage in 
the Marianne E. Gibson Gallery 
Through Jan 14: “Mi Puerto Rico: Mas: 
ter Painters of the Island, 1780-1952” 
WORCESTER HISTORICAL MUSEUM 
| 508.753.8278 | 30 Elm St, Worcester | 
Tues-Wed, Fri-Sat 10 am-4 pm; Thurs 
10 am-8:30 pm | Admission $2 | chil- 
dren free | Collects, preserves, and in- 
terprets the history of Worcester in 
all subject areas and time periods | 
Salisbury Mansion is a historic house 
Museum restored to the period of the 
1830s | Through Feb 11: “Smile: An 
American Icon” 


Century 


PHOTOGRAPHY 


ARTSPACEG@'G | 781.321.8058 | 16 
Princeton St, Maiden | Call for hours 
Through Nov 18: “PROOF: In B/W” 
CENTER FOR LATINO ARTS 
617.927.1730 | 85 W. Newton St 
Boston | Call for hours | Through Dec 
ji: “Puerto Rica Printed Perspectives” 
DeCORDOVA MUSEUM 

781.259.8355 | 51 Sandy Pond Rd, Lin 
coin | Tues-Sun 11 am-5 pm | Admis 
sion $6, $4 for seniors, students, and 
children | Ongoing: Charles “Teenie” 
Harris: “Social Studies: Documentary 
Photography” 

— Photograph Study Space | Ongoing 
“Documentary Photography” 
GALLERY KAYAFAS | 617.482.0411 
450 Harrison Ave, Garden Level, Boston 
| Tues-Fri 1-5:30 pm; Sat noon-5:30 
pm | Through Nov 2s: Jules Aarons: 
“Vintage Photographs” 
GRIFFIN MUSEUM OF PHOTOGRA- 
PHY | 781.729.1158 | 67 Shore Rd. 
Winchester | Tues-Thurs 11 am-s5 pm; 
Fri am-4 pm; Sat-Sun noon-4 pm 
Admission $5; free for students, sen- 
iors; free admission for all on Thurs 
ROBERT KLEIN GALLERY | 
617.267.7997 | 38 Newbury St, Boston 
| Tues-Fri 10 am-s:30 pm; Sat 1 am-5 
pm | Through Dec 30: Duane 
Michaels: “Japonisme:; Photographs 
from the Floating World and the Ad- 
ventures of Constantine Cavafy” 
MASSACHUSETTS COLLEGE OF ART 
| 617.232.1555 | Tower Bidg, 621 Hunt 
ington Ave, Boston | Mon-Fri 10 am-10 
pm; Sat 1 am-io pm | —Brant Gallery 
| South Bldg, 3rd floor | Mon-Fri 10 
am-s pm | Through Nov 21: Susan 
Bank: “Campo Adentro” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY | Cambridge | 

— MIT Museum | 617.253.4444 | 265 
Mass Ave | Tues-Fri 10 am-5 pm; Sat 
Sun noon-5 pm | Admission $5, $2 for 
seniors, students, and ages 5-18 | On- 
going: “Flashes of Inspiration: The 
Work of Doc Edgerton” 

— Rotch Library | 617.258.6681 | 77 
Mass Ave, Room 7-238 | Mon-Thurs 
8:30 am-7 pm; Fri 8:30 am-7 pm; Sat 
1-6 pm; Sun 2-10 pm | Through Nov 
30: James M. Long: “Photographing 
Lebanon: A Work in Progress” 
MASSACHUSETTS MUSEUM OF 
CONTEMPORARY ART | 
413.664.4481 | 87 Marshall St, North 
Adams | Daily 10 am-s5 pm | Admis- 
sion $10; $8 students; $4 for ages 6 
16; free for ages 6 and under | 
Through March 2007: “A Historic Oc- 
casion: Artists Making History” 
MONTSERRAT COLLEGE OF ART 
GALLERY | 978.922.8222 | 23 Essex 
St, Beverly | Mon-Thurs 10 am-6 pm; 
Fri 10 am-5 pm; Sat noon-5 pm 


Carol Schlosberg Alumni Gailery 

Mon-Thurs 9 am-7 pm | Fri9 am-5 pm 
Sat noon-4 pm | Through Nov 30 
Surendra Lawoti: “Juxtapositions” 
NATIONAL HERITAGE MUSEUM | 
781.861.6559 | 33 Marrett Rd, Lexine 
ton | Mon-Sat 10 am-5 pm | Sun 
noon-5 pm | Free admission 

Through jan 7: “Journey Out of Dark 
ness: American Heroes in Hitler's 
POW Camps” | Ongoing: “To Build 
and Sustain: Freemasons in Ameri 
an Community” | “American Family 
Treasures Lexington Alarm ’d 
PANOPTICON GALLERY WALTHAM 
781.647.0100 | 435 Moody St 
Waltham | Mon-Fri 10 am-6 pm 
Through Nov 18: Neal Rantoul 
“American Series” 
PEABODY ESSEX MUSEUM 
978.745.9500 | East India Square, Lib 
erty & Essex Sts, Salem | Daily 10 am-s 
pm | Admission $13; $11 seniors; $9 
students; free for ages 16 and under 
Through Feb 28: Michael Rockefeller 
“New Cuinea Photographs, 1961” 
PEABODY MUSEUM OF ARCHAEOL- 
OGY AND ETHNOLOGY | 617.496.1027 
11 Divinity Ave, Cambridge | Mon-Sun 
9 am-s pm | $9; $7 students, seniors; 
$6 ages 18 and under; free for ages 3 
and under; free Sun 9 am-noon; Wed 
3-5 pm [Sept-May] | Through Feb 27 
Michael Rockefeller: “New Cuinea 
Photographs, 1961” 
PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY | 
617.353.0600 | 832 Comm Ave, Boston 
| Tues-Fri 10 am-6 pm; Thurs until 8 
pm; Sat-Sun noon-5 pm | $3; $2 stu 
dents, seniors | Through Jan 28 
“POV: Photography Now and The 
Next 30 Years” 
RHODE ISLAND SCHOOL OF DESIGN 
| Museum of Art | 401.454.6500 | 224 
Benefit St, Providence, Ri | Tues-Sun 
10 am-5 pm | Admission $8; $5 sen 
iors; $3 students, ages 5-18 | Through 
Jan 14: “Fantastic Tales: Photography 
of Nan Goldin’ 
SIMMONS COLLEGE | Trustman Art 
Gallery | 617.521.2268 | 300 the Fen- 
way, Boston | Mon-Fri 10 am-4:30 pm 
| Through Dec 8: Edie Bresler: “Water 
and Woods: Intimate Wanderings 
WADSWORTH ATHENEUM 
860.278.2670 | 600 Main St, Hartford 
CT | Wed-Fri 11 am-5 pm; Sat-Sun 10 
am-s5 pm | Admission $10; $8 seniors; 
$5 students; free for ages 12 and un 
der | Through Dec 31: Edward West 
on: “A Photographer's Life” | Through 
Jan 7: Michelle Elzay: “MATRIX 156” 
WASHINGTON STREET ART CEN- 
TER | 617.623.5315 | 321 Washington 
St, Somerville | Sat noon-4 pm | 
Through Nov 25: Lee Kilpatrick 
“Three Months Apart” 
WHEELOCK COLLEGE | Towne Art 
Gallery | 617.879.2219 | 180 the River- 
way, Boston | Tues-Sat noon-5 pm 
Through Nov 17: Iris Osterman and 
Nancy Sableski: “Internalized and Re 
alized: Landscapes” 


SCHOOLS & 
UNIVERSITIES 


ADDISON GALLERY AT PHILLIPS 
ACADEMY | 978.749.4015 | Rte 28 & 
Chapel Ave, Andover | Tues-Sat 10 
am-5 pm; Sun 1-5 pm | Permanent 
collection includes works by Winslow 
Homer, Maud Morgan, Allan Crite, 
and Justin Kirchoff | Through Dec 10 
Jennifer Bartlett: “Early Plate Work” 
Through Dec 31: “Growing the Addi- 
son: Recent Acquisitions” | Wendy 
Ewald: “American Alphabets 
Through Jan 7: “Coming of Age: 
American Art, 1850s-1950s” 
BABSON COLLEGE | 781.239.5682 
Reynolds Campus Center, Wellesiey 
Mon-Sat 9 am-7 pm | Through Dec 30 
Samantha Fields: “no place like home” 
BOSTON COLLEGE | McMullen Muse- 
um | 617.552.8100 | Chestnut Hill | 
Mon.-Fri, 11 am-4 pm; Sat-Sun, 
noon-5 pm | Through Dec 31: “Cos. 
mophilia: Islamic Art from the David 
Collection, Copenhagen” 

— Burns Library | 617.552.3282 | Mon 
Fri 9 am-5 pm | Through Dec 3: “Fran- 
cis Xavier and the Jesuit Missions in 
the Far East” 

— Thomas P. O'Neill, jr. Library | 
617.552.4470 | Mon-Sat 11 am-4 pm 
Ongoing: “ ‘Tip O'Neill Memorial Ex 
hibit” 

BOSTON UNIVERSITY | 617.353 3349 

— 808Gallery at Boston University 


617.358.0922 | 808 Comm Ave | Wed 
Sun noon-6 pm | Through Jan 14 
“CULAG: Soviet Forced Labor Camps 
and the Struggle for Freedom” | “Ter 
ritories of Terror: Mythologie and 
Memories of the Culag in Contempo 
rary Russian-American Art” 
— Sherman Gallery | 617.358.0295 
775 Comm Ave | Tues-Fri 11 am-5 pm 
Sat-Sun 1-5 pm | Through Dec 15: “Na 
tional Image” 
BRANDEIS UNIVERSITY | Rose Art 
Museum | 781.736.3434 | 415 South 
St, Waltham | Tues-Sun noon-s5 pm 
Admission $3; free for ages 12 and un 
der | Through April 1: Clare Rojas 
Hope Springs Eternal 
Lois Foster Wing | Through Dec 17 
Balance and Power: Performance and 
Surveillance in Video Art 
Women’s Studies Research Center 
781.736.8102 | Through Dec 1s 
Daniela Rossell and Maddu Huacuja 
The Richness of Mexico” 
HARVARD UNIVERSITY and RAD- 
CLIFFE INSTITUTE | Cambridge 
Amold Arboretum of Harvard Uni- 
versity | 617.524.1718 | 125 Arborway 
jamaica Plain | Call for hours | Free ad 
mission | More than 6500 species of 
plants in a 265-acre botanical garden 
designed by Frederick Law Olmsted 
— Harvard Design School | 
617.495.4784 | 48 Quincy St | Mon 
Thurs 8:30 am-10 pm; Fri 8:30 am-6 
pm; Sat 10 am-6 pm; Sun noon-8 pm 
Through Jan 5: Mark Richards: “Sea 
son and Mood” 
— Busch-Reisinger Museum 
617.495.9400 | 32 Quincy St | Mon-Sat 
10 am-5 pm; Sun 1-5 pm | Admission 
$7.50; $6 students, seniors; free for 
ages 18 and under; free on Sat 10 
am-noon | Tours Mon-Fri 1 pm | Fea 
tures Central and Northern European 
art, including late medieval, Renais 
sance, and Baroque sculpture, 16th 
century painting, 18th-century porce 
lain, collection of 2oth-century Ger 
man works | Through Dec 3 
Art of the 1980s” | Through Dec 10 
“Rembrandt and the Aesthetics of 
Technique” | “Art and Design from 
Central and Northern Europe, since 
1880” 
Carpenter Center for the Visual Arts 
617.495.3251 | 24 Quincy St | Mon 
Sat 9 am-11:30 pm; Sun noon-11:30 
pm | Through Jan 5: Pedro Reyes: “ad 
usum: To Be Used 
Fogg Art Museum | 617.495.9400 
32 Quincy St | Mon-Sat 10 am-5 pm; 
Sun 1-5 pm | Admission $7.50; $6 for 
seniors and students; free for those 
under 18; free admission Sat 10 
am-noon | Tours Mon-Fri 11 am | The 
decorative arts gallery includes 17th 
and 18th-century British and Ameri 
can silver, furniture, and porcelain 
The Maurice Wertheim Collection 
features Impressionist and Post-Im- 
pressionist works | Through Feb 11: “A 
Public Patriotic Museum: Artworks 
and Artifacts from the Artermas Ward 
House” | Through Feb 2s: “Nominally 
Figured” | “Dissent!” | Ongoing: “To 
Students of Art and Lovers of Beauty 
Highlights from the Collection of 
Crenville L. Winthrop” | “Rubens and 
His Collaborators” | “18th Century Eu 
ropean Ceramics and Paintings 
— Harvard University Museum of Nat- 
ural History | 617.495.3045 | 26 Oxford 
St | Daily 9 am-5 pm | Admission $9 
$7 seniors; $6 students; free for ages 18 
and under; free on Sat 10 am-noon; 
free every day after 4:30 pm | The 
“Ware Collection of Glass Models and 
Plants” includes more than 3,000 
glass flowers | The Mineralogical and 
Geological Museums feature mineral 
and ore collections, with displays of 
gems and meteorites | The Museum of 
Comparative Zoology covers species 
from the earliest fossil invertebrates 
and reptiles to fish and reptiles alive 
today | Exhibitions also include whale 
skeletons, the largest turtle shell ever 
found, the Harvard mastodon, and a 
42-foot-long Kronosaurus, the only 
complete and mounted model of the 
sea reptile in the country | Now open: 
“Arthropods: Creatures that Rule” 
— Houghton Library | 617.495.2509 | 
Harvard Yard near Mass Ave + Quincy 
Sts | Mon-Fri 9 am-5 pm; Sat 9 am-1 
pm | Through Dec 2: William Emp 
son: A Centennial Exhibition | 
Through Dec 22: “Images of Congo: 
The Art and Ethnography of Anne 
Eisner Putnam, 1946-1958” | Through 
June 2007: “Music & Mathematics” 
Peabody Museum of Archaeology 


German 


and Ethnology | 617.496.1027 | 11 Di 
vinity Ave | Through Dec 31 2007 
“From Nation to Nation: Examining 
Lewis and Clark's Indian Collection” 
Through March 2007: “A Noble Pur 
suit: The Duchess of Mecklenburg 
Collection from Iron Age Slovenia” 
Through June 2007: “The Moche of 
Ancient Peru: Media and Messages 
Ongoing: “Change and Continuity 
Hall of the North American Indian 
Distinguished Casts: Curating Lost 
Monuments 


Americans 


“Encounters with 
Breaking the Silence 
Nineteenth Century Indian Delega 
tions to Washington, D.C 
Islands Hall 


“Pacifi 
Looking at Land 
scapes: Environmental Puzzles from 
Three Photographers 
Pusey Library | 617.495.2509 | Har 
vard Yard near Mass Ave + Quincy St 
Mon-Fri 9 am-5 pm; Sat 9 am-1 pm 
Through May 2007: “Theodore Roo 
sevelt: Imagery for a Presidency 
— Arthur M. Sackler Museum 
617.495.9400 | 485 Broadway | Mon 
Sat 10 am-5 pm; Sun 1-5 pm | Admis 
sion $7.50; $6 students, seniors; free 
for ages 18 and under; free admission 
Sat 10 am-noon | Docent tours Mon 
Fri 2 pm | The second and fourth 
floors feature a permanent collection 
of works frorn Oriental, Islamic, Ro 
man, and other ancient cultures 
Through Nov 19: Sharon Lockhart 
“Pine Flat” | Ongoing: “Teaching 
with Objects: The Curatorial Legacy 
of David Gordon Mitten” | “Cultivat 
ing Virtue: Botanical Motifs and 
Symbols in East Asian Art” 
— Semitic Museum | 617.495.4631 | 6 
Divinity Ave | Mon-Fri 10 am-4 pm 
Sun 1-4 pm | Ongoing: “Nuzi and the 
Hurrians: Fragments from a Forgot 
ten Past” | “Ancient Cyprus: The Ces 
nola Collection The Sphinx and 
the Pyra 100 Years of American 
‘a The Houses of 
estic, Royal, Di 
vine 
HEBREW COLLEGE | Goldman Gallery 
617.559.8734 | 160 He 
ton | Mon-Thurs 9 am-3:30 pm; Fri9 


ck Rd, New 


am-noon; Sun noon-3 pm | Through 
Jan 1: “From Haven to Home: 350 
Years of Jewish Life in America” 
MASSACHUSETTS COLLEGE OF ART 
617.232.1555 | Tower Bide, 622 Hunt 
in Ave, Boston | Mon-Fri 10 ar 
pm; Sat 11 am-1 

Bakalar Gallery | 617.879.7333 
Mon-Fri 10 am-6 pm | Sat 11 am-5 pm 
Through Dec 22: Carrie Mae Weem: 

The Louisiana Project” 

Stephen D. Paine Gallery | Mon-Fri 
noon-6 pm | Sat 11 am-5 pm | 
Through Dec 22: Sam Durant 
“Scenes from the Pilgrim Story 
Myths, Massacres, and Monuments” 
— Student Life Gallery | Kennedy Bidg 
621 Huntington Ave, second floor 
Mon-Fri 9 am-8 pm | Ongoing: “Un 
der Pressure” 

— President's Gallery | Tower Bidg 
11th floor | Mon-Fri 9 am-5 pm 
Through Nov 20: “Reba Stewart: A 
Legacy” 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY | Cambridge 

MIT Museum | 617.253.4444 | 265 
Mass Ave | Tues-Fri 10 am-s pm | Sat 
Sun noon-5 pm | Admission $5; $2 
students, seniors | Through Dec 30 
“Teching it to the Next Level” 
Through June 30: “Singular Beauty 
Simple Microscopes from the Gior 
dano Collection” | Ongoing: “Ship 
building in Massachusetts 100 Years 
Ago” | “Mind and Hand: The Making 
of MIT Scientists and Engineers” 

Robots and Beyond: Exploring Ar 
tificial Intelligence at MIT” | “Holog 
raphy: The Light Fantastic” | “Flashes 
of Inspiration: The Work of Doc 
Edgerton” | “Gestural Engineering 
The Sculpture of Arthur Ganson” | 
“Thinkapalooza” 

— Compton Gallery | 617.258.9106 | 77 
Mass Ave | Mon-Fri 9:30 am-s pm | 
Through Dec 22: “FRONT + BACK: In. 
vestigating a Renaissance Drawing” 
— Dean's Gallery | 617.253.9458 | 50 
Memorial Dr | Daily 9-5 pm | Through 
Jan 15: Neil Welliver: “Prints from the 
Maine Landscape” 

— Hart Nautical Galleries 
617.253.5492 | SS Mass Ave | Daily 9 
am-8 pm | Through June: “Professor 
George Owen: Eminent Designer and 
Yachtsman” | Ongoing: “Ship Mod- 
els: The Evolution of Ship Design” 
“Deep Frontiers: Ocean Engineering 
at MIT” 


— List Visual Arts Center 
617.253.4680 | 20 Ames St | Daily 
noon-6 pm | Through Dec 31: “Senso 
rium: Embodied Experience, Tech 
nology, and Contemporary Art: Part 
I” | Alix Pearlstein 
Mice and the Cheese 

Media Test Wall 
Whitaker Bide 
the clock 


Crass¢ 


The King, the 


3 4400 


und 


Eclipse 
Strobe Alley | 617.253.4629 
Mass Ave | Call for hours | Ongoing 
Never Stop Learning: The 
Legacy of Harold Edgerton 
Weisner Student Art Gallery 
7.253.7019 | Stratton Student 
ter, 84 Mass Ave | Open round tt 
lock | Through Nov 30 
unied Student O 
Wolk Gallery | 62 


Mass Ave | Thr 


Life and 


yugh Dec 22: “Policy 
and Design for t 
the Urban Develof 
1968-1975 
Women's Studies Program 
617.253.8844 | Room 14E-316 
Mass Ave | Call for hours | Ong« 
Women at MIT 
MONTSERRAT COLLEGE OF ART 
GALLERY | 978.922.8222 | 23 Essex 
St, Beverly | Mon-Wed, Fri 10 am-s 
pm, Thurs 10 am-8 pm 
pm | Through Feb 3: “Elec 
land: Urban Art from L.A 
— 292 Gallery | 292 Cabot St | Through 
Nov 24: “Letterpress Class Exhibit 
301 Cabot Street Studio | Tues-Sat 1 
am-2 pm | Through Jan 31: “frame 301” 
NEW ENGLAND INSTITUTE OF ART 
617.582.4442 | 10 Brookline Piace 
West, Brookline | Mon-Thurs 8:30 
am-8 pm; Fri 8:30 am-5 Sat9 
am-3 pm | Through Dec i 
Marshall: “Woven Walls 
of Post-Katrina New Orlear 
NORTHEASTERN UNIVERSITY 
617.373.2249 | Bostor 
Ryder Hail Atrium | 147 f 
Daily 7 am-11 p 
Urban Design: Work in Bos 
REGIS COLLEGE 
781.768.8367 | 235 
ston | Mon-Fri 10 am-4 pm 
Spellman Museum of Stamps & 
Postal History | Th 
Admission $5; $3 stude 
free for ages 16 and u 


include rare 


sing: Lessons of 


1ent Corporation 


tnoon-5 
ic Waste 


jeffrey 


Drawing 


Carney Gallery 


Wellesley St, We 
s-Sun noor 


ndbergh material from 
1927 transatlantic flight, US and 
Boston airmail history, and interna 
tional airmail including the world's 
first airmail flight in India in 19 
rotating topical exhibits on stamps 
RHODE ISLAND SCHOOL OF DESIGN 
Museum of Art | 401.454.6500 | 224 
Benefit St, Providence, RI | Tues-Sun 10 
am-5 pm | Admission $8; $5 seniors; 
$3 students, ages 5-18 | Through Nov 
26: “A Process of Protest: Prints and 
Drawings of Kathe Kollwitz | Through 
Jan 7: “Wunderground: Providence, 
1995 to the present” | Through Jan 14 
“Expanding the Surface: Multiple 
Panel Prints in Edo-Period Japan 

RISD Collaborations: Contemporary 
Prints by Visiting Artists 1991-2006 
Through Feb 7: “Clothing and Tradi 
tion in the Islamic World” | Through 
Feb 11: “Turn Left at the Camel: A Cu 
rator’s Tale of Uzbekistan” | Through 
March 4: “Back to the Puture: Re 
Viewing the Twentieth Century” | On 
going: “1igth-Century Painting, Sculp 
ture and Decorative Art Rethinking 
the Romans: New Views of Ancient 
Sculpture” | “Bottoms Up! Drinking 
Vessels from the Museum Collection’ 
ROXBURY COMMUNITY COLLEGE | 
617.445.5551 | 1234 Columbus Ave 
Roxbury Crossing | Call for hours 
Through Dec 22: Carole Loeffler and 
Patrick Schmidt: “Materiality: Sculp 
ture and Installations” 
SUFFOLK UNIVERSITY | New England 
School of Art & Design Gallery 
617.536.0383 | 75 Arlington St, Boston 
| Mon-Fri 9 am-9 pm; Sat 9 am-5 pm; 
Sun noon-s5 pm | Through Dec 15: Rick 
Harlow | Barry Goldstein: “Veterans” 
TUFTS UNIVERSITY | Art Gallery 
617.627.3518 | 40R Talbot Ave, Med 
ford | Tues-Sun 1 am-5 pm; Thurs 11 
am-8 pm | Through Nov 19: Giinther 
Selichar: “Media Machines” | Steve 
Mumford: “Baghdad and Beyond” | 
Cristi Rinklin: “Nuvolomondo” 

— Royall House Slave Quarters 
781.396.9032 | 15 George St | Sat-Sun 
1-5 pm | Admission $7; $5 students 
seniors | Ongoing: “From Africa to 
Medford: The Untold Story of the 
Royall House Slaves 





HOLIDAY BOXED CARDS 


a huge assortment of \ 


witty wishes for ail tradi 


ALL CALENDARS 


In Kenmore Square at 660 Beacon St 
617-267-8484 | http://bu.bkstore.com 


DISCLAIMERS. ‘ 
GIFT BASKET SWEEPSTAKES. 


on your 
40 years 


Fred Ta ‘aylor 


HC Prod 


dnp 





|Pity the fools 


Mr. T and Ice-T get real 


PARKER 


e Degun 
1 by de 
hat it’s impossi 
Mr. T 
his meaty good cheer, 
his pantomime gruff 
ness — were it not that 
my wife seems to find it 
quite easy. T turns her 
right off for s 
son: she won't watch 
t my Mrs. is 
surely in 
t look how pleased 
everybody is to see 
lis reality show Pityt 
Fool (TVLand, Wednes 
days). “I like your sincer 
ity, MrT,’ pues i man 
eto me one. “I liked 
you from the minute I 
Saw you on The A-Team!” 
Last week T went toa 
horse farm in New Jer 
sey to try to straighten 
out some turbulent 
teenagers, and as he 
came chugging out of 
the bushes in his red 
jogging suit, he was 
met with a barnyard cho 
rus of delight: hooting 
alpacas, shrilling swine, 
and the farmer himself 
giddily ean out, “Mis-ter TEE!” 
Each week T receives a letter from 
some distressed member of his public 
a besieged mom, say, or someone 
working at a dysfunctional car dealer- 
ship. “Dear MrT, my husband is a big 
lazy slob . ” As he silently reads it, 
lips moving, we mark a deepening of 
the famous frown (now so thickly 
seamed into the T forehead it resem 
bles a fleshy fleur-de-lis) and then it’s 
on with the red jogging suit and into 
action. Accountabili-T! Positive Men- 
tali-T! Respect for your momma! And 
fine, blustery poetry: “If you want to 
polish your relationship and make it 
glisten/All you really have to do is 
learn to listen!” As reali-T, it’s all a bit 
low voltage, but I happen to enjoy it 
enormously when MrT jabs his index 
finger at the camera and shouts, “If 
you just tuned in, what’s wrong with 
you, fool?! Show me some respect!’ 
The kids enrolled in Ice-T’s Rap School, 
over on VHi1, they want respect too. 
Eighth-graders from poncy York Prep, 
on Manhattan’s Upper West Side, 


tto like 


the minority 


they’re being drilled in hype, flow, atti- 


tude, etc. by the man who once 
rapped, “I’m a nigga on the trigger, 
madder than a pitbull/Just layin for a 
reason to pull ” Race/class tensions 
are meat and drink to reality TV, of 


MENTALI-T! “if you want to polish your relationship and 
make it glisten/All you really have to do is learn to listen!” 


course, but the premise here (hip-hop 
hard man tutors posh kids) seemed too 
crude at first. Episode by episode, how 
ever, Rap School has become quite spe 
cial: The Prime of Miss Jean Brodie with big 
fat sneakers. Ice, speaking always in a 
bitterly emphatic gangsta monotone, 
as if giving instructions during a stick 
up, isa warm, engaged tutor, and his 
students are on a voyage of self-discov 
ery. Shy heavyweight Mary (“Missy M”) 
is rapping through her difficulties with 
soft-voiced determination: “My name is 
Missy M and I got problems in my life/ 
But hey, look at me, I’m doin’ 

alright . . .” Carrot-topped Dodge 
(“Dodge City”), meanwhile, is going 
hoarse on the freestyle, dangerously 
liberated: “Yo, Ice-T’s teaching in prep 
school! And that ain’t cool! But he’s so 
washed up he hasn't had a hit for 10 
years! . . . Wait, am | allowed to insult 
Ice-T?” 

Season two of Meerkat Manor ended 
last Friday over on Animal Planet, and 
the final episode, ominously titled 
“The Quiet Fields,” had it all: dynastic 
uproar, infanticide, circling eagles, 
sunset streaming like a wound. How | 
will miss these heavily surveilled 
desert ferrets. Flower and Mozart, now 
there’s a real bitch of a mother/daugh- 
ter relationship: all season the tickiish 


question has been which of 
these two females, in the in 
§ terest of her own brood, is 
going to be obliged to eat the 
other’s children. This tirne 
Flower pulled a fast one: 
while her daughter was busy 
giving birth underground, 
she and the rest of the gang 
simply up-and-relocated to 
another burrow a mile away. 
After a while Mozart popped 
her head out, expecting per- 
haps some post-natal con- 
gratulations. Her fretful, en 
treating face turned this way 
and that: nobody there. 
Meanwhile the mongoose 
warlord Hannibal, with his 
chewed eye socket, was lead- 
ing his commandos on a 
raid: through the autumnal 
scrub of the Kalahari they 
went in a bouncing, stiff. 
legged canter, avidly pur- 
poseful, tails up like anten- 
nae. And when they came 
upon Mozart’s burrow, and 
her fresh litter huddled blind 
and defenseless, it turned 
into a scene from Blood Meridi- 
an. Dust boiled at the bur- 
row’s mouth; the music al- 
tered from its usual jaunty 
pizzicati to churns of discord and sub- 
tribal drumming. “This is nature at its 
rawest,” narrator Sean Astin somberly 
informed us. 

Nature at its rawest was also on dis- 
play in Dallas Cowboys Cheerleaders: Making 
the Team (CMT), where the rookie girls 
were receiving their “media training.” 
Beneath scouring lights, through the 
white grille of her Texan teeth, enter- 
tainment reporter Sandie Newton 
asked things like, “Do you make your- 
self available to players?” (DCC Direc- 
tor Kelli Finglass looked on. “The 
frosty eye shadow doesn’t work,” she 
told one sweating interviewee, with a 
leer of triumph, “and you can always 
use extra powder.”) Over at TLC’s The 
Monastery, meanwhile, Tom the alco- 
holic comedy writer got all pissed off 
when Brother Joseph Gabriel suggest- 
ed that his marriage, not having been 
sanctified under the proper Catholic 
conditions, might be “sacramentally 
irregular.” 

Next week: family therapy on House 
of Carters, ice-T shepherds his neophyte 
crew through an opening slot for Pub- 
lic Enemy, The Monastery and Dallas Cow- 
boys Cheerleaders are concluded, and I 
share with you (if you’re very good) my 
concept for the best reality show ever. 
Don’t goaway. © 





IDEN 


Hot Dots 


THURSDAY 16 


7:30 [2] BASIC BLACK: HIP-HOP 
CULTURE AND SOCIAL JUSTICE 
Host Howard Manly talks with cul 
tural/political activists Mariamma 
White Hammond and Phil Haddix 
about their schemes to use hip 
hop culture as a catalyst for social 
change. | Until 8 pm 
9:00 [2] KEEPING SCORE: COP- 
LAND AND THE AMERICAN SOUND 
Michael Tilson Thomas and the San 
Francisco Symphony continue this 
documentary look behind the sheet 
music at the life and work of Aaron 
Copland. To be repeated tonight at 2 
am. | Until 1 pm 


FRIDAY 17 


9:30 [2] AMERICAN MASTERS: 
ERNEST HEMINGWAY: RIVERS TO 
THE SEA | Everything you wanted to 
know about Macho Erie. His clearly 
compensatory masculine postunng 
has landed him in the cultural shit 
house of late, but his contribution to 
American lit shouldn't be denied. A 
bio-doc featuring readings from his 
most influential prose. | Until 1 pm 


SATURDAY 18 


2:30 [7] FOOTBALL | Army versus 
Notre Dame 

6:00 [2] MASTERPIECE THEATRE: 
PRIME SUSPECT 7: THE FINAL 

ACT | part ONE | Repeated from last 
week. Helen Mirren returns to her 
compelling portrayal of Detective 
Jane Tennison in this designed-to- 
be-swan-song appearance. Poor Jane 
is even more dissolute than usual 
here and leaning toward retirement, 
but the murder of a 14-year-old in a 
London park keeps her on the job for 
one final chase. | Until 8 pm 

7:00 [44] JFK: BREAKING THE 
NEWS | Jane Pauley narrates this 
documentary on how the press 

— broadcast press — handled report 
ing the John Kennedy assassination 
on November 22, 1963. The world 
wasn't wired (or wireless) back then, 
and this show considers some of 

the technical obstacles involved. It 
also includes examples of how local 
newscasters handled the news and 
themselves. | Until 8 pm 

8:00 [44] FRONTLINE: WHO WAS 
LEE HARVEY OSWALD? | A 1993 
documentary examining more evi 
dence than you knew existed about 
the man fingered for shooting JFK 
Oswald's life story comes straight 
from a John le Carré novel. He con- 
sorted with shady types from the 
Mafia, the CIA, the KGB, pro-Castro 
Cubans, anti-Castro Cubans, and the 
US military — some or all of whom 
may have been involved in the plot to 
kill the president. Another tip into 
the conspiracy parlor game that, if 
anyone ever wins it, could rewrite 
2oth-century history. By the way, if 
you believe Jack Ruby acted alone, 
you're an idiot. | Until 1 pm 


SUNDAY 13 


1:00 [4] FOOTBALL | The Pats ver 
sus the Green Bay Packers. 

4:00 [4] FOOTBALL | The indianapo 
lis Colts versus the Dallas Cowboys 
4:00 [25] FOOTBALL | The Seattle 
Seahawks versus the San Francisco 
49ers 


7:00 [2] GLOBE TREKKER: BEST 
AMERICAN WATER TREKS | An 
anthology show featuring a variety 
of Trekkers paddling and floating 
along the coast of Hawaii, through 
Alaska’s Prince William Sound, the 
Rio Grande and more. | Until 8 pm 
7:00 [44] THE MALTESE FALCON 
Movie | Humphrey Bogart (as Sam 
Spade) and Mary Astor team up with 
Peter Lorre and Sydney Creenstreet in 
the noir to end all noirs. Taken from 
the Dashiell Hammett novel (which 
makes very little sense), the screen 
play, by director john Huston, makes 
even less. But hey, the acting is fantas 
tic, the characters are unbeatable, and 
the atmosphere is perfect, se what's 
to complain about? From 1941, when 
a lot of things didn’t make sense 
Until 9 pm 
8:15 [7] FOOTBALL | The Denver Bron 
cos versus the San Diego Chargers 
9:00 [2] MASTERPIECE THEATRE: 
PRIME SUSPECT 7: THE FINAL ACT 
PART TWO | Ooops. As expected, there's 
been a second murder, but this 
time, if you believe the surveillance 
footage, it appears Detective Jane 
was instrumen Nn provoking it 
Naturally, they have a prime suspect; 
equally obvious, he’s not the guy. To 
be repeated tonight at 1 and 3 amon 
Channel 44, and at 4 am on Channel 
2, and on Monday at 8 pm on Channel 
44. | Until pm 
9:00 [44] INDEPENDENT LENS: 
DEMOCRACY ON DEADLINE: THE 
GLOBAL STRUGGLE FOR AN INDE- 
PENDENT PRESS | The press gets 
slammed a lot these days, but this 
show props us up by following some 
journalists into very dangerous places 
in a effort to bolster democracy in 
hostile climes. | Until 11 pm 
11:00 [44] IN THE LIFE: FAMILY TIES 
| Rosie O'Donnell hosts an edition of 
this monthly gay/lesbian/etc. show 
devoted to the proposition that fami 
lies — whatever gender variety the 
parents come in — are more alike than 
not. Plus a segment with songwriter 
Toshi Reagon. | Until midnight 


MONDAY 20 


8:30 [ESPN] FOOTBALL | The New York 
Giants versus the Jacksonville Jaguars. 
9:00 [2] THE KENNEDY CENTER 
PRESENTS: THE MARK TWAIN 
PRIZE FOR AMERICAN HUMOR CEL- 
EBRATING NEIL SIMON | Yes, it had to 
happen. Simon is so well connected in 
old-school-TV-writers circles that the 
Twain Prize was just waiting for him 
to be available. We just can’t shake 
the idea that he’s written so many 
not-funny plays about Jewish people 
screaming at each other. Carl Reiner 
this guy is not. On hand to praise 
him will be the usual unexpected 

mix of celebs chosen for these events 
— Lucie Arnaz, Jason Alexander, Mat- 
thew Broderick, Nathan Lane, Robert 
Redford, Christina Applegate, Patricia 
Heaton, and Paul Reiser. To be re- 
peated tonight at 1 am on Channel 44, 
and at 2am on Channel 2, and then 

at 4am on Channels 2 and 44. | Until 
10:30 pm 


TUESDAY 21 


7:30 [2] LA PLAZA: A CONVERSATION 
WITH MARICAL PRESILLA | Cuban 
“refugee” (she fled Castro) Presilla has 
studied Latin American cuisine and is 
here to tell us its future. | Unul 8 pm 
8:00 [2] NOVA: SCIENCENOW — EX- 
TINCTION | Our host is astrophysicist 
Neil deGrasse Tyson, that annoying 
man on those annoying prom 


whom people keep asking, “How’s the 
universe today?” Tonight's collection 
of science topics includes some genetic 
research into the secret of longevit 
and a look at the planet's first major 
“extinction” to see whether it was per 
haps caused by global warming. To be 
repeated tonight at 1 am on Channel 
44, and at 4am on Channel 2, and ats 
am back on Channel 44 il 9 pm 
8:00 [7] TONY BENNETT: AN AMERI- 
CAN CLASSIC | Tell us something we 
didn’t know. Like whether this Tony 
is Current or archival. Whatever, giv 
en the state of network TV these days, 
we're thankful this is on. | Until 9 pm 
9:00 [2] FRONTLINE: LIVING OLD 
We have “old” people, by which they 
mean 65-plus. Then we have “old old 
people — age 85 and up. And there are 
a lot of them. And they're often quite 
sick and out of money and don’t have 
a comfortable place in what remains 
of their families. So it's a prob! 

and it’s going to get bigger. To be 
repeated immediately at 10 pm, and 
then at 2am on Channel 44, and at 5 
am back on Channel 2. | Until 10 pm 


WEDNESDAY 22 


8:00 [2] WALKING THE BIBLE: 

GO FORTH — FROM CREATION TO 
ABRAHAM; A COAT OF MANY COL- 
ORS — THE ISRAELITES IN EGYPT; 
ano TOWARD THE PROMISED LAND 
— 40 YEARS IN THE DESERT | Author 
Bruce Feiler trudges, floats, and rolls 
around 10 countries (some of them 

at war) and covers 10,000 miles in 
search of evidence of Bible heroes and 
events. Leftover manna anyone? To be 
repeated tonight on Channel 44 start 
ing ati am. | Until pm 

8:00 [7] MADONNA: THE CONFES- 
SIONS TOUR LIVE FROM LONDON | 
Live? Wouldn't that mean Madge is go- 
ing on at 1 am? Anyway, we confess we 
haven't kept up with this tour. More 
holiday programming to be thankful 
for nonetheless. | Until 10 pm 


THURSDAY 23 


9:00 AM [7] MACY’S THANKS- 
GIVING DAY PARADE | The usual 
suspects parade down Broadway. As 
near as we can tell, your host will be 
a giant Garfield balloon | Until noon 
2:00 [7] BABE | movie | Are pigs really 
smarter than border collies? Never 
mind, no reason not to watch un- 
less you've seen it a zillion times on 
video or you're having pork roast for 
Thanksgiving dinner. | Until 4 pm 
4:30 [25] THANKSGIVING FOOT- 
BALL | The Tampa Bay Buccaneers 
versus the Dallas Cowboys. 
9:00 [2] GREAT PERFORMANCES: 
BEVERLY SILLS: MADE IN AMERICA 
| It’s Bubbles on parade with Barbara 
Walters hosting a collection of perfor- 
mance and interview clips featuring 
the famed diva. We get Bev in Manon 
and La traviata and more, plus TV spots 
with Lily Tomlin, Carol Burnett, the 
Muppets, and Dean Martin and inter 
view quotes from her chats with Merv 
Griffin, Mike Wallace, Dick Cavett, 
and Johnny Carson. To be repeated 
tonight at 1 and 4 am on Channel 44. | 
Until 10:30 pm 
10:30 [2] ENCORE! WITH JAMES 
CONLON: APOLLO OR DIONYSUS? 
And you thought paper-or-plastic was 
a tough choice. Maestro Conlon com 
2s Two Concert piano s 

versus histnonic using tf 
from the 12th Van Cliburn 
tional Piano cor tition as € 

be repeated tonight at 5 


hannei 44. | Until 1 pm 


Restaurants 
by cuisine, 
or by 
location. 


Movies 
by title, 
by theatre, 
or by 
art film, 


Dance by 
“look at 
them 
dance” 
or “look 
at me I’m 
dancing!” 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 


Congratulations 
and thanks for your support 


B®oks 


YOUR NEIGHBORHOOD BOOKSTORE 
25 White St., Cambridge 
www.portersquarebooks.com 
617-491-2220 


books, cards, magazines, 
newspapers, calendars, maps, 
books on cassette and CD for rent 
and more — 


Parking and convenient access 
to the ‘T" and commuter rail 
Author events and signings 





80,000 titles shelved in over 200 subjects. 
Ancient & Medieval History, Archeology, 
Cookbooks, Kids’ books, Art, Chess... 

/ NEINEY Ry 
yoke 


yx mheraeRe 


Doersenny 
or 


“BOOKSELLERS” 


Between the Diese! Cate and The Burren, above Jimmy Tingle 


and 80 yards from Redbones Barbecue 


OPEN 7 DAYS A WEEK UNTIL I1 P.M 


5 Elm Street, Davis Square 
On the MBTA Red Line 


20% OFF COUPON 


On All Books and Cards in Store 
(ie. internet-only titles S Boston Book Fair booth excluded) 
Cannot be combined « ther offers 


Good through 12/4/06 © One per customer 
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Happy 4oth Anniversary 
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SAsESe wTSTERT 


. 


A NATIONAL BESTSELLER 


One of the m 


ost compelling books of her 
remarkable <: areer 


subtle exploration of all-too-human emotions.” 


A magisterial and 


The Seattle Times 


“ang . Tantalizing... 


The 


. Intense... 


olution to the crime ts satisfyingly 


elegant.” — Boston Herald 


THE 
LIGHTHOUSE 


BY THE WINNER OF THE 2006 NOBEL PRIZE IN LITERATURE 
A NEW YORK TIMES BEST BOOK OF THE YEAR 


> AN we es < 
Seer eC eee eee 

“Not only an engrossing feat of tale-spinning but 
essential reading for our times.” — Margaret Atwood, 
The New York Ti 


“Powerful... 


A deft melding of political intrigue and 


mes Book Review 


Astonishingly timely. 


philosophy, romance and noir.” Vogue 


SNOW 


A NEW YORK TIMES NOTABLE BOOK 


A CHRISTIAN SCIENCE MONITOR, 
NEW YORK SUN, AND ECONOMIST 
BEST BOOK OF THE YEAR 


“A magisterial work.... This magnificent 
biography methodically demolishes every pillar 
of Mao’s claim to sympathy or legitimacy 
A triumph The New York Times Book 

Review 


AUTHOR OF # Pry 


ae JON HALLIDAY 


GABRIEL 
GARCIA 


ON me ate 


THE FIRST NOVEL IN TEN YEARS FROM THE 
AUTHOR OF ONE HUNDRED YEARS OF SOLUTIDE 


A 
a Marque a 


jai gravity and npian humor, 
3 a love letter to the dying light.” 


pdike, The New Yorker 


“Masterful. Erotic. / hypnotizing as 


t is disturbing Los Angeles Times 


V2 mcrets 7 (Ie 


eons eh Whe. 


r 
NA ONAL 
BES ELLER 


14.91 | 


NEW REVELATIONS OF THE ' 
AMERICAS BEFORE COLUMBUS 


TY! 
Ts 


A BEST BOOK OF THE YEAR 

THE NEW YORK TIMES BOOK REVIEW, 
TIME, THE BOSTON GLOBE, SALON, 
DISCOVER, SAN FRANCISCO CHRONICLE, 
USA TODAY 


“Marvelous.... A sweeping portrait 
of human life in the Americas before 
the arrival of Columbus.” 


The New York Times Book Review 
CEARLES C. MANN 


a 6 AFTER WORD 


Sj VINTAGE Publishers of the Best New Paperbacks ANCHOR 


Read excerpts and author interviews, preview upcoming titles, find author tour information, 
and print free reading group guides at www.readinggroupcenter.com 
a 


Books 


Light aie 


Thomas Pynchon’s up Against the Day 


BY PETER KEOUGH 


AGAINST THE DAY 


Maybe writers should avoid the light, 
whether descr ae its effect or analyzing 
its nature, and instead leave it to experts 
like painters and physicists to worry about 
On the other hand, as the Bible points out, 
it was the Word that turned on the light ir 
the first place, and perhaps that’s why 
Thomas Pynchon has written a Bible- 
length book on that and many other sub 
jects. Undaunted in the past by the big 
questions that bug a guy, he here takes on, 
in addition to the elusive quality of light 
or perhaps these are all just variations on 
the same), time travel, multiple universes, 
the death struggle between anarchism and 
capitalism, the dance of order and chaos. 

Heavy going? Not for the Chums of 
Chance, the quintet of aeronautical adven 
turers navigating the airship Inconvenience 
through the trouble spots of world history, 
some real, all fanciful, from the Chicago 
World Fair of 1893 to the aftermath of 
World War I. Among the book’s dozen or 
so Narrative threads the Chums come off 
as the most lighthearted, the most repre 
sentative perhaps of the medium of fiction 
itself, detached and secure in their own 
fictitiousness but also, like angels or gods 
occasionally inter 
he world 

They hover over m 


eding in the events of 


re earth 
ound characters, most of 

whom have family issues — be 
ing orphaned, abandoned, es 
tranged. Some compensate for 
this with metaphysical obses 
sions about identity, being, 
space, time, and, inevitably, 
light. Others fill the void with 
political activism that runs 
mostly to the left of Bakunin. 

The latter include Webb Tra- 
verse, dedicated dynamiter of 
scabs and plutocrats in defense 
of union miners in Colorado in 
the 1890s. He leaves an anar- 
chist legacy unevenly distrib- 
uted among his three sons. 
Frank takes up the bombing 
craft, sort of. Reef flirts with it 
while roving as a gambler. Kit 
betrays it by taking up an invi- 
tation from his father’s nemesis 
the capitalist Scarsdale Vibe to 
study mathematics at Yale and 
Gottingen. 

Here is where some familiar 
ity with pre-Einsteinian theo 
ries of light (the discredited 
concept of Ather is vindicated) 
and mathematical controversies 
around the turn of the last cen 


tury pays off. Kit, for example is a Vectorist. 
He will later get cozy with Yashmeen, herself 
in exotic orphan. She’s a Quarternionist (cf. 
William Rowan Hamilton’s formula is = js = ks 
k= -1, which somehow, I suspect, relates to 

the structure of the book, each term in the 
equation applicable to each of the novel's five 
sections) obsessed with the Zeta function of 
G.F.B. Riemann. In addition, she has ties to 
the True Worshippers of the Ineffable Tertac- 
ys (T.W.L.T.), a covert London group fighting 
the powers of darkness through Pythagorean 
beliefs and the tarot. 

The paranoid systems, as is Pynchon’s 
wont, multiply and overlap, mostly with de- 
lightful absurdity, sometimes with numb- 
ing (for the uninitiated such as myself) opac- 
ity, as in this meditation from Yashmeen: 
“Though the members of a Hermitian may 
be complex, the eigenvalues are real. The t- 
function zeroes which lie along the Real part 

1/2, are symmetrical about the real axis, 
and so...” Pynchon adds, “And the idea it- 
self would evolve into the celebrated Hilbert- 
Pélya Conjecture.” 

Well, imagine that. Having flunked In- 
troductory Calculus in college, I will venture 
instead that Pynchon is kind of the anti- 
Beckett. Whereas Beckett’s works grew inex- 
orably shorter as he confronted the intransi- 
gence of meaninglessness, Pynchon’s prolif 
erate with Joycean abandon. The day his 
characters dread, whether nihilist bomb 
throwers or the Chums of Chance, is the day 
he stops writing. © 


BUGGED BUT UNDAUNTED Pynchon takes on all 
the big questions. 





FROM BESTSELLING NOVELIST DEAN KOONTZ Comes A CHARACTER WHO GIVES 
THE LIVING-AND THE DEAD-SOMETHING TO BELIEVE IN. 


J , | —— 
NS My name is ; Some people think 
the ability to see the 


wa | lingering dead is a gift. 


4 Aa re 


LA I lead an unusual life E bas _ 


I would have preferred a sweater. i 
I pay for this gift 
every time I use it. 
And it has already 
cost me ... SO much. 


But here I 
am—Odd, 
odd and 

optimistic. 


READ DEAN KOONTZ’S AMAZING ODD THOMAS NOVELS: 
STRAIGHT PROSE-8uUT YOLILL PICTURE EVERY PAGE FOR YOURSELF. 


Ci BROTHER ODD is ON SALE NOVEMBER 28 Pe | | 
! Odd 
BANTAM See the Odd Thomas short films at www.OddThomas.tv. , ae i 
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The Boston Globe 
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xX PwrO 


Nov. 16-19 
Bayside Expo Center 


GREAT DEALS + 


SUPER ENTERTAINMENT «4 


LOADS OF INFO - 


and Tra estinatic 


awnada & the World 


SkiMarket “~~ Usa 
aye VON 8 ern 


MULTIMILLION toa. rae 
DOLLAR Bae SAVE 
MEGA tis 3 1 Scare 


SALE sai Valley illington be 4 See, sant 


OntheSiiow.. 


text SNOW to 22122 for a chance to WIN 


Expo passes, discounts and a pair of skis or snowboard from K2* 


“a theatrical gala 
of music, dance and ritual 
from the great magic-makers 
of tradition!” 

-T B G 


7 Performances 
D 


Oc b 


15-17, 21-23, 26-30 


nd T 


Harvard University, M DG ,M 
(Free Parking at the Broadway Garage!) 


Tickets: 617-496-2222 
www.revels.org 


Tickets for Groups of 20+ 
(617) 972-8300 ext. 22 a % 


CONGRATULATIONS 
TO THE PHOENIX FOR 


40 GOOD YEARS 


ALPHABETARM.COM , 





Classical + Dance + Readings + Events 


CONCERTS 


Concerts 


THURSDAY 16 
BOSTON MUSEUM TRIO 


senic 617.369.3306 
BOSTON PHILHARMONIC CON- 
DUCTED BY BENJAMIN ZANDER 
Schumann's Cello Concerto, with 
Baillie; Mahler's s 


7:30 pm; Sun 


Alexander 
ny Nec 

T pm] | Sander 
Theatre, 45 Quincy Cambridge 
$16-$63 | Sat 8 pm [pre-concert talk at 
6:45 pm] | Jordar 


ough St, Boston 


30 Gainsbor 
$29-$76 
617.585.1260 
“NEW MUSIC FESTIVAL”: THE AR- 
GENTO ENSEMBLE CONDUCTED BY 
MICHAEL GALANTE | works by Du 
biel, Lerdahl, Shapey, Galante, Levy 
E mpela, and Feldman | 8 
pm Conservatory, 8 the Fen 
way, Seully Hall, Boston | Free 
617.912.9222 


FRIDAY 17 
BOSTON CHAMBER MUSIC SOCIETY 
Kodaly’s Se de; Harbison's Varia 
tions for Vi Clarinet, and Piano; 
Dvorak 0 Quartet in E-flat, 
with Randall Hodgkinson | Fri 7:30 
jordan Hall, 30 Gainsborough St 
Cambridge | Sat 7:30 | Sanders The 
atre, 45 Quincy St, Cambridge | $17 
$47 | 617.349.0086 
BOSTON CLASSICAL ORCHESTRA 
CONDUCTED BY STEVEN LIPSITT 
Bravo Beethoven” : Zapfenstreich 
March, Triple Concerto, with the 
Boston Trio, and Symphony No. 4 | Fri 
8 pm [pre-concert lecture at 7 pm); 
Sun 3 pm [pre-concert lecture at 2 
pm | 1 Faneuil Hall Marketplace, 
Boston | $32-$57 | 617.423.3883 
BOSTON MUSICA VIVA CONDUCTED 
BY RICHARD PITTMAN | Weill’s 
Frauentanz, with soprano Elizabeth 
Keusch; Hoeller’s Ex tempore; Rihm's 
En plein air, 4 Poems of Rainer Maria Rilke 
by Martin Brody, Peter Child, Shirish 
Korde, and Joseph Schwantner, with 
Keusch | 8 pm [pre-concert lecture at 7 
pm] | Tsai Performance Center at 
Boston University, 685 Comm Ave, 
Boston | $22; $18 seniors; $12 students 
617.354.6910 
BOSTON SECESSION | “Mysticism in 
Music”: works by Hildegard von Bin 
gen, Poulenc, Vaughan Williams, 
Holmés, Billings, Thomson, Pauline 
Oliveros, Orlando di Lasso, George 
Crumb, and Paul McCartney, with 
narrator Ellen Kushner | 8 pm | First 
Unitarian Church, 11 Garden St, 
Cambridge | $35; $10 students, sen 
iors | 617.499.4860 
LONGY CHAMBER WINDS CON- 
DUCTED BY FRANK BATTISTI | 8 prn 
Longy School of Music, 27 Garden St 
Cambridge | Free | 617.868.0956 x 500 
“NEW MUSIC FESTIVAL”: BOSTON 
CONSERVATORY FACULTY AND 
STUDENTS | works by Webern, Berg, 
Schoenberg, and Henze | 8 pm | 
Boston Conservatory, 8 the Fenway 
Seully Hall, Boston | Free 
617.912.9222 
SERENADE | works by Ravel, Chopin 
Clark, Pelz, Cramann, and Messaien, 
with the St. Cecilia Parish Choir and 
soprano Kerry Deal | 8 pm | St. Cecilia 
Roman Catholic Church, 18 Belvidere 
St, Boston | Free | 617.536.4548 
UNIVERSITY WIND ENSEMBLE 
CONDUCTED BY ROBERT AMBROSE 
works by Holst, Vaughan Williams, 
Grainger, and Arnold | 8 pm | Boston 


SATURDAY 18 
DUO MARESIENNE 


HARVARD COMPOSERS’ ORCHES- 
TRAL CONCERT CONDUCTED BY 
— eye | { 


erck’s Nessun 

8 pm | Harvard Universit 

oncert Hal 

2 Science Center 
Free | 617.495.279 
“NEW MUSIC FESTIVAL": LUDOVICO 
ENSEMBLE | works by Feldman 
Cage, Epstein, and Kurtag | 8 pm 
Boston Conservatory, 8 the 
Seully Hall, Boston | Free 
617.912.9222 


RADIUS ENSEMBLE | Kulesha’s T 


Devil's Dictiona 


Fenway 


wind quintet; 
t for Winds ar 
sonatina for 
Flutes; Brahms’s Piano Quintet 
pm (pre-concert lecture at 7 p 
MIT, Killian Hall, 160 Memorial Dr 
Cambridge | $10-$20 | 617 
SPECTRUM SINGERS 
Prelude”: Finzi's In Ter 
and Romance f tring Or 
chestra; works by Ferko and Lauridsen 
8 pm | Emmanuel Church 


Prokofiev 


Strings; R 


792.7234 


A Christmas 
Magnificat 


15 New 
bury St, Boston | $15-$45 
7.492.8902 

TUFTS SYMPHONY ORCHESTRA 
CONDUCTED BY MALKA SVERDLOV 
YAACOBI | Betty Olivero’s Achot 
Ketana; Dvorak’s Symphony No. 8 | 8 
pm | Tufts University, Aidekman Arts 
Center, 40 Talbot Ave, Somerville | 
$10; $5 students | 617.627.2253 
BOSTON CHAMBER MUSIC SOCIETY 

See listing for Fri 

BOSTON PHILHARMONIC CON- 
DUCTED BY BENJAMIN ZANDER 


See listing for Thurs 


SUNDAY 19 
BRANDEIS-WELLESLEY ORCHES- 
TRA CONDUCTED BY NEAL HAMP- 
TON | Shostakovich’s Symphony No 
5; Eckhart-Crammatté’s Bassoon 
Concerto, with Isabelle Plaster | 3 pm 
Brandeis University, Slosberg Music 
Center, 415 South St, Waltham | $10; 
$5 students, seniors | 781.736.3400 
RICHARD BURNBURY AND CARSON 
COOMAN | organ works by Pinkham, 
Barber, Job, Pozzi Escot, and Larry 
Thomas Bell | 4 pm | Mission Church, 
1545 Tremont St, Boston | Suggested 
donation $15; $10 students, seniors 
617.445.2600 

CANTO ARMONICO CONDUCTED BY 
SIMON CARRINGTON | Tailis’s Honor, 
virtus et potestas; Cornysh’s Ave Maria 
mater Dei and Salve Regina from The Eton 
Choirbook;, Elgar's Four Partsongs; 
Vaughan Williams's Shakespeare Songs; 
Stanford's Blue Bird | 3 pm | First 
Lutheran Church in Boston, 299 
Berkeley St, Boston | $20-25; $10 stu 
dents, seniors | 617.489.8827 
CAPELLA CLAUSURA | a cappella 
works by Aleotti and Patricia Van 
Ness | 4 pm | Forest Hills Cemetery, 
Forsyth Chapel, 95 Forest Hills Ave, 
Jamaica Plain | $15 | 617.524.0128 
EMMANUEL MUSIC | Bach's Cantata 
No. 179 |Siehe zu, dass deine Gottesfurcht 
nicht Heuchelei sei] as part of the 10 am 
service | Emmanuel Church, 15 New 
bury St, Boston | good-will offering 
617.536.3356 

MUSICIANS FROM MARLBORO 
Beethoven's folk songs for voice, vio 
lin, and piano and his Zwei Gesange 
with mezzo-soprano Tamara Mum 
ford; Bart6k’s String Quartet No. 4 
Mozart's String Quintet No. 5 | 1:30 


“NEW MUSIC FESTIVAL”: WHITE 
RABBIT CONDUCTED rtd Enic NE- 
WITT | w y Wuorinen, Bat 


NEW PHILHARMONIA ORCHESTRA 
CONDUCTED BY RONALD KNUDSEN 


Churct 

$22 seniors; $8 students | 617.527.971 
“WHAT MAKES IT GREAT?” CON- 
DUCTED BY ROB KAPILOW | “schu 


Mond 
nacht 
Schiffm. 


wenn 


waite, wilder 


dan Hall, 30 € 

bridge | $17-$25 | 617.482.6661 
BOSTON CLASSICAL ORCHESTRA 
CONDUCTED BY STEVEN LIPSITT 
See listing for Fri 

BOSTON PHILHARMONIC CON- 
DUCTED BY BENJAMIN ZANDER 


See listing for Thurs 


MONDAY 20 

BOSTON UNIVERSITY COLLEGE OF 
FINE ARTS FACULTY CONCERT | du 
os by Beethoven, Rossini, Bartok 
and Bottessini | 8 pm | Tsai Perfor 
mance Center at Boston University 
685 Comm Ave, Boston 
dents | 617.353.8724 
KEKE XU | works by Xu for piano, 
string quartet, and percussion | 8 pm 
Tufts University, Aidekman Arts 
Center, 40 Talbot Ave, Somerville 
Free | 617.627.4042 


TUESDAY 21 

DANIEL MEYERS, PETER AND 
RACHEL CAMA-LEKX, AND HEIN- 
RICH CHRISTENSEN | works by Bach 
and Telemann for recorder, viola, vi 
ola da gamba, and organ | 12:15 pm 
King’s Chapel, 58 Tremont St, 
Boston | Suggested donation $3 
617.227.2155 


$10; $5 stu 


DANCE 


Performance 


FRIDAY 17 
DANCE THEATRE GROUP | “Origins 
2006” | Fri 8 pm; Sats + 8 pm 
Boston University Dance Theatre, 915 
Comm Ave, Boston | $10; $5 students 
617.353.1597 
SNAPPY DANCE THEATRE | String Be- 
ings, with MIT new-media artist 
Jonathan Bachrach and Boston Sym 
phony Orchestra violinist Lucia Lin 
Fri-Sat 8 pm | Cambridge Multicul 
tural Arts Center, 41 Second St, Cam 
bridge | 5:30-8:30 pm | $30; $20 stu 
dents, seniors | 617.577.1400 x 10 


SATURDAY 18 

CARAVAN | Middle Eastern and 
modern dance fusion | 7:30 pm 
Third Life Studio, 33 Union Sq, 
Somerville | $15 | 617.817.6525 
PERSISDANCE | Adrienne Hawkins'’s 
Reality Check; Christien Polos’s Irish 
Step Dance and Cross: 


nell Coley’s 


Deraldo Ferreira; Rozann 
Home; Color Com ry 
Sun 7 pm | Dance Complex, 536 Mass 


DANCE THEATRE GROUP | sex 


SNAPPY DANCE THEATRE 


SUNDAY 19 
PERSISDANCE | Se 


Participatory 


THURSDAY 16 
EXPERIENCED INTERNATIONAL 
FOLK DANCE 


Watert 
GREEK FOLK DANCE 


NEW ENGLAND CONTRAS & 
SQUARES 


TEMPORADA LATINA SALSA ae 
es Sues ‘ 


FRIDAY 17 

CHALLENGING CONTRAS 

Scout House, 74 Walden St, C 

$9; $7 ages 21 and under 
978.779.6077 

CONTRAS & SQUARES with Roar 
Jelly | 8-11 pm [with a beginner's | 
son at 7:45 pm] | First Parish Church 
7 Harrington Rd, Lexington 
for ages 12 and under | 781.944.3544 
“CRITICAL MOVES” | contemporary 
dance works curated by Alissa Car 
done | Fri-Sat 8 pm | Green Street Stu 
dios, 185 Creen St, Cambridge | $18; 
$15 | 617.864.3191 

DANCE FRIDAY | a smoke-and alco 
hol-free freestyle dance | 8 pm 
Phillips Congregational Church, 111 
Mount Auburn St, Watertown | Sug 
gested donation $8-$12; $5 teens 
children free | 617.997.0948 
EXPERIENCED ENGLISH COUNTRY 
DANCE | 8-11 pm | Church of Our Sav 
iour, 25 Monmouth St, Brookline | $9 
| 617.721.0600 

HAVANA CLUB SALSA | 8:30 pm 
{rueda lesson]; 9:30 pm {salsa les 
son]; 10:30 pm [dancing] | Creek 
Club, 288 Creen St, Cambridge | $12 
617.312.5550 

INTERNATIONAL FOLK DANCE | 8-1 
pm | Park Ave Congregational 
Church, 50 Paul Revere Rd, Arling 
ton | $8; $5 students | 781.662.7475 
NOCHES DE REGGAETON | 9 pm 
Ryles Jazz Club, 22 Hampshire St 
Cambridge | $10 | 617.876.9330 
NORWEGIAN COUPLE DANCE | 8-1 
pm | Church of Our Saviour, 21 
Marathon St, Arlington 

401.434.2359 

RENAISSANCE DANCE | with Re 
naissonics | 7:30 pm | First Congrega 
tional Church, 11 Garden St, Cam 
bridge | $8 | 617.661.3353 

WESTON SCOTTISH DANCE | 8-10:4 
pm | First Unitarian Church, School + 
Church Sts, Weston | $7 | 781.894.7754 
“CRITICAL MOVES” | See listing for 
Fri 


SATURDAY 18 

GAY & LESBIAN CONTRA DANCE 
7:30-11 pm | First Unitarian-Univer 
salist Church, Centre + Eliot Sts, Ja 
maica Plain | $10 | 617.522.2216 
HAVANA CLUB SALSA | 8:30 pm 
tueda lesson]; 9:30 pm {salsa les 
son}; 10:30 pm (dancing] | Creek 


$6; free 


MELROSE CONTRA DANCE 


NEW ENGLAND CONTRAS & 
SQUARES COUPLES DANCE 


SALSA NIGHT 


SUNDAY 19 
FRIDAY NIGHT FUN w 


Ryle 
St mbridge | $10 3 
SCOTTISH COUNTRY DANCE i 

Brookline 
617.661 
“SUNDAYS ARE FOR SALSA” | 4-6 
pm | Extreme Danceport, 288 Norfolk 
St, Cambridge | $5 | 617 


MONDAY 20 
BULGARIAN/BALKAN DANCING 
7:30-9 pm | Creen Street Studios, 185 
Creen St, Cambridge 
617.840.2362 
HAVANA CLUB MAMBO MONDAY 
SALSA DANCE | 9:30 pm | Green 
Street Crill, 280 Creen St, Cambridge 
$8 | 617.312.5550 | www. havanasal 
sa.com 
ISRAELI FOLK DANCING | 8 pm-mid 
night | Temple Kehillath Israel, 384 
Harvard Ave, Brookline | $5; $3 stu 
dents | 617.576.5554 
NEW ENGLAND SQUARES & CON- 
TRAS | with Yankee Ingenuity | 7:30 
10:30 pm | Scout House, 74 Walden 
St, Concord | $8; $5 students 
781.272.0396 
SCOTTISH COUNTRY DANCE | 7:45 
10:15 pm | Springstep, 98 George P. 
Hassett Dr, Medford | $7; $4 students 
617.661.5899 
SWING ARLINGTON | 9 pm 
sons at 6:45 + 7:45 pm] | Elks Dance 
Hall, 56 Pond Lane, Arlington | $10 
before 9 pm; $6 after | 617.623.3134 


TUESDAY 21 

FOLK DANCING BY THE FOUNTAIN 
7:30-10 pm | Trinity Church, Claren 
don + Boylston Sts, Boston | Free 


781.662.7475 


WEDNESDAY 22 
DANCE FREEDOM | a smoke 


cohol-free barefoot dance 


492.2122 


with les 


and al 
7.30 pm 
First Congregational Church, 1 Gar 
den St, Cambridge | $6 | 978.369.7522 
ENGLISH COUNTRY DANCE | 7:30 
10:30 pm | Park Ave Congregational 
Church, 50 Paul Revere Rd, Arlington 
Heights | $9; $7 student 

617.524.8869 
FOLK DANCE 


7:30-10 pm | Parish 


ISRAEL! DANCE 


SALSA NIGHT 


WEDNESDAY NIGHT SALSA 


THURSDAY 23 
EXPERIENCED INTERNATIONAL 
FOLK DANCE 


GREEK FOLK DANCE 


NEW ENGLAND CONTRAS & 
SQUARES 


SCOTTISH COUNTRY DANCE 


TEMPORADA LATINA SALSA ANO 
MERENGUE DANCE | 


READINGS 


THURSDAY 16 
RICHARD DOUBLEDAY 


guin Ye¢ 


, 8484 
RICHARD FORD | The Lay oft 
pm | Coolidge Corner Theatre 
Harvard St, Brookline 
7.566.6660 
PETER os Liberty Street 
Harvard Coop, 1400 Mass Ave 
bridge Free | 617.499.2012 
LAURA KIPNIS | The Female Thin 
6:30 pm | Harvard Book Store, 1 
Mass Ave, Cambridge | Free 
2.READ 


y Afghanistan | 7 pm 
ations, 45 Dan 
naica Plain | Free 


50 


FRIDAY 17 

ALYSA PHILIPS | Stranger in My Sk 
12:30 pm | Borders Books and Musi 
10-24 School St, Boston | Free 
617.557.7188 

ROBERT ZALLER ano ZIZI BITA 
lands and Sister of Darkness | 7 pm 
er Poetry Book Shop, 6 Plym 
Cambridge | Free | 617.547.4648 


SATURDAY 18 
“OPEN BARK POETRY NIGHT” with 
Deborah Priestly | 8 pm | Out 


Blue Gallery, 106 Prospect St 


Croh 


ted donation $ 


SUNDAY 19 

JACK HART | A Writer's Coach | 5 prn 
Harvard Coop, 1400 Mass Ave am 
bridge | Free | 617.499.2012 

LIZARD LOUNGE POETRY SLAM & 
JAM | 7:30 pm | Lizard Lounge, 166 
Mass Ave, Cambridge | $6 
617.547.0759 


MONDAY 20 

TINA CASSIDY | Birth | 7 pm | Brook 

line Booksmith, 279 Harvard St 

Brookline | Free | 617 

KELLY GALLAGHER 
pm | Harvard Coop, 1400 Mass Ave 

Cambridge | Free | 6 99.2012 

BILL MORGAN | | Celebrate Myself | 6:30 

pm | Harvard Book Store, 1256 Mass 


Continued on p 34 


566.6660 





classic dothing since 1895 


>< 


Happy Birthday 
Phoenix 
We wore our suit 
for you today! 


Get your 
groove on. 
a 
140 River St. Cambridge, M 
Near Central Square fairy 
617-547-2455 yy 


Lat 


music & chub listings. 


THE Lo 


aL), 


uff night 


MAGAZINE 


get your night started... 


The Boston Globe 


“snowboard | 


Ex PrPO 


= NOVEMBER 16-19 
. Bayside Expo Center 


JFK/UMASS 


t 


Seth At GREAT DEALS 


MEGA The Coats Bove apr hes 
ee Cra Pr el) a) 


chance to WIN 


4 ems wi 


pempeae 4 ae 


ad 10.50 


Gio 
wate 
assic Sk 
& Apre-snow fui 
* Killington Freestyle Aerial Spectacular 


* Stowe Kids Snow-Piay & Learr 


LOADS OF INFO 


* Over 200 Reps f 
West anada & the W 


veaways & M 


— hes 


the DeSt season ever about to Start 


Are You Ready? 


TAOS «== MS UNE 


Continued from p 33 


Ave, Cambridge | Fre 
CHARLES P PIERCE 
om Br 
Newt 
Newt 


STONE Soup POETRY OPEN onc 


TUESDAY 21 
TRAVIS BRADFORD 


coming S. McFEELY 


LISA MOORE 


WEDNESDAY 22 
BOSTON POETRY SLAM & OPEN MIC 
h Magpie Ulysses and Patrick Swan 
2 ass Ave 
354.2685 


NEW VOICES Oran eae 1 


ridge | $3 | 617 


Talks 


THURSDAY 16 
“FOUR CENTURIES OF BOSTON 
WOMEN’S HISTORY” with Erica Hir 


4 udents, seniors | 617.373.5800 
“GET YOUR WAR ON” w 


ith David 


dge | Free 5.9400 
“MEDFORD’ S ROYAL HOUSE —_ 
aa QUARTERS” w hr 


“MUSLIM MINORITIES IN FRANCE 
oe Genmany" with Terri Given 
ta Chin | 4:15 pm 
nda de Cu 
Studies 


ence Room 


Harvard Uni 


27 Kirkland St 

Free | 617.495.4303 
“THE NEUROSCIENCE OF MODERN 
DECISION MAKING” with Joshua 
Greene | 7 pm | Harvard University, Sci 
ence Center, Auditorium D, 1 Oxford 
St, Cambridge | Free | 617.480.8846 


FRIDAY 17 
“CONTEXT AND CAUSALITY IN HIS- 
TORICAL ANALYSIS” with Julie Lynch 
12:30 pm | Harvard University, Minda 
de Cunzburg Center for European 
Studies, Cabot Room, 27 Kirkland St, 
Cambridge | Free | 617.495.4303 
“ST. GREGORY THE GREAT AND JOHN 
LANGSTAFF: A COLLABORATION” 
with Thomas Cahill | 8 pm | Comman 
der’s Mansion, 440 Talcott Ave, Water 
town | $20 | 617.972.8300 


MONDAY 20 
“A FIELD GUIDE TO SPRAWL: HOW 
TO READ EVERYDAY AMERICAN 
LANDSCAPES” with Dolores Hayden 
4pm | Radcliffe Cymnasium, 10 Car 
den St, Cambridge | Free | 617.495.8600 
“THE WARFARE STATE AND TWEN- 
TIETH-CENTURY BRITISH HISTORY” 
with David Edgerton | 4:15 pm | Har 
vard University, Minda de Cunzburg 
Center for European Studies, Cabot 
Room, 27 Kirkland St, Cambridge | Free 
617.495.4303 


TUESDAY 21 

“DOES PARENTING CONTRIBUTE TO 
ACHIEVEMENT GAPS” with Ronald 
Ferguson and Jelani Mandara; moder 
ated by Richard Murnane | 5:30 pm | 
Harvard Craduate School of Education, 
Longfellow Hall, Askwith Lecture 

Hall, 6 Appian Way, Cambridge | Free | 
617.496.5873 

“DUALISM AND ITS DISCONTENTS: 


WHAT'S MENTAL? WHAT” s novbjund 
oar’ mode 3 
pm | Mcint 


“SHIFTING POSITION” 
> M Cam 
“STATE, MARKET, AND CIVIL SOCI- 
ETY: FUZZY BOUNDARIES AND We 
LOVE OF PURITY” 


EVENTS 


FRIDAY 17 

“BUFFY THE VAMPIRE SLAYER 

SING-ALONG” 

More with Fe 

Coolidge Corner Theatre 

vard St, Brookli 

617.566.666¢ 

COPLEY SQUARE pAneeans’ MAR- 

arene ial F ley 
' ve oat r 


Free | 781.893.8 


SATURDAY 18 

“MUSIC AND ART AS PATHWAYS TO 
WELLNESS”: WINTER CONCERT 
AND SILENT ART AUCTION | ho: 


d'ceuvre kt 


81.648 .031 


“BUFFY THE VAMPIRE SLAYER 
SING-ALONG” | See listing for Fri 


SUNDAY 19 
SQUAREFOUR TOURNAMENT 


MONDAY 20 
CENTRAL SQUARE FARMERS’ MAR- 
KET | noon-6 pm | Parkir 


Bishop Alle 


g lots 


bide Pr PLAZA F FARMERS’ MAR- 
KET | Mo 

Hall 

Fr 


2006” 
udges | 9 p C 
Ave, Allston | $8 


TUESDAY 21 
COPLEY SQUARE FARMERS’ MAR- 
KET | See listing for Fri 


WEDNESDAY 22 

DAVIS SQUARE FARMERS’ MARKET 
noon-6 pm | Day + Herbert Sts 
Somerville | Free | 781.893.8222 
“SING-ALONG MARY ce aton nd 
35mm print with on-scre 
Wed 8 pm —— rs 

atre, 7 Med $15; $12 


ages 12 and ts U 81.646.4849 
CITY HALL PLAZA FARMERS’ MAR- 
KET | See listing for Mor 


THURSDAY 23 
“SING-ALONG MARY POPPINS” | See 
listing for Thurs 


drag sI 
at Scott, 1222 Comm 


617.566.9014 


n lyrics 
Regent The 


Fairs 


FRIDAY 17 

BOSTON INTERNATIONAL ANTI- 
QUAR‘AN BOOK FAIR | Fris-9 pm 
[preview night]; Sat noon-6 pm; Sun 
noon-s5 pm | Hynes Convention Cen 
ter, 900 Boylston St, Boston | $15 [Fri 
Sun]; $8 [Sat or Sun] | www. boston 
bookfair.com 


SATURDAY 18 

“HOLIDAY BOUTIQUE” | jewelry, pot 

tery, stained glass | 9-5 pm | College 

Club of Boston, 44 Comm Ave, Boston 
$3 | 617.247.8537 

BOSTON INTERNATIONAL ANTI- 


QUARIAN BOOK FAIR | See listing 
for Fri 


SUNDAY 13 

SOUTH END OPEN MARKET | arts 
and crafts | 10 am-4 pm | 540 Harrison 
Ave, Bo: Free | www. south 
dopenmarket.co 

BOSTON INTERNATIONAL 
ANTIQUARIAN BOOK FAIR | See 


sting for Fri 


Gay & lesbian 


THURSDAY 16 
BENT | 10 pm | Middle East d 
480 Mass Ave, Cambridge 
7.864. EAST 
THURSDAY 4 WOMEN 10 pm | Mod 


sdowne St, Boston | $10 
417.0186 


FRIDAY 17 
DYKE NIGHT | sa 


www.dykenight m 


SATURDAY 18 

GLITTER SWITCH DRAG KARAOKE 
8:30 pm | Club Hollywood Boston, 41 
Essex St, Boston | $5 | 617.417.0186 
PINK LESBIAN NIGHT | 10 pm |! 
Lansdowne St, Boston | $10 
617.417.0186 


MONDAY 20 
LESBIAN RAP | 7:30 pm | Women's 
Center, 46 Pleasant St, Cambridge 
Free | 617.354.8807 
LIVING ART GROUP | for lesbian, bi 
sexual, transgender, and queer 

6-8 pm | Boston GLASS 

y Center, 93 Mass Ave, 

n | Free | 617.266.3349 
SPEAKEASY DISCUSSION GROUP 
FOR LGBT YOUNG ADULTS 18-25 | 7 
ym | Boston CLASS Comur ty Cen 

93 Mass Ave 
617.266.3349 


THURSDAY 23 


BENT | See listing for previous Thurs 
THURSDAY 4 WOMEN | See Li 


previous Thurs 


Boston | Free 


ing for 


Benefits 


THURSDAY 16 
“BOSTON, BOOKS & BASEBALL” TO 
BENEFIT EVERYBODY WINS! METRO 
BOSTON | auction and lectures on 
hildren's literacy | 7-10 pm | Fenway 
Park, EMC Club, 4 Yawkey Way [Cate 
Aor D}, Boston | $75 | 617.654.0260 
BOSTON JAYCEES FUNDRAISER TO 
BENEFIT THE BOYS AND GIRLS CLUB 
| raffles and appetizers | 6-9 pm | Rack, 
24 Clinton St, Boston | $15 or a new, 
unwrapped toy | 617.851.4152 


FRIDAY 17 

“MR. PARK PLAZA” TO BENEFIT 
THE ARTHRITIS FOUNDATION | bach 
elor auction, appetizers, dancing | 6-1 
pm | Fairmont Copley Plaza Hotel, 138 
St. James Ave, Boston | $75 
617.267.5300 

THANKSGIVING EVENT TO BENEFIT 
COMMUNITY SERVINGS | 6-9 pm 
Foundation Lounge, 500 Comm Ave, 
Boston | $25 or a frozen turkey 

www. servings.org 


SATURDAY 18 
“ADVENTUROUS PAIRINGS” WINE 
TASTING TO BENEFIT THE PLUGGED 
IN TEEN BAND PROGRAM | wine, 
food, auction | 7 pm | Arclinea Boston, 
10 St. James Ave, Boston | $50 | 
781.956.4281 

“MY SISTER'S KEEPER” FUNDRAIS- 
ING GALA TO BENEFIT REFLECT 
AND STRENGTHEN | dinner, poetry, 
dance, art | 6-9 pm | Freedom House, 
14 Crawford St, Dorchester | $25 | 
617.442.2355 


SUNDAY 19 

“JANUS FILMS SOTH ANNIVERSARY 
GALA CELEBRATION” TO BENEFIT 
THE PRESERVE THE BRATTLE LEGA- 
CY CAMPAIGN with MC Christopher 
Lydon and special guest Geraldine 
Chaplin | 6-9 pm | Brattle Theatre, 40 
Brattle St, Cambridge | $150 | 
617.876.8021 





iB ive ete tela butte 
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i state et a] WF 
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Sonsie: As much for the 


scene as tas a the A ulsine. 


[Ol ica we sSUR ME cheats mets iaas 
sophisticated, a 
Neat eo caeteCelec mt octlce 


ei 


... hugely popular wean 
local sophisticates. 


j } ] » 
pear ok re rs ante 


One of the liveliest cuisines 
in Boston's hot dining scene. 


~Panorama Magazine 


Sonsie...it’s not fusion 
cuisine...it’s a fusion 
oo re ce 


Bon Appetit 


Sonsie is the plac roan oats 


A 
Oo L4 


The best long running 
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DEAR PHOENIX 


THOUGHTS ON THE PAST, PRESENT, AND FUTURE Ss 


‘ After ‘Dark 
(N LIFESTYLE. COUCHER OM BOYS WHO COOK AT HOME 
BY STEPHEN M. MINDICH . { 


"ve never really worked anywhere else. It's ‘old,” new, and even yet to be discovered forms, 
been my professional life. I've written forthe will remain meaningful and viable. My faith 
Phoenix. I’ve sold ads for the Phoenix. Delivered is well-placed, borne out by our still-increasing 
the paper and promoted the paper. That’s readership and the rapidly growing number of 
the perspective from which I write. The aver “users” of our Web site, thePhoenix.com. 
age American business enterprise lasts about 25 Let there be no doubt, however: “the times 
years. And we've made it to 4o. It’s been — and they are a-changin’.” Our “audiences” — read- 
remains — a very special privilege to be the pub ers, users, and listeners — have always been the 
lisher of the Boston Phoenix, as well as the Providence smartest and hippest, most adventurous, active, 
Phoenix, Stuff@night magazine, and the Portland interesting, and interested people in the commu- 
Phoenix. Along the way the Phoenix family has nities we serve. Indeed, you — our audience — are 
grown with other ventures, and as a result I've the people coveted by all other media. And we at 
assumed the corporate titles of chairman and PM/CG must deliver compelling content; content 
CEO of the Phoenix Media/Communications that matters to you, that entertains you, that ‘ ‘ 
PM/CG). But in my heart of hearts, I con engages you and makes a difference in the qual 7 CHARTING SOCIAL CHANGE 
. ret and = 


f 10st a publisher. And ity of your lives. And in order to succeed in this - 
the responsibilities of the ambitious mandate, we must continue to attract Phecenix 
unger days — probably a team of leadership and staff who can equal, and ; a 
ng the public trust of even exceed, the accomplishments of the extraor 
al responsibility t dinary group of people who have brought us to 
heart of what I do ore this point: people with enormous drive, energy, 


r I 


[can imagine doing thatcould be and imagination who share a passion for our 


rewarding mission, who hold our high standards of quality 


966. It was 40 ind integrity. Because at the core of any future 
+} = ; ¢ ™ ° 4 mraynrcrs 
the precursor t success, it is only with such people that we will db dorknnhetchmaing 
1 1 four-page, free be able to sustain and build on our 40-year tradi ee cna 
inment weekly distributed on tion. Judging by the team in place today — and pi Ie 
und Boston. In emo by plans on the immediate horizon — I feel good ALLEN GINSBERG © 
, } ON BANGLADESH 
that we're still here bout this as well 
Nn ; . WHAT'S WRONG 
ars have gone is a ially, as 1 consider the past and contemplate wi'w THE 
. > 1 : ¢ I ef CAMBRIDGE 
*xquisitely simple t he future, I want to make note of two major TENANTS UNION 
langes in our company’s leadership that will 


take 20¢ 


place as of January 1, 2007. The first concerns i 
the retirement H. Barry Morris, my consigliore, HEALTHY L 
soul mate, friend, and alter ego throughout the 
past 37 years, and PM/CG’s president and chief 
operating officer for the past 20. Because it would 
ur enterprise meaningful and viable take far too much space to extol each of Barry’s 
ges chosen for this week’s special amazing accomplishments, I will sum them up 
anniversary issue reflect in the broadest succinctly by stating unequivocally that 
the sorts of stories we’ve chosen to cover without Barry Morris, we would not be around 
the years. It’s a mosaic of our publishing to celebrate our goth anniversary. Not only I, a 
sensibility but all those whose lives have been, and will be, Pray 
Il won't, but | could easily list the names of positively touched by the Phoenix and our various | jet ere. gy eee 
our alumni and current staff who are among the media owe him their honor and a great debt of ov auesen ae 
luminaries of contemporary American journal- gratitude. nan a 
ists — men and women who have distinguished As Barry surrenders his leadership, the reins 
themselves on the pages of the Phoenix and else- will be picked up by my son, Bradley M. Mindich. 
where, locally and nationally, as quality writers I could feel awkward, I suppose, writing about my 
and editors covering politics, arts, and popular son’s ascension. In fact, 1 don’t. 1 readily admit to 
culture. These are exceptional people who, in great pride, but also great comfort: by all objec- 
the aggregate, have not only won many hun- tive measures, Brad is the right person to take 
dreds of distinguished journalism awards for the helm of PM/CG. Far from simply being “born 
our newspapers (including a Pulitzer), but have to the manse,” or having the company “in his 
opened our readers’ eyes to provocative ideas blood,” Brad has spent the past 15 years in “boot 
about our national life and community affairs. camp,” training for this job and earning an MBA 
They have also prodded leaders of our political, from Babson College. As “the boss’s son,” receiv- 
social, and cultural institutions to respond more ing mentoring from Barry Morris, Brad has been 5 ‘ 
receptively and justly to the needs of our citizens. both tested and self-tested in ways others would eld 
Throughout it all we have been praised as well as not have been. He has arrived at this moment the : NERO 
excoriated for what we have published; and 1 am old-fashioned way — he has truly earned it. And 
proud of both reactions. now his hard work is about to get even harder, for 
I have often said that, while starting any it is to Brad that the product of 4o years of mas- 
enterprise is difficult, sustaining one over sive labor and commitment is being entrusted. 
decades is nearly impossible. Itisnmosecretthatin As his father, his friend, and his colleague, I 
the current communications revolution — where know he has the passion, the integrity, the intel- 
“new media” are challenging newspapers and ligence, and the energy to make the future of our 
“terrestrial” radio, if not threatening them with enterprise even more outstanding than its past. 
extinction — I remain confident that the Phoenix Thank you all for the past 4o years. I look for- 
and its PM/CG family of media entities, in their ward to celebrating oursoth. © 


Take MONT! ENO'S MARE Ps 
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OFF THE 
PRESS! 


MY LIFE AND GOOD TIMES IN ALTERNATIVE JOURNALISM sy cur carsoven 


can write the alternative press’s his- 

tory — or one passably passionate ver- 

sion of it — because the institution’s 

trajectory matches my own. Asa 

hard-core baby boomer (no apologies), 
born in 1948, I hit college in 1966, Wal- 
purgis Afternoon, as it were, on the 20th 
century cultural calendar. I was greeted 
there by the first issue of the redesigned 
and recently radicalized BU News. The cover 
overhead: ROTC VS. EDUCATION, accompa- 
nied by a photo of a ROTC cadet printed as 
a negative image. The editorial: ABOLISH 
ROTC; page-one story: PRESIDENT CASE, 
HOUSTON CONDEMN WAR, SLUMS. 

The latter pieces quoted university 


president Harold C. Case saying the US is 
“more alone in the world than we know” 
thanks to the Johnson administration's 
Vietnam policies, and cited student-body 
president Julian Houston (who became a 
respected Boston judge) calling for “a total 
re-evaluation of our educational purpose, 
and perhaps even a revolution.” 

There was also an invitation to try 
out for the paper’s staff, codedly promis 
ing that “cool heads prevail” at the News. 
Needless to say, I headed straight to the 
BU News office and offered my services as a 
reporter and photographer, skills acquired 
in gentler times working on high-school 
publications. 


There I met the strangest and most 
wonderful cast of characters I’d encoun- 
tered in all my 18 years. Secular-humanist 
nerds on dope. Hyperventilating social 
activists. Blue-collar scholarship geniuses 
and eccentric millionaires’ children in 
mutually gratifying solidarity. Love at 
first sight. I became an overnight BU 
Newsnik, anxious to subvert and bedevil 
the university, its president, the govern- 
ment, the military, the church, and every 
other authority dedicated to holding back 
the flood of over-educated young people 
inadvertently created by America’s post- 
Sputnik frenzy to out-school the Russians. 

I was not alone. My generation’s dis- 
tinguishing shared experience was media; 
our common characteristic was a determi- 
nation to do things our own way. Inspired 
by Elvis and Kerouac and Ed Murrow and 
Dylan and betrayed by the Kennedy assas- 
sination and the Vietnam draft, we saw 
every advantage in re-invention and none 
in convention. And, thanks to the Cold 
War Space Race, the World War Il estab- 
lishment — the infamous hand that fed 
us — had given us the tools to re-work just 
about anything. 

As budding know-it-all journalists, we 
threw out every playbook and rulebook 
in sight. One by one, we transferred out 

f the communication school that had 
tted us and re-enrolled as English 
r poli-sci majors. We cozied up to pro- 
gressive profs like Mad Murray Levin and 
ward Zinn and made fun of the J-school 
ructors who limited the art of report- 
to “who, what, where, and when.” 
went straight to that most elusive “w” 
n the darkroom, we pushed standard 


nd-white film to \ high 


vantonly hig 
with specialty developing concoc 
we could shoot everything with 
ligt imparting an atmc 
aLISTIC LOOK TK I pictures and 
ing the flat 
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tography 
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early, and una 
roadsides. But 
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1€ 1950s and early 


d the pillars of the free press 


ne facts and no interpretation. 
Continued on page 9 
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The Phoenix is turning forty, 
Barry 1s retiring and The Wang Center 
will soon have a new name. 
Amidst so much change, 


our gratitude remains. 


A heartfelt thank you 


for decades of generous support. 


Barry, we wish you 
tight lines in your retirement. 
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Continued from page 6 

through those fair-sounding constraints as 
self-administered shackles through which 
the established interests were able to pro- 
tect themselves from scrutiny and effec- 
tively manipulated the press. 

In those days, in the dailies, inconve- 
nient truths and unpleasant details didn’t 
have a chance. Neither did black activists, 
gays, feminists, free thinkers, pacifists, 
birth-control activists, political dissidents, 
Beat poets, Socialist Workers party candi- 
dates, Lenny Bruce, or rock and roll. Media 
left a lot of stuff out. 

And we were above all else media’s chil- 
dren. Our worldview and belief systems 
sprang from a lifetime of being bombarded 
by Howdy Doody, Davy Crockett, Little 
Richard, Walter Cronkite, live images of 
Lee Harvey Oswald dying in the Dallas cop- 
house garage, James Bond, Catcher in the Rye, 
accounts of the Schwerner, Goodman, and 
Chaney murders, Gunsmoke, and Cold War 
scare tactics by which ’50s governments 
controlled their citizens. 

As we grew up, we’d bought into it all. 
What we saw on TV and read in the papers 
was, we internalized early, the way things 
were. Then, as we plodded through high 
school, read Elie Wiesel’s Night, Camus, 
and e.e. cummings, many of us began 
to doubt. (Mad magazine was no small 
influence here, as well.) The world accord- 
ing to CBS and the local daily ceased to 
align with what we were discovering about 
the world we were entering, uncensored, 
at recklessly high speed. 

But at our core, the equation was 
unbreakable. Media = truth. So when the 
media we were fed stopped adding up, we 
re-invented it, using the medium most 
readily at out disposal — student newspa- 
pers. We eschewed the varnished bull that 
filled the mainstream press and, most of 
all, the Pollyanna-mouthed PR that deans 
of students expected us to publish. We cut 
through the crap. We called bad things evil 
and evil things worse. We made enemies. 
We became a threat. That was power, and, 
man, it felt good. 

Were we always right? No, but in retro- 
spect, more often than not. Were we “fair 
and balanced”? Hardly, but then again, 
it was obvious that the grown-up media’s 
take on things was itself corrupted, gross- 
ly distorted, and incomplete. Were we 
“professional”? No, but then, the profes- 
sionals were all in somebody’s pocket, and 
somebody had to contradict them. 

They pacified; we agitated. 

Over the next four years, across 
America — Boston to Berkeley — campus 
activists and the student press went nuts. 
We called for the impeachment of Lyndon 
Johnson, we railed against the Vietnam 
War, we championed birth control and 
abortion, we attacked slumlords for 
exploiting students and minorities alike, 
we campaigned for academic freedom, 
and we covered “The Movement” from 
the inside. We shilled for peace dem- 
onstrations and insulted jocks and frat- 
heads (and their sisters in snuggle, the 
sor-heads). We had things to report that 
people couldn’t read about anywhere else. 
Things that really happened. 

Simultaneously, odd little grassroots 
commercial newspapers were popping 
up. There were genuinely profane under- 
ground-press rags like the East Village Other 
and the Berkeley Barb. Out in San Francisco 
a towering troublemaker named Bruce 
Brugman and his wife, Jean, started a 
weekly covering arts and politics called 
the San Francisco Bay Guardian, loosely mod- 
eled after New York’s Village Voice, the 
standard-bearer of progressive journal 
ism since 1955. That same year, 1966, in 
Boston, Steve Mindich, not long out of BU, 
published a small arts-and-entertainment 


weekly called Boston After Dark, distribut- 
ed free on campuses, A few years later, 
some refugees from the BU News and 
some fellow travelers over in Cambridge 
kicked off a news, arts, and politics 
weekly called the Cambridge Phoenix. My 
first BU News editor, Ray Mungo, set 
up camp in Washington, DC, and fed 
all these new papers material from a 
zoo-like news-gathering organization 
called Liberation News Service (LNS). 
Mindich’s Boston After Dark quickly began 
covering radical politics and local issues. 
The alternative press was being born. 

It chronicled, in real time, the 
touchstone events, trends, and persons 


of its generation: 
Kent State murders 
and Watergate; 
Woodstock 

and Altamont; 
Janice, Jimi, and 
Dylan; McCarthy, 
Humphrey, and 
McGovern; the 
Black Panthers 
and the Yippies; 
brown rice and 
communes; SDS 
and the SLA; the 
Tet Offensive and 
Prague Spring. 

Over the next 
few years, things 
blew up, fell 
apart, clashed, 
collided, shook 
down, evolved, 
hemorrhaged, 
and healed, and 
when the dust and 
squabbling finally 
settled, Boston had 
two alternative 
weeklies — the Boston Phoenix (published 
by Mindich, its owner and publisher to 
this day) and the rival Real Paper. 1 free- 
lanced, writing and shooting for both 
Boston alts, then eventually signed on 
as a section editor for the Phoenix. 

In 1978, the Association of Alternative 
Newsweeklies (AAN) was formed as a 
means of resource sharing and mutual 
support among America’s disreputable 
young journalists. AAN, of which I 


Just remember, you 
read it all first in the 
alternatives, which, 
I note with no little 
modesty, have been 
America’s most reli- 
able political, social, 
and cultural van- 
uards for almost 
alf a century. 


decades later became president, was also a 
forum for heavy sectarian/political grudge 
matches and bitter rivalries. The young alt 
press attracted extremely talented people, 
many of whom were also outspoken, opin- 
ionated, headstrong, ideologues — often 
operating at the top of their lungs and 
under the influence of various intoxicants 
and narcotics. An AAN convention was, 
in those days, never a quiet event. On the 
Boston alt-wars front, ultimately, the Real 
Paper folded, consumed by the Phoenix, the 
culmination of a remarkable series of own 
ership changes best enumerated in some 
narrower context. 

Yet behind all the noise, there was 


a core solidarity 

— a shared vision of 
reform, a common 
dedication to produc 
ing publications that 
dealt with and pro- 
moted the world as 
we would re-invent it. 
You may have heard 
the now-dated term 
“generation gap,” by 
which was meant the 
cultural and politi- 
cal gulf between the 
Greatest Generation 
and its young-adult 
children. No hollow 
catch phrase, that. It 
was a very real thing, 
and the drastic polar- 
ization of Vietnam- 
era America made it 
a permanent part of 


In the mid-1970s, 
the Vietnam War 
had ended (as pre- 
dicted, “we” lost, 
by the way), and the cultural vision 
was denied its primary momentum. 
The laid-back sharing of the marijuana 
ethic was elbowed out by the selfish 
greed of cocaine. Dedicated hippies and 
leftist radicals retreated to the fringes 
(e.g., Cambridge). The goddamn Me 
Generation was invented by mass mar- 
keters and too many people believed it. 
For the terminally self-centered, New 
Age spiritual pabulum or cultish scams 


psyches old and young. 


like EST filled the void left by the depart 
ed anti-war orthodoxy 

But good things happened as well. 
The alt press, freed from the doctri- 
naire imperatives of Vietnam, took a 
deep breath and “professionalized.” We 
started paying better attention to the 
niceties of grammar and punctuation; 
we adopted the purest elements from 
standard reporting practice; we perfected 
our trademark headline puns, got narra 
tive reporting under verbose control, and 
started to have fun. 

And some of us got jobs with grown 
up papers — a thin edge of a wedge 
that has since narrowed the difference 
between alt-press coverage and daily 
coverage. Of course, as the Cold Warriors 
faded away and the boomers inherited 
their tattered institutions, society’s goals 
and values changed as well. Conservative 
backlash and Christian-fundamentalist 
bullshit aside, the '6os’ causes — civil 
rights, feminism, gay liberation, peace, 
political reform, ecology, public profan- 
ity — have all, to some extent, survived 
and blossomed 

The daily newspapers’ old-school 
taboos are now common topics of ¢ 
versation. If you’re old enough, try 
to imagine the late-’sos press outing 
pedophile priests or airing Bush 
conspiracy theories 
you read it all first in the alternatives, 
which, I note with no little modesty, 
have been America’s most reliable politi 
cal, social, and cultural vanguards for 
almost half a century. That the alt press 
has prospered and attracts new readers 
even as print circulation declines nation 
wide attests to a continued need for 
social re-invention. 

A few years ago, | realized that, aside 
from occasional forays into mainstream 
print, I’d devoted my “career” to the 
alternative press. As writer, photogra- 
pher, and (mostly) editor, I’ve lived an 
unusual and precious life. The paths 
(from civil rights, to ban the bomb, to 
leftist activism, to anti-war crusades) 
from the radical student press to the 
alts are well documented, but obscured 
and neglected by the insidious agenda of 
much of today’s backsliding mainstream 
media. 

Consolidated and corporate-driven, 
bolstered by a mediocre conservative gov- 
ernment that values passivity over prog- 
ress in any matter that doesn’t produce 
quick profits, today’s largest entertain 
ment industries promote inertia at best, 
craven dependence at worst. Thanks 
in large part to the influence of the alt 
press, the mainstream news is, merciful- 
ly, a more open forum than existed in Joe 
McCarthy’s America. But — and to verify 
this, you have only to survey daily papers 
and five-o’clock newscasts in markets 
outside the Northeast’s liberal enclaves 
— the will and courage to challenge the 
status quo that prevailed post-Watergate 
has largely been bartered away to rich 
puppeteers. 

The alternative press — the Phoenix, 
the Bay Guardian, and the hundred or so 
alt weeklies toiling in the red states — is 
anything but obsolete. It’s something to 
cherish, something proud to be part of. 
Something invented out of restless out- 
rage to propel the cutting edge of things. 
It survives in a state of perpetual self- 
contradiction, a permanent instrument 
of change — something forever new and 
necessary. As I tell the youth of today 
who venture into our offices, we're the 
good guys. We never got rich, but we are 
going to heaven 


Cheney 


Just remember, 


Clif Garboden is senior managing editor of the 
Boston Phoenix 





ne year ago this week, I was milling 
around a Theater District bar during 
what marketing types like to call“a 
launch party,” an opening reception 
for a clothing store. At some point 
during the night, the guy I was with came 
out of the bathroom, cracking up about a guy 
who'd just tipped the toilet attendant with 
a bumper sticker that stated 1 ¥ Ass. I don’t 
remember if I thought it was genuinely hi 
larious or stupid, but either way, I remember 
temporarily ditching my friend to find this 
dude: this was someone | should meet 
Turned out, he was a 28-year-old snow 
boarder who called himself Assman, a 
nickname he'd happily appropriated from 
Kramer. He was currently living in his par 
ents’ suburban basement, trying to build 
called Ass 
Industries whose signature product 
q 


scented line of snowboard-wax pieces sh 


) weeks late! 


up an independent company 


WaS a 


like palm-size Du TW 
eating Mexica 


a Revere strip where we would 


itique ass all of h would be 
for an article the following week 
' 


{dont 


tell you this to vaunt my low 
r pretend this required any sort 
zo bravery. Rather, I tell you 
illustrates why the paper you are 
y reading is very different from, say 
those tall, folded ones: I’m not only 
oach perfect strangers who 
Assman; I am, for better or 
do so. But aside from 
particular character and 
tracking down people like this 


imstances sult 


Mr. Ass Wax 


incing 
peak t 
peak 
gnarly sh at entrepre 
] 4 lf 


side sell 


FOR THE LOVE OF IT The gang at video-game studio Harmonix 


alt-weekly as a mandate to hunt down the 
cultures, characters, atmospheres that 
develop sans communications firms. Like 
another set of people who distinguish 
themselves near toilets: the Best Thing 
Ever, an acoustic trio who last spring 
embarked on a 14-date “Bathroom Tour,” a 
string of performances quietly announced 
on a Livejournal page and scheduled 
in restrooms from Portland, Maine, to 
Allston. Or an underground venue that 
was not long for this world: the legendary 
House of Suffering Succotash (a/k/a the 
HOSS), a rented Brighton house whose 
basement held nearly 80 live shows from 
local and touring bands in 11 months 
Or a Cambridge company like Harmonix 
Music Systems, a video-game studio 
mostly staffed by local musicians, which 
nobody seemed to acknowledge until this 
ast year, when Guitar Hero made it super 
f us (and Viacom subsequently pur 
ased the company). If you’re holding a 
i demanding to know 
I’m trying to do, it’s 
iit that happens when 


h 


one else is iooki f 
ertainly a bit of this is self-preservation 
when other media jerks aren't looking, these 
stories won't be told elsewhere first. But 
more important, I'd rather write about things 
that don’t exist solely for public attention. 
Call me naive, but I stili haven’t given up on 
pure intentions — I'd rather document cre 
ations that are (or at least convincingly seem 
inspired by all those other crazy intangibles: 
desire, urgency, faith, ambition, passion, fear, curiosity, 
mmunity, rebellion, hunger, truth. Yeah, I’m still 
foolish enough to believe in this stuff. 
As a backdrop for this, Boston does some 
1 like an airport. Blame it on the 
city’s educational institutions, its satellite 
like proximity to New York City, or the behav 


umes fe 


ioral models of recent traitors like Johnny 
Damon and Mitt Romney. But few people 


lrure here are from here 


) Stay, and the people 


ves home are returning 
Similarly, strangers in 


*ither unapproach 


ably uptight or very drunk 


But people in flux are Th 


lat 


restiess 
tlessness fosters an 
gy, and that energy 
ts a hungry hustle 
at sometimes merits its 
wn story. Like something 
imple as those strange 
drippy, brain-shaped 
painted clouds that kept 


appearing all over the city 


gray, 


iple summers ago 
ds complained 

the clouds’ spongy 
artlessness, others loved 
the tirelessness implied 
by their ubiquity, and 
one straight-edge kid in 
this office even got those 
globular particles tattooed 


on his right bicep. (Don’t ask me.) Turned 
out the person behind the cumulus was a 
hyper former graf writer calling himself 
Darkclouds who at the time kept getting 
fired from bar-back jobs, but was deter 
mined somehow to assert his presence in I 
the world with a different kind of drive. (Of/ 
course, last I heard, he was in New York.) ~ 

You could say that writing about such 
nuances is not very important in the scope 
of things — y’know, bolting clouds to street 
signs or paying bands to perform in your 
beer-can-littered firetrap of a basement 
isn’t stopping Creenland from melting. 
But there’s an opportunity here to work 
through things like, say, mortality. Take 
MySpace: specifically, how people who'd 
lost loved ones used their still-extant 
MySpace profiles to mourn their deaths. 
Or exploring what a vague concept like 
anarchy looks like when a group of anti 
authoritarians calling themselves the 
Bl(A)ck Tea Society gathered in 2004 to 
facilitate protests against the Democratic 
National Convention. Answer: a crapload 
of organization 

Sometimes I think it’s important tc 
delineate worlds most people don’t realize 
exist — and if they do, they’re surprised 
anyone has else has noticed. Like the Glass 
Slipper, Boston’s oldest strip club, where 
each performer historically sanitizes the 
stripper’s pole right before she starts her 
nudie routine. Or Second Life, a now-explod 
ing virtual 3-D environment where fake 
people make real money by selling fake 
objects. Or a proud asshole’s baby: Lollipop 
magazine, a feisty little rock rag that’s 
managed to survive more than a decade 
despite the fact that its bitter, gutter 
mouthed, proudly smelly editor-publisher 
has made a point of pissing off everybody 
he’s ever met. Or Blaine the School, an 
urban cosmetology training camp for 
merly in Kenmore Square where many of 
the sassy students would've rather pulled 
each others’ weaves out than braided 
them back in 

I like to think about throwing a huge 
party and putting everyone I've ever writ 
ten about on the guest list. I imagine 
the anarchists debating unions with the 
manager of the Glass Slipper. The Assmar 
trying to slap one of his stickers on the 
Jesus Guy’s sandwich board. The cos 
metology-school girls screaming at each 
other and playing Guitar Hero in Second Lift 
Darkclouds stickering the fridge. The ex 
con sneakerhead trying to get some play 
from Boston’s first SuicideCirl. The Bes 
Thing Ever covering “Big Poppa” in the 
bathtub. Perhaps that’s how I know wher! 
I've found somebody worth writing about 
l immediately want them there 

If this party ever happens, I can’t guar 
antee that there wouldn’t be a fight. But 
the Flickr party pix would be awesome. © 


Camille Dodero is a staff writer at the 
Boston Phoenix. 
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A FORMER BOSTON PHOENIX NEWS EDITOR TELLS WHAT IT WAS LIKE 
TO COVER GOODRIDGE, THE BAY STATE’S HISTORY-ALTERING 
SAME-SEX-MARRIAGE DECISION sv susan rvan-vortmar 


am on November 18 


the Supreme Judicial Court 
released its much-anticipated ruling on 
the case of seven same-sex couples suing 
the state of Massachusetts for the right to 
marry, | was out in the parking lot next to 
the Phoenix office building sitting in then- 
Phoenix media critic Dan Kennedy’s car. (We 
were using the radio in his car to listen toa 
news station to learn the result of the rul- 
ing. Minutes after the Goodridge decision was 
released, everyone in the world, it seemed, 
was trying to log on to the SJC Web site to 
read the ruling. We couldn’t get on the site; 
in desperation, we ran outside to his car. 
We heard a news report on WBZ 
The court had said that lesbian and gay 
couples should be allowed to marry, but 
it had given the state legislature 180 days 
to amend state laws to comply with its 
ruling. The news reporter didn’t seem to 
know what that meant. What if lawmakers 
refused to comply? Would gay couples be 
allowed to marry or not? It was a question 
yuld answer. Immediately 
the ruling, politicians, includ 
tt Romney and Att 


insisted that th 


mey 
r civil-marria 

Meanwhile, adv 
y Bonauto, the attorney for G 
Advocates and Defenders wh« 


before the court, insisted 


Not kn At the 
time of the ruling, I was three months 
pregnant with my partner Linda’s and my 
second child. The ability to get married, | 
knew, would give my family the financial 
security we needed for one of us — me 
— to quit working in order to stay home 
with our kids. Coming back to work after 


wing made me crazy 


we knew we wanted t 


aby at home. But we had no idea how 
we could pull it off. My partner could 
add the kids, whom she adopted, to her 
health-insurance plan at work. But she 
couldn’t cover me. We didn’t know how 
we could afford to pay all our current 
expenses on one income and absorb the 
additional cost of health insurance for 
me. Then there was the concern that 
I wouldn’t be making any money; any 
expenses of mine that exceeded $11,000 
and were paid by my partner would be 
subject to gift taxes. That was a sum we'd 
easily blow through thanks to our mort- 
gage, which was in both our names, and 
our car payment, which was in mine. 
Of lesser concern was the fact that I 
wouldn't be saving any money. Although 
Linda and I were each the legal parent 
of the same child, had a joint banking 
account and joint brokerage account, 
and owned a home together, we had to 
plan for our retirement as if we were each 
single. Neither one of us would be able 
to inherit the other’s retirement savings 
thout huge tax penalties. Oh, yes: if I 
t t would be a serious 
uld end these wor 
nute ceremony 
ace would eliminate 
lem, the gift-tax 
etirement-plan 
f my partner’s 
income in retirement will come through 
her teacher's pension. If we were married, 
I would have access to it. Miraculously, 
the SJC ruling, with its six-month delay 
in implementation, came at just the exact 
time we'd need it. May 17, 2004, which 
marked the day same-sex couples would 
be able to marry, came just days before our 
second baby’s due date. 


ning problem 


ROCK MY WORLD Julie (left) and Hillary (right) Goodridge’s lawsuit paved the way for gay 


marriage in Massachusetts. 


A WRINKLE IN TIME 

On the day the Goodridge decision came 
down, I put these personal concerns aside 
— not an easy task — as I tried to make 
sense of the ruling. We had about 25 hours 
before we had to go to press. All our stories 
for the week were done. Could we tear up 
the paper and start from scratch? More im- 
portant, if we scrambled to put together a 
package, would it be worth it? We wouldn't 
be published until Thursday — two days 
after the ruling. Would we be able to come 
up with material that would offer readers 
anything more than what they’d get in 
Wednesday’s daily papers? It took about 

10 seconds to process those questions and 
come up with an answer: of course we 
should — and could 

The next task was to get all the writers 
and editors on board. Not everyone was 
convinced we should cover the story for 
that week’s issue. The benefit of waiting 
would help us figure out what the ruling 
said. And we wouldn't have to chuck all 
the work we'd already done. As I pushed to 
cover the story immediately, it was the first 
time | felt as if | were under extra scrutiny 
because of my sexual orientation. 

In the end, the issue we pulled togeth- 
er was one of the best I worked on in my 
five-year tenure as news editor at the 
Phoenix. Dan Kennedy wrote a prescient 
political piece predicting exactly what 


Republicans would do with the issue in 
the years to come. Kristen Lombardi out- 
lined the battles ahead on Beacon Hill. 
Harvey Silverglate told us why the ruling 
was so strong. Camille Dodero captured 
the media’s difficulties in making sense 
of the ruling. Hilariously, Chris Wright 
documented what the public was say- 
ing about the court's decision. David S. 
Bernstein outlined the planning by right- 
wing groups to fight the ruling. Adam 
Reilly caught the response of plaintiffs. 


And Deirdre Fulton got reaction from 


local pols. 


As for me? Well, in the months fol- 
lowing the ruling, I aggressively pushed 
f overage of all things having to do 
vith same-sex marriage. It was a civil- 
rights issue; an issue that the Phoenix, a 

ogressive alternative weekly, needed to 
wn. | didn’t care if anyone thought I was 
bsessed with the issue — I was. But it was 
in issue that any news editor of the Phoenix 
should have been obsessed with. 

Six months later, just days before the 
moratorium imposed by the SJC on its 
decision was up, our second daughter was 
born. Eight days after that, my partner and 
I married. The restis history. © 


Susan Ryan-Vollmar is the editor of the South End 
News and Bay Windows, New England's largest 
LGBT newspaper. | 
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BACKWARD 
IN TIME 


FORTY YEARS OF SELECTIONS FROM THE BACK FILES 
OF THE BOSTON PHOENIX _COMPILED BY IAN SANDS, DAN PELESCHUK, AND EVA WOLCHOVER. 


NOVEMBER 10, 2006 

IN AN EDITORIAL, THE PHOENIX DECLARED DEVAL 
PATRICK THE POSTER POL FOR A RE-JUICED 
DEMOCRATIC PARTY. 

“If the national party is looking for a model, 
it could do no better than to look toward 
Massachusetts. The election of Deval Patrick 
and the tone he set in his upbeat but real- 
istic acceptance speech shows that political 
life can be high-minded while being tough- 
minded. The hard work, which will surely 
be frustrating at times, will begin in earnest 
next year. This election is about more than 
glimpsing light at the end of the tunnel; 

it’s about the promise that — to borrow a 
biblical phrase — the children of light can 
triumph over the children of darkness.” 


JUNE 30, 2006 

DAN KENNEDY INTRODUCED THE NINTH ANNUAL 
MUZZLE AWARDS. 

“The Ninth Annual Muzzle Awards single 
out enemies of free speech and civil liberties 
in New England. There’s plenty this year to 
be alarmed about: Massachusetts governor 
Mitt Romney’s presidential pandering to 
anti-Muslim sentiment; . . . Rhode Island 


FEBRUARY 27, 2004 


PETER KEOUGH FOUND WATCHING THE PASSION 

OF THE CHRIST TO BE A HARROWING EXPERIENCE. 

“About two-thirds of the film consists of Jesus (James Caviezel) 
having the shit beaten out of him, as it fleshes out an event 
the Gospels managed to sum up in a verse or two. The pound- 
ing starts even before they get him out of the Garden of Geth- 
semane. Until things get splatter-film bloody and Christ starts 
looking like a Jackson Pollock painting with exposed ribs, The 
Passion seems inspired less by the Holy Trinity than by Gibson’s 
other favorite trio, the Three Stooges.” 


middle-school officials’ calling in the 
Secret Service to interrogate a seventh- 
grader who'd written an imaginatively 
violent essay. 

But all of this pales when compared with 
the regime of shadows and secrecy presided 
over by George W. Bush.” 


JUNE 39, 2006 

MICHAEL BRONSKI LAMENTED THE STATE OF THE 
GAY-RIGHTS MOVEMENT. 

“The gay-rights movement has hit a brick 
wall. Yes, we have same-sex marriage in 
Massachusetts. Yes, the Supreme Court 
overturned state anti-sodomy laws. Still, 
after 35 years of slow, incremental progress, 
we are at a decisive crossroads. Simply put: 
to bring about real social change - 
dependent on truly transforming hearts and 
minds — it needs to reassess what kind of 
movement it wants to be.’ 


AUGUST 19, 2005 

ACCORDING TO DAVID S. BERNSTEIN, THE BPD'S 
HOMICIDE UNIT HAD BEEN DOING A PARTICULARLY 
SHITTY JOB. 

“Nationally, just six percent of murder de- 
fendants in urban-county trials win acquit- 
tals; in Boston, an astonishing 27 percent 
have been acquitted over the past eight 
years. Boston also has an unusually high 
number of convictions reversed on appeal or 
vacated as wrongful. San Francisco, for 


instance, has released two people wrongful- 
ly convicted of murder in the past 15 years; 
Boston released that many last year alone. 

“Simply put, the BPD’s homicide unit 
has the worst track record of any big-city 
police department in the country.” 


JULY 22, 2005 
CAMILLE DODERO OBSERVED THE MIRACLE THAT IS 
MYSPACE. 

“I know that when Ferno started a new job 
two Mondays ago, he spilled yogurt on his 
orientation paperwork and keyboard by 10 
am. I also know from one of his bulletin 
entries . . . that when h a spoken-word 
Misfits-themed event at O’Brien’s in Allston 
two Thursdays ago, some crazy 


e dia 


tranger 
defecated right in the middle of his early 
evening set. I know all this, yet Ferno and! 
haven't had an offline conversation in three 
weeks.” 


NOVEMBER 12, 2004 

CLIF GARBODEN VENTED HIS FRUSTRATIONS WITH 
THE REST OF THE NATION ABOUT THE ELECTION 
RESULTS. 

“A lot of us effete Easterners want to know: 
what the fuck is wrong with you?! You voted 
against your self-interest at every turn. . . 
and re-elected an ignorant cowboy who can’t 
be trusted to remember a lunch order, never 
mind run a country.” 

Continued on p 16 





Continued from p 16 

SEPTEMBER 3, 2004 

HARVEY A. SILVERGLATE AND DAN POULSON 
CALLED OUT THE CITY'S UNFAIR TREATMENT OF 
STREET ARTISTS. 


eing harassed 


4 approached b 


MARCH 26, 2004 
KRISTEN LOMBARDI DETAILED THE CATHOLIC 
CHURCH'S WAR ON GAY MARRIAGE 
atholic representatives and senators 
ilar, those who have voted \ E 
ro-gay forces — have been, in the words of 
ne state senator, ‘batted from pillar to post 
y priests, deacons, and monsignors. S 
have been openly denounced from the al 
f churches in their districts. Many have 
fielded viciously homophobic correspon 
dence from Catholic constitue some of 
m have suggested that | tors wh« 
favor same-sex marriage do not have the 


right to attend church 


DECEMBER 19, 2003 

IN HIS REVIEW OF LORD OF THE RINGS 3, PETER 
KEOUGH EXPRESSED DISAPPOINTMENT WITH THE 
ENTIRE TRILOGY. 

“Earnest, meticulously rendered, efficiently 
narrated, and spectacular, the first two in 
stallments also suffer from those virtues. For 
me, much of the magic of the books came 
not so much from the outlandish creatures 
and landscapes and the hifalutin adventures 
as from the process of imagining them for 
myself. Jackson does all that work for you, 
and for the most part, he does it well and ex 
pensively. But the experience is passive, like 
watching a stunning video game without 


being able to play it 


OCTOBER 10, 2002 
CARLY CARIOL! WATCHED AS BRUCE SPRINGSTEEN 
WENT THROUGH THE MOTIONS AT THE FLEET 
CENTER 

This is Springsteen the monument in mid- 
dle age: sentenced to rewriting his greatest 

s and to dedicating bridges. A Springsteen 
erti it And as one who recoils 


that ritual provides, I 


DECEMBER 6, 2001 
SETH GITELL WONDERED WHETHER THE BIC DIG 
WAS HEADED FOR ANOTHER BILLION DOLLAR 
OVERRUN 
Sjources say the state could face up to 
$1 billion in new liabilities on the claim 
settlement front. And each week the leaks at 
ort Point Channel delay construction, the 
Big Dig loses $10 million; already, the leaks 
have cost $120 million. Until the problem is 
fixed — and nobody knows when that will 
happen — the final cost cannot be 
estimated 


SEPTEMBER 21, 2001 
CAMILLE DODERO REFLECTED ON HER GENERATION 
IN THE WAKE OF 9/11 

So where does that leave us? We could 
employ clichés: the end of innocence, the 
future is ours, life will never be the same 
But platitudes seem garishly irresponsible 
Maybe we've just witnessed the end of 


unbridled irony. Maybe a coddled genera- 

ion that bathed itself in sarcasm will get 

serious Maybe we don’t know where 
the events of the last week have left us, 
and maybe that’s the least shocking thing 
we've learned 


AUGUST 3, 2000 

CARLY CARIOL! RECALLED USING NAPSTER FOR 
THE FIRST TIME. 

‘Metallica’s Lars Ulrich has likened Nap- 
ster users to shoplifters, and that’s exactly 
what it felt like — it was akin to breaking 
into a record store. There was an illicit 
thrill about it, as if a gate had been un 
locked, as if an iron curtain had fallen. I 
sniggered: ‘They’ve got Mr. Bungle cover 
ing Britney Spears!’ I cackled: ‘When did 
Nick Cave do ‘I Put a Spell on You’?’” 


APRIL 24, 2000 

CHRIS WRIGHT WENT TO JAIL 

“When the guard ordered me to take my 
clothes off, | began to suspect I'd made 
a mistake. When he said, ‘Bend over,’ 

I was sure | had. But I did it: stripped, 
doubled over, and braced myself. The 
world looks very different when you've got 
your head between your knees, peering 
into the face of a state employee who’s 
peering directly into your backside.” 


MARCH 16, 2000 
STEVE ALMOND LOOKED BACK AT A TIME 
WHEN BOSTON WAS THIS COUNTRY’S CANDY 
CAPITAL 

Forty-five years ago, when Bob Stengal 
101 the Durkee food 

mpany, candy was king. Near the old 

Coast Guard station, off Atlantic Av- 
enue, four companies . . . pumped the 
smell of chocolate over the North End. 
Across the river, in Cambridge, candy 
dominated the landscape. ‘You could 
start at one end of Main Street and work 
your way down t was all candy back 
then.”” 


DECEMBER 3, 1999 

JASON GAY REPORTED FROM THE WTO PRO- 
TESTS IN SEATTLE. 

“Now, of course, everyone’s on notice. 
No matter what you think about free 
trade and globalization, no matter 
whether you think those protesters have 
a point — at least you’re aware that a vo 
cal contingent of your fellow Americans 
considers the global trade system to be 
flawed and in desperate need of a serious 
tune-up.” 


te g salesman fc 


OCTOBER 4, 2001 


KRISTEN LOMBARDI QUESTIONED 
THE CATHOLIC CHURCH’S HANDLING 
OF CLERGY SEXUAL ABUSE. 

“How could Law have been briefed 
on the extent of clergy sexual 
abuse throughout the Church, yet 
choose to ignore a glaring instance 
of the problem in his own archdio- 
cese? After all, it’s not as if sexual 
abuse had been ignored by society 
at large. By the time Law received 
notice of Geoghan’s alleged abuse, 
in. 1984, child sexual assault had 
become a felony in all 50 states 

... The cardinal did not respond 

to three phone calls seeking com- 
ment, or to a list of seven ques- 


tions faxed to his office.” 


MARCH 1, 1996 

CAROLINE KNAPP DESCRIBED WHAT IT WAS LIKE 
TO STOP TAKING PROZAC. 

“[Vjery little has been said or written about 
what happens when people go off Prozac 
Even the medical literature on the subject 
is scant. So along with feeling irritable and 
sad, I feel at sea. What’s life without Prozac 
supposed to be like? What happens? And 
what can people who've given it up tell us 
about how this stuff really works?” 


JUNE 30, 1995 

TIM SANDLER EXPOSED SLAVERY IN THE DARK 
HEART OF SUDAN. 

“Slavery drains passion from the human 
spirit the same way hunger hollows the 
body. Dinka tribesman Malwal Akec is liv- 
ing testimony to that, Humans owning 
humans, he explains impassively, squinting 
his bloodshot eyes in the midday sun, is an 
unrelenting reality for the southern Suda- 
nese. Akec was once abducted by a faction of 
Sudan’s government militia; he recounts his 
enslavement with no trace of anger.” 


NOVEMBER 19, 1993 

LLOYD SCHWARTZ CAUGHT A PAVAROTTI 
PERFORMANCE AT THE GARDEN. 

“While some singers at the end of their 


AUGUST 20, 1998 


DAN KENNEDY NAILED THEN- 
BOSTON GLOBE COLUMNIST MIKE 
BARNICLE FOR PLAGIARISM. 
“Barnicle’s column attributes 
a string of humorous anec- 
dotes to Gillis Long, a long- 
time Louisiana congressman. 
‘Gillis Long had stories that 
would not quit,’ Barnicle 
wrote. And there’s no reason 
to doubt that Barnicle knew 
Gillis Long; he was a close as- 
sociate of Tip O’Neill, whom 
Barnicle befriended while 
working as a Capitol Hill cop, 
among other things, during 
the 1960s. But the anecdotes, 
phrasing, and quotes are 
pure Liebling.” 


areers deepen their artistry, Pavarotti 
now seems mainly to be cashing in on 
his — which is a big price for an art 

t to pay just for making more money 
than he needs. Some people will surely 
remember this concert as one of their 
all-time life experiences, worth every 
penny of their $175 investment. My 
own priceless memories of Pavarotti 
will be from some happier, more inno- 
cent time and place.” 


OCTOBER 1992 

STEPHANIE ZACHAREK DISCUSSED 
CONTROVERSIAL AUTHOR CAMILLE PAGLIA. 
“If you sat down with a group of 
women’s-studies majors and told them 
the story of a woman academic who, 
despite her fierce intelligence and 
encyclopedic knowledge of world cul- 
ture, is despised in certain academic 
circles, they’d be the first to chalk 

her fate up to the oppressive patriar- 
chal system. Pin Camille Paglia’s name 
to those credentials, and those same 
students would deride her all the while 
waving their dog-eared copies of Back- 
lash and The Beauty Myth as evidence 
that Paglia is just, you know, like, 

a stupid cow.” 
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APRIL 15, 1994 


JON GARELICK BADE FAREWELL TO KURT COBAIN. 

“In hindsight, critics talked about the inevitability of Nirvana’s 
success — the surefire mix of metal, punk, and pop that made 
Seattle a brand name. But Cobain’s art was no formula. His 
musical style was as personal as his oblique, powerful lyrics. He 
invented his own language, found his own voice. In the world 
of pop music — that mass commodity — he was that rare thing: 


an original.” 


NOVEMBER 15, 1991 

JON KELLER DESCRIBED WHAT THE DEMOCRATS 
NEEDED TO DO TO BEAT GEORGE BUSH H. W. BUSH. 
“The following is a pragmatic state-by- 
state plan for gathering the 270 electoral 
votes needed to win. In the final analysis, 
our plan would offer the candidate’s bold 
redefinition of the Democratic Party as a 
metaphor for the open-minded, balls-out 
political leadership voters seem to be yearn- 
ing for. If this shoe fits, any Democrat is free 
to wear it. The party has nothing to lose but 
another near-certain defeat.” 


JUNE 28, 1991 

JOHN R. MACARTHUR TALKED POLITICS WITH 
GRAHAM GREENE A FEW MONTHS BEFORE HE DIED. 
“But I did ask if he was a man of the left, 
and whether such titles mean anything 
anymore. 

“‘T don’t know,’ he said. ‘I’ve always said 
that ever since the age of 19 I’ve been on the 
left, but I don’t know if it means anything.’ 

“I asked if his persistent criticism of 
Americans meant that he’d never met any 
he liked. 

“*Yes,’. . . ‘But they never seemed quite 
American.’” 


DECEMBER 21, 1990 

EVERYWHERE SHE LOOKED IN BOSTON, MAUREEN 
DEZELL FOUND SIGNS OF ECONOMIC RECESSION. 
“Vacant offices, boarded-up storefronts 
proliferate in nearly every Boston neigh- 
borhood this holiday season. The Midtown 
Cultural District made up of Park Square, 
the Theater District, the Combat Zone, 
and Downtown Crossing, is no exception. 
The mega-development projects that were 
supposed to start spinning off hundreds 
of millions of dollars in the early 1990s 
are now no more than bits and pieces of 
dreams and schemes from a bygone era. 
The northern half of Midtown today looks 
sad. Seedy.” 


JANUARY 27, 1989 
IN HIS OBITUARY OF SALVADOR DALI, DAVID 


BONETT! REVEALED THE ARTIST'S CONNECTION TO 
BOSTON. 

“When Boston’s ICA opened, in 1936, 
Salvador Dali rode the train from New York 
to South Station costumed as a lobster, and 
he was the star of the ball, which was one of 
the glossiest social events in Boston’s drab 
social history. Although not one of his best- 
known acts, his Boston appearance sums 
up what Dali had become — an outrageous 
adornment on an uptight transatlantic 
social elite that was only just beginning to 
loosen up.” 


MAY 1, 1987 


SCOTT LEHIGH IDENTIFIED THE 
PROBLEM WITH PRESIDEN- 
TIAL CANDIDATE MICHAEL 
DUKAKIS’S CAMPAIGNING 
METHODS. 

“That’s not to suggest that an 
inspirational style is essential 
for a successful candidacy, 

or that this race will be won 
on charisma alone. But what 
it does suggest is that, un- 
able to distinguish himself 
emotively, the governor must 
find some other way to set 
himself apart from the pack. 
But so far, a persistent com- 
plaint about Dukakis is that 
he seems unwilling to deal in 
anything but platitudes.” 


JANUARY 13, 1987 

CHUCK EDDY INTRODUCED READERS TO THE 
BEASTIE BOYS. 

“The Beastie Boys are three white smart 
asses from Brooklyn let loose in and lay 

ing waste to their wildest, most diseased 
daydreams. Pissing on the sober face of 
socially acceptable adult decorum, reveling 
in orgiastic fantasies of next-big-thing rock 
stardom, using hammer-of-the-gods Stra 
tocaster licks burglarized from Tony lommi 
and Jimmy Page as weapons all balanced on 
Bronxilla beats enormous enough to turn 


skateboards into rocket ships 


DECEMBER 2, 1986 

IN AN EDITORIAL, THE PHOENIX CALLED FOR THE 
RESIGNATION OF PRESIDENT REAGAN 

“On becoming president Jani 
Ronald Reagan took the 


now self-evide! 


lary 20, 1931 


figure incapable of acquittir 


ig himself of the 
former responsibility. And it is equally obvi 


ous that he has no ability whatsoever to ‘pre 


= serve, protect, and defend the Constitution.’ 
= It would seem, in light of recent events, that 
< he has little interest in or respect for that re 
+ Markable document.” 


OCTOBER 28, 1986 

WILLIAM A. HENRY lil RECALLED THE BEGINNINGS 
OF BOSTON AFTER DARK. 

“So to Stephen Mindich, an entertain 
ment reporter at Boston University’s radio 
station, WBUR; Joe Hanlon, an editor at 
MIT’s student newspaper; and Jim Lewis, 

a canny business student at Harvard, the 
idea seemed natural. Kids would almost cer 
tainly pay for this information. But rather 
than fight the inevitable — the passing of 
one tattered dorm copy from hand to sticky 
hand — why not give it away free and cover 
the costs by selling ad space to stereo stores, 


record companies, movie houses, and water- 


bed manufacturers?” 


AUGUST 19, 1986 

HARVEY SILVERGLATE CONSIDERED SUPREME 
COURT NOMINEE ANTONIN SCALIA. 

“What can we expect from Scalia? Will he 
band together with other Reaganite jus- 
tices in the next three years to gut the Bill 
of Rights, just in time for the bicentennial 
celebration of our Constitution? Or will he 
surprise everyone and turn out to be more 
independent and more solicitous than some 
of his colleagues about the American tradi 
tion of personal liberty and limited govern 
ment power?” 


JANUARY 28, 1986 

NEIL MILLER OUTLINED THE HISTORY OF AIDS 
RESEARCH AND THE STRUGGLE FOR ANSWERS 
“In April 1984, when National Cancer 
Institute researcher Robert C. Gallo an 
nounced the discovery of a new virus that 
identified as AIDS, some enthusiastic scien 
tists predicted the development of a vaccine 
within two years. A little more tha 
and a half later, in December 198 
Fischinger, deputy director of the Nat 
Cancer Institute, made th I 

No satisfactory treatment for 


ver 


DECEMBER 3, 1985 
OYCE MILLMAN CONSIDERED MICK JONES'S CONTR 
BUTIONS TO THE CLASH 


Cr 


a yeal 


ad 


ind prissy vowels, Jone 


of the abandoned and the e I 
ilted lover of ‘Train in Vain (Stand by Me 
the demoralized public-housing resident 
“Up in Heaven,’ the misfit enchanted by T\ 
advertising in ‘Lost in the Supermarket.’’ 


APRIL 30, 1985 

MICHAEL GEE LOOKED BACK AT THE VIETNAM WAR 
10 YEARS AFTER IT CAME TO AN END. 

“Surely, the most outstanding aftermath 
of Vietnam is the way the civilians who so 
blithely began the American involvement 
and kept it up long after hope had gone es 
caped the normal political consequences of 
permanent disgrace. Henry Kissinger, who 
in a civilized country one would expect to 
reside in a federal penitentiary, still enjoys 
wealth and fame.” 


JULY 17, 1984 

WILLIAM SONZSKI DESCRIBED HIS EXPERI- 

ENCE WITH A YOUNG SANDINISTA SOLDIER IN 
NICARAGUA. 

““Alto!’ comes the expected command, ina 
teenage voice 

“*Periodista! Journalist,’ J call out 

“*No pase! Revuelva!’ 

“I have no intention of trying to pass 
uninvited, but I hesitate to turn back imme 
diately. Barely able to make out his outline, 
I stand motionless, unsure of my next 
move. He’s not approaching me, and I’m 
sure as hell not approaching him. A sudden 
chilling question comes to mind. What are 
his orders if I don’t obey him?” 


MAY 22, 1984 

RENEE LOTH REPORTED ON THE TROUBLED TOWN/ 
GOWN RELATIONS IN MISSION HILL. 

“The town/gown conflict suffered by host 
communities from Berkeley to Bloomington 
is especially pronounced in Boston. More 
than half the city’s land is occupied by tax 
exempt hospitals, churches, parks and uni 
versities. And nowhere is the conflict more 
acute than on Mission Hill, a community 
of 16,000 Bostonians struggling to retain its 
identity and integrity. No fewer than 14 hos 
pitals and five colleges squeeze Mission Hill 
on three sides.” 


NOVEMBER 9, 1982 

MICHAEL REZENDES REPORTED ON US ATTORNEY 
WILLIAM WELD’S GROWING CASE AGAINST MAYOR 
KEVIN WHITE. 

“The willingness of newly appointed US 
Attorney William F. Weld to add perjury to 
the arsenal of ready weapons in the fight 
against corruption was seen as a Clear signal 
to the mayor and his minions at City Hall 
that the implicit rules by which federal pros 


= ecutors had played during previous White ad 
= ministrations have changed. The indictment, 
<= moreover, marked a publicteclaration of 


War. . . against the most controversial 
Continued on p 18 
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Continued from p 17 

and resilient elected official in Massachu 
setts — the mayor himself, Kevin Hagan 
White 


OCTOBER 12, 1982 


MARK MOSES WASN'T SO SURE ABOUT EDMUND 
WHITE'S A BOY'S OWN STORY 

There’s no bona fide coming-out scene 
Althou does mention homosexual 
ty in a letter from school, he does so to 
e him into footing half the bill for 
the analyst he hopes will ‘cure’ him of his 


ffl 


iread affliction. In fact, the word ‘gay’ gets 


sha 


mentioned only during a brief conversation 
that’s out of the main flow of the novel’s 


action. What kind of gay novel is this?” 


JULY 20, 1982 
DAVID EDELSTEIN COMPLAINED ABOUT A PER- 
FORMANCE OF THE MOUSETRAP AT THE OUTDOOR 
P SLICK THEATER 
w what are the advantages of doing a 
ulous drawing-room thriller outdoors? 
ul stones not to leave unturned in our 
rch for the culprit? Well, that’s nice 
but there are also disadvantages. The 
re a mystery immerses you in its im 
probable universe, the greater its effect 
The only immersion at the Publick is in 
a living haze of mosquitoes; big thirsty 
mes. Dracula would have been a better 
choice of a play — at least we'd be able to 
empathize.” 


SEPTEMBER 23, 1981 

DAVE O'BRIAN KIND OF LIKED THE HERALD'S 
OVERNIGHT TRANSFORMATION INTO A TAB- 
LOID 

‘People are reading the Herald on the sub 
way now. And saying nice things about 
And it could 
yet. And, hell, 
pretend to object to the arbi 
shortness of all those little news 


it. It's convenient. It’s cute 
be terrific, 
much as I 


trary 


though it isn’t 


stories, | find myself reading it from be 
ginning to end and carrying it around.” 


JUNE 23, 1981 
OWEN GLEIBERMAN TALKED TO DIRECTOR JOHN 
WATERS ABOUT EATING SHIT ON THE SET OF 
PINK FLAMINGOS 
““When you've got a real low budget,’ 
explains Waters, ‘you've got to do some 
thing that the regular people won't give 
you. We had $10,000 to make a movie 
There were no underground movies left 
you had to compete with Shampoo. So, I 
said to Divine, “Will you do it? It’s gonna 
take 10 seconds.” And without blinking 
he said, “Yeah, sure.” | mean, everybody 
says “eat shit.” Well, we did it 


FEBRUARY 22, 1983 


PETER GURALNICK WATCHED AS RAY CHARLES WORKED OUT A 


SONG IN THE STUDIO. 


“The studio is dark and the lights in the control room dim as he 
deftly manipulates the levers. The sound first booms out from 
the studio speakers, then is switched down to a pair of tiny Aur- 
tones, then down to a mono mix —‘for the lady working in the 
kitchen listening to her AM radio,’ says Ray. ‘I just want to be sure 
the sound is there. There’s lots of gimmickry out there, but what 
it comes down to is what you can hear. The rest is bullshit.’” 


OCTOBER 27, 1981 

ANITA DIAMANT DISCUSSED A STUDY EXPLORING 
NATIONAL ATTITUDES ABOUT MENSTRUATION. 
“Eight percent of Americans think that 
women should make an effort to stay away 
from other people while they are having 
their periods. This last gem surprised even 


the researchers, who felt compelled to trans- 


late the statistic into real numbers. ‘This 
does, however, represent 14 million people, 
they write. ‘Four percent, or seven million, 
feel strongly that women should try to stay 
away from others while menstruating.” 


OCTOBER 13, 1981 

DOUG SIMMONS PROFILED LOCAL HARDCORE 
GIANTS, SS DECONTROL. 

“In any event, SS Decontrol has already 
started a home-grown hard-core scene in 


DECEMBER 16, 1980 


KIT RACHLIS DISCUSSED THE DEATH 


OF JOHN LENNON. 


“John Lennon, who at one point 


really believed that love could 


change the world, died when a 


stranger, acting for reasons none 
of us will ever comprehend, shot 


him four times. John Lennon, 
who spent most of his last five 
years regaining control of a life 
that had been out of his hands 
since he was 22 — in short, 
someone who was doing all he 
could not to turn into another 
rock ’n’ roll martyr — became 
the victim of rock ’n’ roll’s first 
assassination.” 


Boston, no small feat. All four members are 
middle-class and still live with their par- 
ents. It’s not surprising to learn, of course, 
that each of them is extraordinarily angry at 
the world. ‘I’m pissed off about everything,’ 
Springa says with a doleful sincerity, add 
ing that only three things make him happy: 
‘slamming, playing, and listening to hard- 
core music.’” 


APRIL 21, 1981 

DOUG SIMMONS WATCHED AS THE DEAD KENNEDYS 
TORE THE CHANNEL TO PIECES. 

“Quite a few people insisted on throwing 
drinks into the air throughout the show, but 
the only real destruction was done during 
‘Riot,’ when the shirtless and sweaty Biafra, 
looking like a putty-muscled demon, leaped 
into the air and tore out about eight feet of 


| 
| 
' 


acoustic ceiling tiles. I didn’t see anyone get 
hurt, though Biafra likely bruised a few fans 
with his running leaps into the audience.” 


MAY 2, 1978 

TOM SHEEHAN REMEMBERED MAYOR KEVIN 
WHITE'S INAUGURAL SPEECH ON THE 10TH ANNI- 
VERSARY OF HIS TAKING OFFICE. 

“The crowd loved it, loved the handsome 
young mayor and his pretty young wife, 
and three times interrupted the proceedings 
with standing ovations. Next morning the 
papers loved it, too: ‘The style and surround- 
ings of the first Faneuil Hall mayoral inau- 
gural in So years,’ said the Herald Traveler's 
lead story, ‘suggested (to some of the crowd) 
that a new Kennedy-type administration 
might be in the offing at City Hall.” 


JANUARY 17, 1978 

KIT RACHLIS WENT DOWN TO ATLANTA FOR THE 
AMERICAN-DEBUT OF THE SEX PISTOLS. 

“The Sex Pistols aren’t oblivious to the com- 
motion. In fact, they seem to-revel in it, 

but their acknowledgement is oblique. ‘My 
name is John and this is the Sex Pistols, 
Rotten says, with another smile that could 
break your heart — with his black dots for 
eyes he could be a character in ‘Little Orphan 
Annie’ — and the band careers into ‘God Save 
the Queen,’ Rotten’s barbed-wire voice tear- 
ing it apart.” 


APRIL 26, 1977 

GREIL MARCUS REVIEWED THE BEACH BOYS’S THE 
BEACH BOYS LOVE YOU. 

“On track after track one hears a lightness 
of intent that cancels out the dark-night- 
of-the-soul-searching to which Beach Boys 
fans have been subjected for so long. This is, 
I think, the post-surf music the Beach Boys 
have been seeking. Playing it with the win- 
dows open | feel the same sense of place that 
I felt when I first listened to the Beach Boys 
17 years ago, cruising on the highways they 
were soon to sing about.” 


OCTOBER 12, 1976 
DAVID MORAN PANNED KURT VONNEGUT’'S NEW 
BOOK, SLAPSTICK: OR LONESOME NO MORE! 
“At last it can be said instead of just worried 
over: Kurt Vonnegut no longer matters. He 
doesn’t care, so neither should we. His past 
several works have been slovenly, lazy, fac- 
ile, but since he had written two good ones 
Cat's Cradle and God Bless You, Mr. Rosewater 
and one brilliant one — Mother Night — one 
could always hope Vonnegut would return 
to the controlled cleverness, depth of feel- 
ing, and usable self-knowledge those earlier 
works of his displayed.” 


SEPTEMBER 28, 1976 

DAVID DENBY EXAMINED CUBA'S PROLIFIC POST- 
REVOLUTIONARY FILM INDUSTRY. 

‘The Cubans have also gone in for movies 

in a big way. ICAIC (the Cuban Institute of 
Cinematographic Art and Industry), set up 
in 1959 only a few months after Castro had 
taken power, has functioned for nearly 18 
years as a State monopoly on all aspects of 
filmmaking. To insure political instruction 
(and some entertainment, too) for the entire 
population, ICAIC’s mobile film units — 
projection equipment hauled around on 
trucks, boats, mule teams — regularly bring 
the films to remote areas of the island.” 


OCTOBER 5, 1976 

GEORGE KIMBALL LISTENED IN AS MUHAMMAD ALI 
TALKED PRE-FIGHT TRASH ABOUT OPPONENT KEN 
NORTON. 

“Ali heaped denigrating remarks upon the 
absent Norton, questioning his courage 
—‘His legs was shakin’ before he even got 
in the ring with George Forman’ — and 

his punching prowess. ‘I’ve been in there 
with the best punchers there is, Joe Frazier 
and George Foreman, and taken their best 
Continued on p 20 
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This is the ultimate tribute to Harry Smith’s legendary Anthology of American Folk Music 


in a 2-CD/2-DVD box set with a beautiful 40-page book. Features 2 CDs brimming with 33 
live tracks, a brand-new documentary, plus live performances and interviews with Beck, 
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NOVEMBER 
25, 1975 


DIANNE DUMANOSK! ZEROED 
IN ON THE WORLD’S REACTION 
TO GEORGE JORGENSON’S SEX- 
CHANGE OPERATION. 

“The world’s fascination 
with Christine seemed 
boundless. The 20th cen- 
tury has done it again: the 
stuff of myths and fairy 

- flying men and even 
changing sexes. For many of 
us who were schoolchildren 
then, the puzzle of Christine 
Jorgensen would remain one 
of our most vivid memories 
of the early ’5os, along with 
Eisenhower's smile and Cls 
in Korea marching across the 
TV screen.” 


tales 


Continued from p 18 


K me off my 


AUGUST 17, 1976 
TOM SHEEHAN EXPLORED ALLEGATIONS THAT THE 
RED SOX WERE RACIST. 


FEBRUARY 17, 1976 
GEORGE HIGGINS WANTED TO MAKE UP HIS OWN 
DAMN MIND ABOUT ABORTION 


n's views on the subject 
2d by Nancy Reagan's ani 
R. Sargent Shriver and Eunice 
stuiate as they will, wi 
yh and Marvella bob and wea‘ 


n-h 


house, out-house, | 


AUGUST 5, 1975 
DIANNE DUMANOSK! DESCRIBED THE SCENE AT AN 
ANTI-BUSING DEMONSTRATION 


igh it was a blistering nig! 
was having yet another 
ratior 


ADOUrT 100 people Nad gatn 


tside South Boston High School hop 
thwart for the second year in a row the 
election of an official parents’ racial-ethnic 
ouncil. If the very presence of such a crowd 
were not discouragement enough, a man 
tanding near the schoo! steps was handing 
out an unsigned, hand-printed flyer 
Any person who sits on a bi-racial coun 


cil is not against forced busing,’ it read.” 


JUNE 17, 1975 

PETER HERBST WATCHED THE ROLLING STONES AT 
THE GARDEN. 

“Last Wednesday night the Rolling Stones, 
set against a variously lighted lotus-petal 
stage, looked like a rock band, and a rock 
band with a history. Dour bassist Bill 


Wyman was still in the shadows, virtually 
motionless; Keith Richards, in a wide 
shouldered suit, guitar slung low and knees 
slightly bent; Ron Wood, the ‘temporary 
addition from Faces; and Mick Jagger in 

a pastel-blue designer denim jacket, hair 
slightly longer than usual, as elegantly ca 
sual as he has always seemed on the Boston 


stage 


OCTOBER 2, 1973 
JANET MASLIN WAS MORE THAN PLEASANTLY 
SURPRISED BY GEORGE LUCAS’S FLICK, AMERICAN 
GRAFFITI 
No one, not even Lucas, really expected 
the picture to be such a royal smash; it was 
made on an extremely low budget. Also, 
cas is reportedly a bit surprised to find the 
Ss reading epic qualities into his work 
tis, in a sense, very small-scale 
one kind of turning point, one 
society. Small-scale 
year's best comedy 
stantial serious ef 


s a tough act to follow 


JANUARY 23, 1973 
NGO VINH LONG SAW LITTLE HOPE FOR A PEACEFUL 
CONCLUSION IN VIETNAM. 
The American press is again full of opti 
mistic speculations about the prospect of 
a peace settlement. But its speculations 
ariously founded. Both Nixon and 
Thieu know that their‘enemy’ in Vietnam 
t just the guerillas in the jungles, nor 


are pre 


he ‘North Vietnamese troops,’ but the en 
Most of all, Thieu’s 
alled ‘South Viet- 
this reason, the United States 
sntionally has destroyed the countryside 
r and artillery strikes 
mop-up’ operations, and the anti-crop de 
foliation program, and has aided Thieu in 

a most barbaric repression of the people in 
the urban areas of South Vietnam 


SEPTEMBER 19, 1972 

GEORGE KIMBALL WAS FED UP WITH THE OLYMPICS. 
“| think that it must be clear by now that it 
is not so much the fault of the Games them- 
selves, but of what the Olympics have become 
that leads to all these doubts. The Olympics 
have evolved to the point that every four 
years the host country feels compelled to 


tire Vietnamese people 
real enemies are the so 


namese.’ For 


nrough wanton al 


outspend, outshine, and out-DeMille its pre- 


decessor in an attempt to stage the Createst 
Show on Earth.” 


JUNE 1, 1971 

DEAC ROSSELL WITNESSED A RARE PUBLIC 
APPEARANCE BY CHARLIE CHAPLIN AT CANNES. 
“(O}ne man dominated the entire gala: a 
stout, smiling, white-haired figure walk- 
ing slowly across the stage to receive the 
chevalier of the Legion of Honor from M. 
Duhamel [French Minister of Culture}. 
Chaplin seemed at the verge of breaking 
up when he politely asked the minister if 
he could borrow his walking stick, and in 
a flash he twirled the cane and shuffled off 
the platform, the audience on its feet cheer 
ing madly.” 


MAY 4, 1971 
JERI MACLEOD ACCUSED DISNEY ICON DONALD DUCK 
OF BEING A PIG. 


“I'd taken my children to see Scrooge, and as 


we Sat waiting for the feature to begin, we 
were assaulted by a misogynistic cartoon 

It was a regular primer of sexism. Suddenly 
I knew how those parents felt who were 
confronted with previews of Curious Yellow 
as they waited with their children to see 
Oliver. Trapped. Betrayed. I sat helplessly by 


= while my sons were indoctrinated in 
woman-hate by an innocent-looking duck.” 


JULY 21, 1970 


KEN EMERSON AND ARTHUR B. KALSON ATTEND- 


ED THE NEWPORT JAZZ FESTIVAL. 

“It was the Newport Jazz Festival this year. 
No Led Zeppelin, no Ten Years After. Be- 
cause of this, attendance came nowhere 
near last year’s record numbers. . . but 
those who came brought with them a 
cheering enthusiasm. They were not all 
balding; surprisingly many were young 
and long-haired. All of them came to hear 
jazz and the good vibes and the absence of 
paranoia made this festival unique. Jazz 
can draw.” 


OCTOBER 8, 1969 

KEN EMERSON HAD GREAT TROUBLE DEFINING 
THE BEATLES’ ABBEY ROAD. 

‘It’s hard to talk about it. Abbey Road is like 
Revolver in this sense. It presents the listen 
er with no totality as Rubber Soul, Sgt. Pepper, 
and The Second Album do. And yet it’s not the 


APRIL 17, 1968 


self-consciously eclectic grab-bag that The 
Beatles is. 

“Abbey Road is quite similar to ‘Happiness 
is a Warm Gun,’ a collection of tidbits, 
some juicy and others stale, that amount 
to a curious and intriguing, but not wholly 
Satisfying meal.” 


APRIL 3, 1968 
ALEXANDER SILBIGER DECLARED THE BOSTON 
PHILHARMONIA A WELCOME ADDITION TO THE 
CITY’S CLASSICAL-MUSIC SCENE 

There is also a different reason for wel 
coming the creation of the Boston Philhar 
monia. There has been a growing interest 
in the early Classical symphonies and in 
the orchestral music of the Baroque. For 
this repertoire the gigantic symphonic ap 
paratus, evolved to tackle the expansive 

cores of Mahler and Strauss, is totally un- 
suitable. Early Haydn symphonies sound at 
their best when played by a small ensemble 

apable of a delicate, almost chamber 
music-like approach.” 
JUNE 15, 1966 
ROBERT STEELE EXPRESSED HIS DISTASTE FOR 
THE BOSTON POPS. 
“The Pops is a sell-out. It’s good for an 
orchestra to be self-sufficient and make 
money. But a great orchestra might better 
play for a hundred instead of a thousand, 
and, if necessary, musicians should take 
lower Salaries, and the orchestra should 
beg money from philanthropists, foun- 
dations, or the state. Great music ought 
not to be wedded to a circus even if it does 
make money.” 


MARCH 2, 1966 

JOHN GEEZA ADMIRED FREDERICO FELLINI'S 
TECHNIQUE IN HIS FIRST COLOR FILM, JULIET. 
“His cutting is very swift, never lingers. In 
the first few opening shots the audience is 
dropped, groping for orientation, into the 
midst of activity. Fellini keeps the activ- 
ity going for the length of the film. Asa 
result, ‘Juliet’ is never dull. It may take a 
second viewing to see the method to the 
madness, but a lovelier piece of madness 
has rarely captivated an audience.” © 


DEAC ROSSELL DESCRIBED A SCENE FROM STANLEY KUBRICK'S 


2001: A SPACE ODYSSEY. 


“But if there is little human acting, how are we to take the 
lengthy ballet of point and counterpoint between the slowly 
revolving rings of Space Station I and the gentle glides of the 
approaching spaceship? With Earth drifting in the back- 
ground, and clear, sharp light illuminating the two space ve- 
hicles, their delicate, rhythmic landing is almost like a primi- 


tive mating ritual.” 
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FRUIT NOW COMES 
WITH ATTITUDE. 


INTRODUCING NEW JOSE CUERVO FLAVORED TEQUILAS. 


A selection of smooth, premium tequilas blended with natural orange, lime and tropical 
flavors. It’s a refreshing new twist on your favorite shot or cocktail. 


Drink responsibly. GET YOUR FLAVOR ON AT CUERVO.COM VIVE Cuervo - 
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40 YEARS LATER AND STILL GOING STRONG! 
on Law Company/ live Nation 


VEINCONCERT 
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uncut. uncensored. unrepentant. 


featuring the hits and their new music including the mini tock Opera “WIRE&GLASS" 
WITH SPECIAL GUEST 


THE PRETENDERS 
‘ale SATURDAY, DECEMBER 2, 2006 
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CONGRATULATIONS! 


to Stephen and 
the Boston Phoenix 


for 40 years 
on the cutting edge 
of publishing 


from your admirers 
at Boston's 
cutting-edge theatre 
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Congratulations, 
Stephen... 
on 40 years of 
serving the 
public interest. 





Morris Bartfield, President 
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CAMBRIDGE PHOTOGRAPHER ELSA DORFMAN HAS SPENT HER LIFE 
PHOTOGRAPHING BEATNIKS, BOHEMIANS, MUSICIANS, ARTISTS, WRITERS, 
AND OTHER INTERESTING PEOPLE 


Bob Dylan was in Lowell with the Rolling Thunder Review, and Allen (Ginsberg) was staying at our house. 
Harvey (Silverglate) and | went to the concert. | brought my camera. Although the concert folks were very 
fussy about no cameras, the Dylan people let me bring mine with me. | went into the Dylan green room 
with Allen. Dylan was wearing light-blue suede boots. He asked me if | knew where Poe was buried. Where 
he lived in Boston. Alas, | had no idea. He and Allen fooled around for my camera. This image is one of the 
only images of Allen and Dylan together. It has a total underground life of its own. _ELSA DORFMAN 





jonathan (Richman) was 
staying at our house and Joe 
Harvard dropped over. They 
are old Cambridge friends 
going way, way, way back to 
Fort Apache, Joe’s mythic re- 
cording studio in Roxbury. Joe 
has a great book on the Velvet 
Underground and lots on 
MySpace. Vintage Jonathan 
on YouTube. _E.D 
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GROUND ZERO FOR SO MUCH, FOR SO MANY _ sy tiovo scuwarrz 


SWEETER DAYS Bailey's served vanilla 
frappes with an egg. 


MARCUS HALEV! 


orty years ago, hard to imagine, 

I was still a graduate student, 

trying to live on a $1500-a-year 

scholarship, a teaching fellow- 

ship, and grading papers for 
large courses at $5 a head (you could just 
about manage that 40 years ago). Harvard 
Square was very different then. There 
were record stores (plural), with especially 
knowledgeable salespeople at the Harvard 
Coop (Helge) and Minute Man (Bernie). 
Three cafeterias stayed open all night: the 
Hayes Bickford (a/k/a “the Bick”); Albianis 
(near the UT, the University Theatre, now 
the Harvard Square Theatre; then it had 
only one large auditorium); and the Wal- 
dorf. For lunch I gorged on brown paper 
bags full of the juiciest big-bellied fried 
clams and the most delectable curlicue 
French fries this side of Brussels, at Mike’s 
Place on Dunster Street, and on ice cream 
at Brigham’s (“Could I have a vanilla 
cone?” I asked the server once; “Easier said 
than done!” he replied with enthusiasm) 
or a vanilla frappe with an egg in it at 
Bailey’s. 

Harvard Square’s elegant restaurants 
were the Blacksmith House, on Brattle 
Street (site of Longfellow’s “spreading 
chestnut tree”), where the wait staff were 


refugees and the pastries were heavenly; 
Chez Dreyfus, on Church Street, which 
served rabbit; and Chez Jean, on Shepard 
Street, where you could afford a superb 
French dinner. At the Harvard Faculty 
Club, horse steak was the cheapest item 
on the menu. There were cream-cheese 
and-caviar sandwiches on bulky rolls to 
go at Elsie’s on Mt. Auburn Street, sub- 
lime hamburgers at Mr. Bartley’s, and 
hundreds of varieties of imported beer at 
the Wursthaus. Cold lazy man’s lobster 
was only $2.50, when the Coach Grill on 
Boylston Street (now JFK Street) had it 

on special. And the terrific hot dogs at 
the tiny Tastee, right in the middle of 
Harvard Square, were even cheaper. Only 
the Chinese-restaurant situation was as 
dire then as it is now. We had to wait for 
Joyce Chen, at her fancy new restaurant on 
Memorial Drive, to introduce us to sizzling 
Sichuan cuisine. 

At the Brattle Theatre, the entire audi- 
ence shouted (correctly), “Play it, Sam” 
and “I’m shocked, shocked” along with 
Humphrey Bogart and Claude Rains during 
the regular Bogart festivals. Then every- 
one would go a few steps for the perfect 
martini at the Casablanca or coffee at the 
Blue Parrot, or for fancy soaps or aromatic 


LONG GONE Mass Ave, near Linden Street, before the front building was partially demolished in 1983. 


candles at Truc, in the same building 

Storefronts hadn't yet been boarded up 
after student protest riots. Brine’s was the 
sporting-goods store of choice, Dickson 
Brothers the place for hardware. I still 
have a three-inch-wide bright yellow tie 
dotted with pink roses from Krackerjacks. 
And there were countless bookstores, new 
and used, wherever you turned. Pangloss, 
the Star, Schoenhof’s for foreign books 

fortunately still in business), later the 
Temple Bar. What a shock when Mr. (did I 
ever learn his first name?) Rosen's beloved 
Mandrake moved from JFK to Story Street 
The Grolier was not only a place where you 
could find practically every book of poems 
in print, it was also where you could hang 
out with other poets, or overhear the 
people sitting on owner Gordon Cairnie’s 
couch talking about poetry. Robert Lowell 
was teaching at Harvard and everyone 

— anyone (you didn’t have to be a Harvard 
student) — who knew about his weekly 
“office hours” could bring their poems to 
an airless, windowless, smoke-filled 
basement room under Harvard’s Quincy 
House dining hall. Such “local” poets as 
Frank Bidart, Robert Pinsky, and Gail 
Mazur were among the regulars, as were 
such talented undergraduates as Jonathan 
Galassi (now editor-in-chief at Farrar, 
Straus, and Giroux) and controversial 
biographer and memoirist James Atlas. 
After “office hours,” we'd follow Lowell to 
the Iruna (just closed this year) for Basque 
omelets and sangria and try to stop him 
from picking up the check. 

Across the river were more movie the 
aters, and at Symphony Hall, music direc 
tor Erich Leinsdorf was introducing major 
works (like Mahler’s Sixth Symphony) t 
Boston Symphony Orchestra audiences 
He was a dull conductor who made excit 
ing programs. The old Opera House was 
already torn down, but Sarah Caldwell 
and her Opera Company of Boston were 
presenting stunningly inventive — and 
historic — productions at rundown old 
movie theaters or gymnasiums at Tufts 
and MIT. She gave the American premieres 
of major works like Schoenberg's Moses 
und Aron (which finally had its first BSO 
performance only a few weeks ago), and 
the first Boston production of Berg’s deca- 
dent Lulu, with black-and-white sets like 
newspaper clippings — productions that 
made Boston the focus of international 
attention and admiration. Caldwell virtu- 
ally discovered Placido Domingo, and the 
reigning diva here was Beverly Sills before 
anyone else knew about her. Caldwell gave 
Sills her first chance to sing 18th-century 
opera, shortly before her dazzling, tongue- 
in-cheek singing of Cleopatra in Handel’s 


Giulio Cesare at the New York City Opera 
Continued on page 30 





Continued from page 29 
made her a superstar. Less than a decade 
later, she was still singing with Caldwell 
and giving her f Syn y Hall recital 
for the Celebrity Series 
Versatile baritone Donald Cramm 
and one of Serge Koussevitzky’s favorite 
contraltos, Eunice Alberts, were other 
Caldwell regulars. Joan Sutherland, 
Marilyn Horne, and Shirley Verrett sang 
roles for Caldwell before they sang them 
at the Met. And every year, the Met itself 
came to town, bringing to the Music Hall 
now the Wang Theatre) or to a make 
hift stage at the Hynes Auditorium their 
fabulous or terrible touring productions 
Harvard Gilbert & Sullivan featured daz 
zling performances by soprano Susan 
Larson, the best operetta singer I've ever 
heard, balancing on a tightrope between 
1 comic style and real feeling. She 
ton to play leading roles in almost 
ry production of Mozart and Handel 
nducted by Emmanuel Music’s Craig 
Smith and staged by Peter Sellars, who 
picked up the torch from Caldwell and 
kept Boston a world opera center. Early 
music hadn't yet caught fire, but the 
amerata’s Joel Cohen was already playing 
his lute and building excitement about the 
pre-Classical classics 
At Harvard’s jewel-box Agassiz Theatre 
i the Loeb Drama Center, both on the 
e and in the black box “Ex 
re ART 


town, a pair of extraordinary 


imental), long befo 


rs, Timothy Mayer and 


as Babe, were putting on shows 


xtraordinary young actors, some 
m would go on to have big careers 
ird Channing, Tommy Lee Jones 
n Lithgow, James Woods). These mem 
rable productions were usually over 
oked by the two major daily newspapers 
the Boston Globe and the Herald Traveler), so 
» add to the Harvard Crimson, which took 
student theater more seriously, students 
started several drama reviews. I wrote 
my very first reviews for the Harvard Drama 
Review at Leverett House, which allowed 
me to get free tickets to those remarkable 
productions 
Mayer's Threepenny Opera was so brilliant 
I can still replay it in my head: Stockard 
then Susan) Channing was Jenny, and I'll 
never forget the way she ran her tongue 


over her lips when she sang, “I 
was thinking about reforming 
Guess not.” Or the way Lucy 
Brown (Virginia Mannack) sang 
the “Barbara Song” sitting on 
top of an old upright piano 
and turning the pages of 
the piano player’s score 
Sinister Macheath was 
Dean Citter, who went 
on to open the legend 
ary Orson Welles 
Theatre. Tom Babe, 
who later became 
part of Joseph 
Papp’s stable of 
playwrights an 
wrote the sce 
nario for Twyla 
Tharp’s The 
Catherine Wheel, 
directed a produc 
tion of Wedekind’s 
Spring's Awakening (also 
with Channing) that remains 
the single most moving play 
about children coming of age I’ve 
ever experienced. 

Hearing me wish aloud my desire to 
be part of this group, my friend Anne 
dared me to audition for the company’s 
summer season. I'd written a mixed 
review of Mayer’s Tempest production 
at the Loeb, and my guess is that he 
cast me out of revenge. He gave me two 
humiliating bit parts in his new rock 
musical version of Aristophanes’s Peace 
it was the height of the peace move 
ment), featuring Susan Channing, 
James Woods (an intense young actor 
from MIT), and Steven Kaplan (now 
Steve Hannon, who went on to cre- 
ate the role of Gus, the Theater Cat, 
the original Broadway run of Cats 
as the hero who flies to heaven on the 


back of a dung beetle to ask the gods to 
end war. I got my own revenge when 
Harvard Crimson reviewer Tim Crouse 
Lindsay Crouse’s brother and son of 
Broadway legend Russell Crouse, who 
co-authored Life with Father and The Sound 
of Music) ended his review (I can still 
quote it) with “and Lloyd Schwartz 
made a marathon of his two walk-ons.” 
I was in heaven 

So I became an actor. In Shakespeare’s 
Measure for Measure, every night I watched 
Channing from the wings making pro 
found emotional sense in the challeng- 
ing role of Isabella. I got another bit part 


LOCAL LEGENDS Poets Frank Bidart, Gail 
Mazur, and Robert Pinsky regularly dropped 
by Robert Lowell's Harvard “office hours.” 


in Coriolanus, with the remarkable Harvard 
actor and football star in the title role, 
Tommy Lee Jones. Too bad American the 
ater couldn’t give these amazingly gifted 
classical actors the opportunity to 

do more Shakespeare, Ibsen, Chekhov, 
and Wedekind. 


1 worked myself up to bigger roles. For 
a production of The Dybbuk, I grew a beard, 


OLD STAPLE, NEW APPRECIATION The Brattle Theatre is one of Harvard Square's few 


remaining landmarks. 


which has stayed with me ever since (“So 
that’s what I’m supposed to look like!” 

1 said to my mirror). I was the Mock 
Turtle in Alice in Wonderland, with Stockard 
Channing as Alice and Tommy Lee Jones 
as the White Knight; the late Arthur 
Friedman, who became the Herald’s acer 
bic theater critic, directed and narrated 
The late Skip Ascheim, later a director 
himself and Globe theater critic, played 
the Caterpillar and was surely the first 
actor in Boston to have more than water 
in his hookah. As the student Trofimov in 
a production of The Cherry Orchard directed 
and translated by a comp-lit graduate 
student named Laurence Senelick (his 
award-winning Chekhov translations are 
now a Norton Critical Edition), I got an 
especially good review from a young the- 
ater critic from Boston University named 
Stephen Mindich, who had recently 
started his own weekly newspaper, Boston 
After Dark, and who was one of the few 
critics to recognize the significance of 
these “amateur” theatrical ventures. I was 
offered a teaching job in New York, but I 
didn’t want to leave. 

Things changed, as things do. First 
sign was the Bick’s new policy of closing 
at 4am, to keep out the people who were 
using it for their overnight accommoda- 
tions. Mike’s closed and Hazen’s moved 
over from Mass Ave into Mike’s old space, 
before it closed too. Zum-Zum, with its 
astonishing variety of wurst hanging in 
the window, came and went. 

Not all the changes were for the 
worse. In 1973, Gail Mazur started the 
Blacksmith House Poetry Series, the first 
serious poetry-reading series in town. 
We’d go for Welsh rabbit at Cardell’s on 
Brattle Street (not to be confused with 
grocery boutique Cardullo’s, which is still 
there) and browse the latest quarterlies 
at Reading International, on the corner 
of Church Street, where browsing was 
actually encouraged (it’s gone too, and 
so is its health-food-store replacement). 
Then we’d cross the street and sit in the 
Blacksmith’s awkwardly spaced coffee 
house (two branches at right angles, the 
poet in the middle), where we had a more 
direct view of the bathrooms than of 
the readers, but where the readers were 
invariably interesting. Elizabeth Bishop 
replaced Robert Lowell at Harvard, then 
Seamus Heaney replaced Bishop. 

Boston was missing its own literary 
magazine until a bunch of writers and 
people who loved writing met at the 
Plough & Stars and decided to start their 
own magazine: Ploughshares (which just 
celebrated its 100th issue at — where 
else? — the newly refurbished Plough & 
Stars). Every issue had a different edi- 
tor. Michael Mazur and Ralph Hamilton 
were among the cover artists. The poetry 
cooperative Alice James Books started in 
Cambridge. Askold Melnyczuk founded 
the more politically oriented Agni (now 
housed at BU, with Sven Birkerts as edi- 
tor). Novelist Anne Bernays started PEN 
New England, a branch of New York’s 
PEN American Center. Freedom-to-write 
panels and Discovery evenings (Sue Miller, 
Ha Jin, Susan Orlean, and poets Tom 
Sleigh and Mark Halliday were among 
the discoverees) continue to this day. Gail 
Mazur, Martha Collins, Ellen Wilbur, and 
the late Beatrice Hawley organized round- 
the-clock anti-nuclear readings. 

Nostalgia comes easy. Yet when I walk 
through Harvard Square, go to the opera, 
or try to find a book or a record, I can’t 
help thinking about what’s missing, and 
that the few things that are still around 
are more precious to me than ever. © 


Lioyd Schwartz is a contributing editor 
for the Boston Phoenix. 
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MOTLEY CREWS: 
A SHORT HISTORY 
OF BOSTON ROCK 


_BY BRETT MILANO 


he history of Boston rock and roll 
begins with these immortal words: 
“Ding! Dong! Ding ding dong! Ka- 
ding dong, ding dong ding!” 
As in many other cities, rock 
in Boston started in the church. But this 
wasn’t one of the Baptist churches where 
Elvis or Little Richard learned their licks 
This was St. Richard’s in Roxbury, an inte- 
rated Catholic church that had an inter 
t as rare in 1956 as it might 
From here came the 
yne friend who formed 
n’s first real rock group 
throw from John 
’s first Puntan 


was born in the 


hoi! 


ite of Am 
on rock 
V s Puritan heritage, and 
in some respects it’s been kicking against 
that heritage ever since 
“Ka-Ding-Dong” was a slice of pure teen 
age adrenalin, with echoed drums, cowbell, 
and a hyperactive guitar solo. It scored #24 
on the national charts in 1956, high enough 
to get the G-Clefs a spot at New York’s Apollo 
Theater, not to mention package tours with 
Little Richard and Chuck Berry. Although 
Boston isn’t as strongly associated with 
street-corner doo-wop as New York is, we 
did make a contribution: another Roxbury 
group, the Sophomores, went national 
with “Cool Cool Baby”; and Revere’s Tune 
Weavers had a major hit with “Happy, 
Happy Birthday Baby.” With a melting lead 
vocal by the late Margo Sylvia, it’s a teary 
slow dance about crashing your ex’s birth- 
day celebration — high-school masochism 
at its finest. 
This first wave of Boston rock was distin- 
guished by its elegant, church-bred harmo- 
nies, But a wilder sound was lurking just 


around the bend. Another Revere native, 
Freddy Cannon, brought it home with 
frantic hits that included “Palisades Park,” 
“Tallahassee Lassie,” and “Transistor Sister.” 
Along with a manic sound, Cannon devel 
oped a vocal trademark: the more “whooo’s!” 
that he stuck into a record, the better a song 
it was going to be. According to 
rian Cub Koda, those “whooo’s!” were the 
idea of his producers Bob C 

Slay, who needed a way 

on one of his first re 


it works. C 


rock histo 


cords 
annon becan 
Clark’s Americar 


verad 


overed to this d 
Palisades Pa 
the one hit 


later the creator of The Gong Show 


o be written by Ch 


If you lived in Boston during the early 
‘6os, you’d hear that song and all the other 
chart hits played by Arnie “Woo Woo” 
Ginsburg, Boston's favorite ’6os disc jockey. 


Armed with hooters, slide whistles, and any 


other sound effects he could find, Woo Woo 
did his nightly show from the WMEX-AM 
studio on Brookline Avenue, near Fenway 
Park, sometimes pulling kids off the street 
to help sing commercials. On a Friday night 
you could attend his weekly record hops at 
the Surf Ballroom in Nantasket, where you 
could put on a fancy jacket, hear a hot local 
band like the Rockin’ Ramrods, and live 

it up till your parents brought you home. 
Ginsburg also played a lot of national hits 
before anyone else. One day he got hold of 
a little number called “Louie Louie” by the 
Kingsmen, decided it was one of the worst 
things he’d heard in his life, and spun it on 
his show as a joke. The song got so many 
requests that it was number one on his 
show the following week. 


YOU HEARD IT HERE FIRST jonathan Richman and the Modern Lovers. 


Arnie was also among the first to 
discover that some new music was 
starting to come out of England 
One fateful day in 1963 he heard of a 
record that was topping the charts in 
the UK, got himself a copy sent from 
abroad, and was the first in the US 
to play it. And that record was 
well, it was only “Does Your 


wor (Or 


throughout the country swur 
open the next day, as Beatles 
inspired kids set up instru 
ments, learned three chords, 
and proceeded to rock. As singer 
Brad Delp, who later fronted 

the platinum band Boston, 
recalled, “I got a guitar that 
same week; so did a lot of my 
friends who are still playing 
Before the Beatles all we had was 
Little League, and I knew I wasn’t going 
anywhere with that.” 

But Boston’s pre-eminent ’60s band was 
already starting up before the Beatles hit. 
Boston University student Barry Tashian 
made a trip to England in ’63, where he saw 
a long-forgotten blues band do a killer ver- 
sion of “Got My Mojo Working.” Armed with 
this inspiration, he came back to BU and 
formed the Remains, who boasted a similar- 
ly raw and bluesy sound. Nobody used the 
term “garage rock” back then, but Remains 
tracks like “Who Do I Cry” and the fren- 
zied “Don’t Look Back” came to define that 
genre. The Remains went down in music 
history when they opened some shows on 
the Beatles’ 1966 tour, including the one at 
Candlestick Park in San Francisco — which 
was, save for the Apple rooftop concert, the 
last live show the Beatles would ever play 
Tashian remembers an ominous feeling 
about that show, looking out from the 
and seeing a fog roll over the city 

Despite their nasty and raunchy sound, 
the Remains were clear 


stage 


1-cut pros who wore 
A more delinquent bunch 
were the Lost, who had a baby-faced, piano 
pounding frontman. Signed to Capitol 
Records, the Lost made a few singles that 
‘60s collectors would treasure over the years. 
Although the band didn’t quite make it, 
that frontman would reappear with a long 
string of great bands. His name: Willie 
Alexander. 


The biggest Boston song to appear in the 


suits on stage 


60s wasn't a Boston record at all. Although 
“Dirty Water” will always be a Boston 
anthem, it was written by Texan Ed Cobb 
and recorded by a Los Angeles group, the 
Standells (Cobb did have a Boston girlfriend, 
apparently one of those frustrated women 
who had to be home by 10). But the clos- 

est Massachusetts came to a 60s hit was 
one underground classic by the Barbarians, 
who asked the musical question on every 
Beatles-era parent’s mind: “Are You a Boy 
Or Are You a Girl)?” A truly motley crew, 
the Barbarians were a long-haired, anti- 
social-looking bunch with the crowning 
touch of a one-handed drummer: Victor 
“Moulty” Moulton lost his left hand in a 
fireworks ac« it age 14, and managed 
to play pretty well with 


ident 

i drumstick fitted 

ld have guessed 

z guys hailed from 
ese-fist 


into his hook. Few w 

t these tough 
Provincetown hing 
village my at the edge of 


irse, Not everyone who tried to 
sound like the Beatl 


And mn 


ne anywhere close 
round-up of New England teen 
groups would be complete without a men 
tion of the most inept — and in some eccen 
tric quarters, the most loved — of them all. 
The Shaggs were three sisters (Dot, Helen, 
and Betty Wiggin) from Fremont, New 
Hampshire, who simply weren't cut out 

to be musicians. They didn’t look like pop 
Continued on page 34 





JEFF CONOLLY OF THE LYRES Gutter-preaching 


three-chord grit. 


Continued from p 33 

stars, either: one of the few Shaggs photos 
shows all three sisters looking rather plain 
in scraggly red hair and family-dinner 
dresses. Yet their father apparently strong 
armed them into going for it. He paid 
for their instruments, drilled them into 
rehearsals (not too well, by all recorded 
evidence), and one fateful day, drove them 
to Revere, where they recorded an album 
dubbed Philosophy of the World — both start 
ing and wrapping up the whole thing on 
March 9, 1969. What they came up with 
boggles the mind. Nobody who's ever 
tried to sound like a normal pop group has 
failed so spectacularly. By any reasonable 
standard, it’s terrible yet somehow 

it’s also wonderful. Frank Zappa famously 
remarked that the Shaggs were better than 
the Beatles 

But Boston in the late '6os is best 
remembered for the “Bosstown Sound,” 
a chapter that went down in the his- 
tory of misguided hypes. It sounded 
good on paper: looking for a rival to the 
cisco sound, representatives 

from MGM Records hit town with open 
checkbooks, ready to sign anyone who 
looked vaguely freaky. The bands they 

hose — Beacon Street Union (which 
included future Boston country musician 
John Lincoln Wright), Ultimate Spinach 
Orpheus, and Chameleon Church (with a 
young Chevy Chase on drums delivered 
the freakiness and then some. Although 


San Fram 


2membered as quite 


eir records were a mess 


f psychedelic overproduction, and only 
2 minor hit 


Orpheus’ tuneful “Can't 
came out of the batch 
pe would end as shamefully as it 
when MGM's new president, Mike 
later the conservative lieutenant 
governor of California — axed all bands 
that were deemed to be drug users. At least 
the Boston bands were in good company 
Also getting the ax was Frank Zappa 
ironically, one of the only ’6os figures who 
never used drugs 
It would take years for Boston to live 

down that episode, but salvation was at 
hand in the form of a rougher, bluesier 
You could have heard it at the 
Catacombs, a basement club on Arlington 
Street, where the J. Geils Blues Band 
was the house band. They would strike 
gold after adding singer Peter Wolf from 
a less-reverent blues-rock outfit, the 
Hallucinations. You could also hear what 


began 


irt 
CurD 


sound 


was coming at any num 
ber of college parties, 
where you could listen to 
the next best thing to the 
Rolling Stones: a glittery, 
Anglophilic group called 
Aerosmith 
more action in Harvard 
Square, where Cambridge 
Common regulars includ 
ed a rough-edged, clean 
cut band whose singer 
knew just what he wanted 
out of life: an AM radio 
and a girlfriend. Jonathan 
Richman and his Modern 
Lovers didn’t hit it big, but 
they did inspire plenty of 
musicians. Among them 
was Ric Ocasek, who 
moved here from Detroit 
planning to do folk music 
but changed his plans 
after seeing the Modern 
Lovers on the Common 

The '7os also saw a 
blues-rock boom with the 
rise of James Montgomery 
and Duke & the Drivers, 
and the first hints of an 
artier sensibility when 
singer Rick Berlin launched his rock-the- 
ater troupe, Orchestra Luna. But the ’7os 
saw the rise of a new, larger-than-life 
music business, as ballroom venues like 
the legendary Boston Tea Party gave way 
to bigger arena shows. It’s no coincidence 
that Boston, the next star band out of the 
city, embodied this massive arena-rock 
ethos — even if leader Tom Scholz had 
actually done much of his recording in 
a basement studio in Watertown. Still, 
Boston’s multi-platinum debut defined the 
AOR radio format and became the biggest- 
selling debut in history. Not bad for a band 
appearing under the name Mother’s Milk) 
whose club gigs were largely in the sub- 
urbs, and which had virtually no fan base 
before the album’s release. 

Once again Boston was sending out 
a sound, then creating an antidote. It 
may seem that punk rock sprang out of 
nowhere in 1977, but that wasn’t quite 
the case. The Modern Lovers had already 
laid the groundwork, and the Velvet 
Underground (with local boy Doug Yule 
replacing John Cale) were locally based for a 
time. Proto-punk bands sprang up through 
the '7os, including the Kids (later the Real 
Kids), the Slade-inspired Thundertrain, 
and Ready Teddy. Not to mention the 1974 
band that brought Willie Alexander togeth- 
er with Steve (Nervous Eaters) Cataldo and 
the future Fools, and boasted what may be 
the greatest band name in Boston history: 
the Rhythm Assholes 

But the floodgates truly opened when 
Jim Harold bought the failing Rathskellar 
in Kenmore Square and started hiring 
bands who wrote their own material — in 
part because he couldn’t afford the slick 
cover bands who played at Narcissus across 
the street. So local audiences now had two 
choices: they could see a Narcissus band 
do letter-perfect covers of Stevie Wonder 
songs, or they could veriture into the Rat 
where the Mezz’s singer Mickey Clean 
would be taking his shirt off, flogging 
himself with the mike, and rolling on 
tables. 

So the hits just kept on coming, and 
venues like the Rat, the Underground, and 
Cantones were overrun with new bands. 
Maybe the singer looks like a grade-school 
brat in a crewcut and short pants, the 
music is impossibly fast, and the song is a 
funny, tasteless bit of doggerel about sav- 
ing Hitler’s brain — that’s Richie Parsons 
fronting Unnatural Axe. Or the music’s 
still impossibly fast but more snarly, the 


There was 


singer is a Bowie-esque fashion plate, and 
the song’s a snotty rant about how he’s 
“Better Off Dead” — that’s Peter Dayton 
fronting La Peste. Or the music is three 
chord grit, the singer’s a gutter preacher 
in blond curls and shades, and the song's 
a soulful pep talk, “Don’t Give It Up Now 
that’s Jeff Conolly and his Lyres. Or the 
singer has a blond pop-star look, the song’s 
as Catchy as a mid-’6os nugget, and the 
song is “All Kindsa Girls,” about how fast 
he’s going to get over his last girlfriend — 
that’s John Felice fronting the Real Kids. Or 
it’s the Neighborhoods, with life-affirming 
kid anthems, or the Thrills with leather 
jacket swagger, or the Neats on a blues- 
rock bender, or even Scruffy the Cat doing 
jacked-up country music. It all happened in 
a scant few years. 

Rather than hitting a dead end, the 
punk wave launched a decade of wild pro 
liferation in the ’80s. By now all bets were 
off in defining the Boston sound: the Cars 
were on the charts, and any number of 
bands were waiting in the wings. The most 
glamorous counter employee at Newbury 
Comics, Aimee Mann, was leading Boston’s 
most elegant and Euro-sounding band, 

"Til Tuesday. A mainstream rock band 
known as the Dream was regularly filling 
the Channel, before selling their name to 

a TV series and taking the punning name 
of Extreme. And more traditional rock and 
roll was being pumped out by the Stompers 
and Boston’s resident R&B wailer, Barrence 
Whitfield. 

Still, two things came to define the ’80s 
One was a turn to punk-inspired music that 
evinced brains, abstraction, and a good 
deal of art damage. Mission of Burma were 
a love-or-hate band from the get-go, and 
though their shows sent timid ears out the 
door, others loved the band enough to spray 
paint their name all over town. That Burma 
graffiti wouldn't be all gone until 1990. The 
first heirs to Burma’s post-punk throne were 
Newport’s Throwing Muses, led by 18- 
year-old visionary Kristin Hersh. If you’d 
seen this band around 1985, you probably 
would have noticed how loud, weird, and 
inspired the Muses’ regular opening band 
was. They were called the Pixies, and their 
impact would be felt before long, particu 
larly when Seattle fan Kurt Cobain wrote 
an intentional Pixies rip-off and called it 
“Smells Like Teen Spirit.” 

The other ’80s revolution happened 
largely because a lot of pissed-off 16-year- 
olds couldn't get into clubs to see any of 
the above. Taking matters into their own 
hands — and tossing some pure aggression 
and old-fashioned teen angst into the mix 
— hardcore rewrote all the rules, throwing 
out everything that wasn’t about speed and 


intensity. Boston was the third city to sport 

a hardcore scene (after LA and DC) and argu- 
ably the most spirited of them all, as every- 
one who attended the early, unpoliced shows 
at Gallery East would attest. Things got a 
little more under control when the Sunday 
hardcore matinees moved into the Channel, 
but now headliners like Flipper, Black Flag, 
and Husker Dii were aboard 

As the ’90s dawned, Boston had a nation 
wide reputation for great music that didn’t 
sell — thanks to the Cavedogs, Big Dipper, 
Dumptruck, O Positive, and many other 
should-have-beens. This would change 
somewhat as the alt-rock feeding frenzy 
came to town. Now high-powered execs 
would cram into the Rat to see Jen Trynin 
and Tracy Bonham; former street singer 
Mary Lou Lord found herself on a private 
plane with Jimmy Buffett; national hits 
were scored by everyone from indie hero Lou 
Barlow to Buffalo Tom and ex-Throwing 
Muse Tanya Donelly’s new band Belly. The 
Pixies still weren’t rich, but David Bowie 
recorded one of their songs. And it’s safe to 
say that Morphine — a band that could jam 
and innovate, with a charismatic songwrit- 
ing genius upfront — would have been the 
big local breakout if tragedy hadn’t inter- 
vened when Mark Sandman collapsed on 
stage in Italy in 1999. 

To some extent, it seermed the scene was 
all about pop — Tribe, Letters to Cleo, the 
Gravel Pit, and the Gigolo Aunts all gave 
Boston an overload of melody. But this 
period also saw a run of high-volume bands 
like Stompbox, Slughog, and Roadsaw, plus 
the all-female Malachite. And 1994 also saw 
what may be the Boston-band world’s most 
memorable incident on nationwide TV, 
when the Upper Crust hit the Conan O’Brien 
show. After Lord Bendover, Jackie Kickassis, 
and the Duc D’Istortion all introduced 
themselves, Conan sized them up and dead- 
panned, “You guys spend too much time on 
the names.” 

The scene today is harder than ever to 
pin down, than ever, since nearly everyone 
mentioned here is still performing in one 
form or another. But whether one leans to 
the art circle or the loud-guy rock, it still 
comes down to Boston wrestling with that 
Puritan heritage. Did the same scene really 
spawn Dropkick Murphys and the Dresden 
Dolls? Nu-metal pile drivers Godsmack and 
acoustic nice guys Guster? Fluttr Effect’s art- 
rock epics and Darkbuster’s “Balls the Size of 
Cantaloupes”? That old dirty water still runs 
deep. Or as the Turbines’ John Hovorka suc- 
cinctly put it in the ’8o0s,“Waaahh-HEY!” © 


Phoenix freelance writer Brett Milano's Boston rock 
history The Sound of Our Town will be available 
next fall from Commonwealth Editions. 


"TIL TUESDAY Newbury Comics counter clerk Aimee Mann led Boston's most elegant 


and Euro-sounding band. 





THE FUTURE 
OF AN ILLUSION 


REFLECTIONS ON 40 YEARS SPENT IN THE DARK -ay peter xeoucn 


Tm e eeld 


hen I first realized that 

movies would, for bet- 

ter or worse, dominate 

my imagination forever, 

I really gave no thought 
to the forces at work creating these 
transfiguring images on a screen. The 
movie that converted me was Michelangelo 
Antonioni’s Blow-Up, my first X-rated flick 
(I was 14), and I was probably less inter- 
ested in the big-picture implications of the 
film’s success (the highest-grossing foreign 
film at the time) than in the sylph hipness 
of David Hemmings (dead in 2003 at 62 of 
a heart attack in Bucharest, and by then a 
red-faced grampus with eyebrows rivaling 
those of Michael Dukakis), the exhilarat- 
ing and threatening nonexistence of the 
narrative, the film’s murky metaphysics of 
reality and illusion (the photograph that 
repeatedly blows up into blurred pixilation, 


the mimes’ tennis game at the end), and, 
to be honest, the glimpse of Jane Birkin’s 
pubic hair (the first such in cinema, at 
least on this side of the Atlantic, appar- 
ently) in the now-legendary “purple paper 
scene.” 

That film ushered in a flow of master- 
pieces — foreign and domestic — that still 
astonishes. Within a single year, you could 
stroll down to a local cinema (in Boston, 
anyway) and see, in addition to Blow-Up: La 
Guerre est finie; Masculin-féminin; Persona; The 
Battle of Algiers; Loves of a Blonde; Bonnie and 
Clyde; The Graduate; Point Blank .. . 

You get the idea; it seemed the nor- 
mal state of things. Who knew it was all 
a fluke? Forty years later, when Borat has 
beaten out The Santa Clause 3, when people 
are praising ersatz crap like Babel, I can 
appreciate what a privilege it was to get 
drawn into cinema at what was perhaps 


War, riots, oppression, bell-bottom 
pants, and, finally, Richard Nixon: 
a small price to pay for some of the 
greatest films in the history of cinema. 


its peak of genius. 

I also can see now that genius probably 
didn’t have everything to do with it. The 
time had more than its share of them, to 
be sure: Antonioni, Bergman, Godard. 
And more were on the way. But other forc- 
es — economic, political, cultural — had 
to intermesh, allowing a brief window of 
opportunity, not unlike in Renaissance 
Italy or Elizabethan England. 

The old studio system had not yet been 
subsumed by its new masters, the cor- 
porations; audiences were rejecting the 
studios’ musty products, and so they des- 
perately sought something new. The 1933 
Production Code, hopelessly outmoded, 
was losing its hold over the screen. The 
sexual revolution was taking no prison 
ers. An unpopular war stirred up political 
discontent. The civil-rights movement 
was turning violent. Foreign movies were 
picking up on all this turmoil and change 
Now American filmmakers would have 
their chance, too 

War, riots, oppression, bell-bottom 
pants, and, finally, Richard Nixon: a small 
price to pay for some of the greatest films 
in the history of cinema 


THE EMPIRE STRIKES BACK 
As I said, it seemed it would never end 
Nor, in a sense, did it. The Hollywood 
renaissance would continue, in fits and 
starts, with diminishing returns, at least 
until 1980, and to some degree, up to the 
present day. For those who could see, 
though, the signs of bad things to come 
were there from the beginning. 
International corporations were moving 
into the vacancy left by the studio moguls 
The MPAA ratings system that supplanted 
the old Production Code in 1968, lauded as 
htened step forward at the time 
jht Cowboy, in 1969, was the first, and 
y, X-rated movie to win a Best Picture 
car), would emerge as yet a new twist 
on the old suppression. It reined in the 
sex while encouraging All-American vic 
lence, reserving its kiss of death, the X 
later the NC-17 rating, for upstart indies 
and those unaligned with the great studi 
powe 
The undercurrent that should have 
proven most troubling to would-be opti 
mists, though, was the rebirth of the 
traditional Hollywood blockbuster. The 
tentpole genre looked like it had taken a 
turn for the worse after such top grosser 
as Mary Poppins (1964) and My Fair Lady (1965 
gave way to brash, moneymaking new 
comers like Mike Nichols’s The Graduate 
an epic masterpiece like Francis Coppola 
The Goce > 
Friedkin’s The Exorcist 
origins, demonstrated the trium 


rustic Inspiration over generic conv 


But The! t also foreshadowed 
diabolical and disastrous developments 
Literally disastrous: disaster movies wei 
Continued on page 36 





Continued from page 35 
test rage, ranging from the camp 
ime Poseidon Adventure (1972) to the 
amp Airport (1970) and its subse 
quent franchise. They reflected, however 
crudely, in ways more subtle auteur works 
uld not, the growing anxiety and impo 
tence of the pre- and post-Watergate era 
a time of betrayal followed by the feckless 
age of Ford, Carter, oil embargos, mutton 
chop sideburns, and wide ties 
It took Jaws (1975), however, to make 
people afraid to go in e water. Not 


ist audiences t the giant shark, 


ild argue t 


4 afr 
s headed aft 


the 
, which he is at 
ably still revising intc 
version. Making the 
with M*A*S*H (1970), Robert Alt n kept 
his integrity and managed to squeeze out 
some classics like McCabe @ Mrs. Miller, The 
Long Goodbye, California Split, and Nashville 
before they squashed him. (He would 
return with a vengeance, hilariously paro 
dying the kind of people who did him in, 
in 1992 with The Player.) Scorsese held on 
despite the dope and megalomania, reach 
ing Oscar-nominated heights with Taxi 
Driver in 1976 (losing to Rocky) and Raging 
Bull in 1980 (losing to Ordinary People), but 
the new decade would not prove to be his 
best. But the coup de grace came from a 
mer in the genius game. Michael 
vastly overpraised for his The Deer 
1979), believed in his own divin 
ity and made nonnegotiable “creative 
demands that bankrupted Orion studio 
and ended the brief but glorious reign of 
the director in Hollywood 


LIFE ON THE DARK SIDE 
Or so it seemed. High concept prevailed, of 
course, along with all the simple-minded 
pieties, ruthless politics, shameless 
profiteering, and anti-intellectualism of 
the Reagan era. But some geniuses sur 
vived the machine, even flourished. Oth 
ers, seemingly moribund, would revive 
For example, Star Wars may have blighted 
creativity in the industry in general, but 
it also revived the science-fiction genre, 
traditionally a window into the cultural 
unconscious exploited by enterprising di 
rectors and occasionally shaped into works 
of lasting significance 

Spielberg followed close on the heels 
of his pal Lucas’s Star Wars with the 
artier Close Encounters of the Third Kind 
Together with E.T.: The Extra-Terres 
t tapped into the « 


ng 
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Hurt suggested, creatures from beyond 
for Scott were not so much emissaries 
from heaven as they were embodiments 
of our own worst impulses. Nor did the 
world of the future look rosy to Scott, 

as his Blade Runner (1982) posed a bleak 
dystopia in which, weary of exploiting 
mere humans, the powers that be manu 
facture their own proletariat — androids 
This Philip K. Dick nightmare of the 
encroachment of the non-human on the 
human, of conflict between the mechan 
ical and the living, would be further 
acted out in such ingenious and com- 
mercially rewarding allegories as James 
Cameron's The Terminator (1984) and Paul 
Verhoeven’s RoboCop (1987). 

Those last two films serve as a 
reminder that high concept for the most 
part directed its pitch to males of a cer 
tain age and mental development. Hence 
the heyday of the Action Hero and the 
Buddy Movie. Armmold Schwarzenegger 
played a cyborg in The Terminator, just 
the first of many steps leading to the 
California governor’s office. Meanwhile, 
along with fellow box-office biggies 
Sylvester Stallone (Rocky and Rambo), Mel 
Gibson (Lethal Weapon), Harrison Ford 

Indiana Jones), Eddie Murphy (Beverly Hills 
Cop), and Clint Eastwood (Dirty Harry), he 
and his muscle-bound macho persona 
set the decade’s tone of brute force, 
mindless vigilantism, and vague homo 
eroticism 

Until, that is, around 1988, the time 
that Arnold teamed with Danny DeVito 
in the inexplicable buddy flick Twins 
Or maybe the turning point was Rambo 
Ill, in which the aging Stallone took 
on the Soviets in Afghanistan (though 
the pushing-6o director and star will 
be entering the ring as Rocky Balboa in 
December and is currently filming Rambo 
Vin Thailand). Regardless, at some point 
it started to occur to the people who 
decide these things that, to echo the 
sentiment repeated by Danny Glover in 
Lethal Weapon and each of its sequels, they 
were indeed getting too old for this shit. 
That’s when a film so low-budgeted that 
they couldn’t even afford uppercase let- 
ters for the title made its move ... 


NEW HOPES? 

When Steven Soderbergh’s sex, lies and 
videotape won the Palme d’Or in Cannes 
in 1989, some bigwigs in the film indus 
try might have been dismissive; others 
might have gotten nervous, but the 
shrewdest saw dollar signs. People like 
Harvey and Bob Weinstein, owners of 
the young studio Miramax, who bought 
up Soderbergh’s fable of voyeurism, 
boredom, sexual dysfunction, and new 
recording technology. It would estab- 
lish an official return of independent 
filmmaking as a profitable and presti 
gious (especially at Oscar time) adjunct 
of the studio process (Miramax would be 
bought by Disney in 1993, an arrange- 
ment that ended last year). 

The film would also inspire a genera- 
tion of imitators, as would Miramax’s 
next big pick-up, Pulp Fiction (1994), 
another Cannes winner and an even big- 
ger winner at the box office and in the 
Oscar race (six nominations, including 
Best Picture; it won for Best Screenplay). 
That year the Oscars also saw three 
nominations for Polish director Krzysztof 
Kieslowski’s Red (director, screenplay, 
cinematography), a recognition that for 
eign film industries (Red was a co-pro 
duction so complex they had a hard time 
deciding what country it was from, keep 
ing it out of the Best Foreign Language 
Film category) were keeping pace with 

I reative fervor brewing in the US. 
Would it be 1966 all over again? Two 


years later, in 1996, it seemed a possibility 
as Hollywood did a double take when it 
realized that, technically speaking, every 
film nominated for Best Picture was a non 
studio, “independent” production (the 
worst of which, the insufferably preten 
tious The English Patient, won). Meanwhile, 
New Waves had sprung up in China, Iran, 
Taiwan, and Korea. And then, in 1997, the 
Best Picture Oscar went to — Titanic! 

Okay, so it wasn’t such a bad movie. 
But it did suggest that the future of film 
belonged less to Polish filmmakers than 
to bloated budgets, mind-boggling spe 
cial effects, simplistic love stories, and 
Leonardo DiCaprio. Not to mention that 
some of the great hopes of a couple of 
years before seemed to fizzle. Kieslowski 
for one, quit making movies and promptly 
dropped dead. Tarantino, on the other 
hand, effectively quit making movies (for 
1 while) but was distressingly omnipres 

gabbing away on talk shows and 
hamming it up on the Broadway stage. 
His stalled creativity, meanwhile, was 
taken up by a host of imitators trying to 
epeat his ironic, multi-narrative, show 
ffy pulp-cinema grab bags 
So, back to the usual whining. And yet 
und yet. In 1999, things looked to be 
tting worse with George Lucas and the 
atest PR campaign/merchandising tie 
operation in the history of hoopla about 
roll out Star Wars Episode I: The Phantom 
Menace. Millions of fans lined up in embar 
rassing costumes waiting for the first film 
Lucas himself had directed since — could 
t be? the original Star Wars in 1977. And 
the unthinkable happened; in two words: 
jar-Jar Binks. 

The Phantom Menace would still make 
nearly half a billion dollars. But films out- 
side the studio empire would clean up as 
well: the Wachowski Brothers’ The Matrix; 
M. Night Shyamalan’s The Sixth Sense; and, 
achieving the greatest profit ratio in the 
history of movies, Daniel Myrick and 
Eduardo Sanchez’s The Blair Witch Project 
(cost $60,000; grossed over $100 million). 

These films not only made money, 
they were good. So were Spike Jonze’s Being 
John Malkovich, Alexander Payne’s Election, 
Anthony Minghella’s The Talented Mr. Ripley, 
David Lynch's The Straight Story, Steven 
Soderbergh’s The Limey, David O. Russell’s 
Three Kings, Kimberly Peirce’s Boys Don't 
Cry . 

I couldn’t help myself; I was excited. 

I wrote a long article in which I burbled 
something about the Second Coming 
being athand... 

What happened? Well, after two awful 
Matrix sequels, the Wachowski Brothers 
are currently adapting Speed Racer to the 
screen. Shyamalan has turned out increas- 
ingly awful movies culminating in this 
year’s Lady in the Water and is trying to fash- 
ion himself into a diva along the lines of 
Michael Cimino, though with less talent 
and more ego. And has anyone heard back 
from Myrick and Sanchez? 

So, never again. No more busted hopes 
or pooped-on illusions. Except . . . Martin 
Scorsese has returned to form with The 
Departed and has signed with a studio for 
four more films. And, though not many 
others had as high an opinion of Marie 
Antoinette as did I, I'd make a small wager 
that Sofia Coppola might yet take up the 
torch fumbled by her father. And Steven 
Soderbergh’s The Good German and Anthony 
Minghella’s Breaking and Entering have got 
ten good buzz. And who knows what 
David Lynch's Inland Empire is all about 

Mostly, though, I keep the faith 
because I know that somewhere out there 
some other 14-year-old is watching a life 
changing movie and 4o years from now 
will look back at it with nostalgia and 
renewed hope. © 
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A LONG-TIME WRITER REFLECTS ON OUR CITY’S CULINARY HISTORY sy roserr naveau 


favorite. But we frequented cheap Italian 
restaurants in the North End and such 
outposts of red-sauce value as Simeone’s 
in Cambridge. In an adventurous spirit, 
we might join the cult of computer hack- 
ers gathered over Peking ravioli at Joyce 
Chen's Small Eating Place. A few people 
even ventured to Medford’s Peking on the 
Mystic for more of this new, spicy, and 
more-authentic Chinese food. Other gath- 
ering places included the handful of Greek 
and Lebanese restaurants downtown, in 
the South End, and Cambridge, like the 
old Athens Olympia and the original Red 
Fez. After midnight, you could get break- 
fast all night at a colorful spot in the cen- 
tral meat market called Mondo’s. (Mondo’s 
clientele of night-owl students, taxi 
drivers, artists, and prostitutes has never 
been reassembled, but its collection of 
amateur nude oil paintings was a precur- 
sor to the Museum of Bad Art.) Bars and 
luncheonettes with cheap comfort food 
were popular, such as the old Brookline 
Lunch in Central Square, which became a 
lefty political hangout, and the pre-punk 
Model Café in Allston. The English Tea 
Room at 29 Newbury Street had a certain 
flare, as did a hippy/Mexican restaurant 
in Harvard Square called E] Diablo, and 
upstairs from a Cambridge fish market 
— a barebones spot with paper plates and 
blackboard specials called Legal Sea Foods. 
For a treat, Boston Ph 
out competing homemade-ice-cream par 
lors in Somerville. Boston has 


readers sought 


been an ice 


cream region since the early-1¢ century, 
ears have taker cream 


Is. (This is one way 
had fun with 


have always 


he Ritz-Carlton dini 
last TW 


aire gone, and | »-Ober hang advertisers. Alt-weeklv re 


on only because, after it excluded women 
from its main dining room for more than 


Nas a series ¢ 


f alternative-cooking stori 
about, well, alternative cooking. But the 
paper had already developed relationships 


might splurge at Maison Robert, the city’s 
finest French restaurant and a Julia Child 


with the small restaurants through its dis 
count “BADAmericlub,” and also took on 
the sponsorship of a series of three Cheap 
Eats restaurant guidebooks. They included 
some of the better expensive restaurants 
but concentrated on cheap ethnic and 
family restaurants. 

The second edition, in.1974, included 
a new restaurant on the Cambridge 
Somerville line called Peasant Stock. 
Peasant Stock was based on French coun 
try cooking, filtered through Julia Child, 
but it was run on a cooperative principle in 
which different chefs cooked on different 
nights. The results were inconsistent but 
good enough to keep everyone interested. 
One person who cooked at Peasant Stock 
was R.D. Rosen, who in the mid 1970s 
became the first Phoenix weekly restau- 
rant critic. One of the owners was Louisa 
Kasdon, who now covers restaurants for 
Phoenix sister publication Stuff@night 
magazine. 

By the mid ’7os, Joyce Chen’s encour 
agement of Mandarin-Sichuan chefs from 
Taiwan and Hong Kong (and the 1965 
immigration-reform bill that ended dis 
crimination against Asian immigrants 
had led to almost two dozen exciting 
Sichuan-style restaurants in Greater 
Boston. (You can still get the idea today at 
Chung Shin Yuan in Newton, or at Mary 
Chung’s or Changsho in Cambridge 


Continued on p 40 
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HANGOUT By the late ‘60s, Boston 
sought out serious home cooking in bars and 
luncheonettes serving up great comfort food 





Continued from p 39 

But lovers of French haute cuisine had 
divided into rival camps. There were the 
Julia Child people, and then there were the 
followers of the newly arrived French cook 
ing teacher and restaurateur Madeleine 
Kamman. Child was TV’s French Chef, 
but she wasn’t French, her cheffery was 

t and her key early food 


somewhat mical 


urned to American Cook 
ing, and became a sponsor for emerging 
first really 


ng CD-ROM, Home Cook 


e was ll 


. ae endin ot 
rs. She made the 


OK 


a new 


' th tledt 
DWed lal ica 


ne based on local foods, 
iiche fishing and farming, 

| dairy products. Nationally, 

al-food movement is often 


Water 


Francis 


traced 


and Jeremiah Tower in the 
Bay Area. But the best o 

1 nouvelle American scene eventu 
ally came from those who could reconcile 
the teachings of Julia Child with those of 
Madeleine Kamman. In terms of giving 
young chefs an opportunity, the largest 
tree of chefs came out of Ben and Jane 
Thompson's restaurants, especially Harvest 
in Cambridge. The original Harvest had a 
Mediterranean menu served in an atmo 
sphere of modern design. But the kitchen 
was given an unprecedented degree of 
freedom and budget, and the restaurant 


became a center for exchanging global! 


r} 
tne 


and encouraging domestic producers. (Since 
Chris Schlesinger of East Coast Crill is also 
a Harvest alumnus, the barbecue revival 
could be traced back there as well 

A very important part in the evolution 
of fine food and taste in Boston must be 
assigned to Sheryl Julian, the first food 
editor of the Phoenix (and a current food 
writer for the Boston Globe). Julian was 
also the first Boston food editor who was 
trained as a chef, not as a home econo 
mist. Julian used her Phoenix position as 
a bully pulpit to assemble the Women’s 
Culinary now the Culinary Cuild, 
and to project the brilliance of high 
cuisine into ordinary homes. She also 
negotiated the Child-Kamman gap with 


Guiid 


I'LL DRINK TO THAT Phoenix readers have always relished their expertise in libations, from California varietals and microbrews 


to, more recently, the “classic” cocktail 


| speak as a hard-core 
ite who came rather late to 
»f spirit 
Meanwhile, the late '7os marked the 
rradual cline of Mandarin-Sichuan 
food, as it diffused to other parts of the 


1ited States and was replaced locally by 


id's generosity 


hai cuisine and an increased w ng 


ness to market the authentic Cantonese 
cuisine that had always been available to 
very determined and knowing customers 

I inatown. The end of the Vietnam 
War brought a delayed wave of Vietnamese 
ind Southern Chinese (via Vietnam and 
Malaysia) restaurants and groceries 

But the biggest development was 
that by the end of the 1970s, the genera 
tional taste had been formed, and there 
was a consensus that the French and 

ntinental food that had been the appar 

nt summit of Anglo-American dining for 
hundreds of years wasn’t worth the price. 
Italian food was less expensive and tasted 
better to Phoenix readers. It was more 
rewarding to cook at home, more worth 
top dollar in “white sauce” Northern 
Italian restaurants, more suited to the 
budgets of young families, easier to mimic 
with the relaxed TV- or book-based instruc 
tion of Franco and Margaret Romagnoli, 
and it had become the most popular ethnic 
food in Boston, as in most of the US. The 
Italan wave, more like a tsunami, meant 
hat pizza became the only form of fresh 
yaked bread most people ever ate, that 
spaghetti was added to every “American 
menu,” and that French restaurants actu 
ally had to be revived in the last five years 
as a nostalgia category. 

The culinary generation gap of the 
1970s also brought about a revival of 
interest in American wines, which until 
then had not recovered from Prohibition. 
Boston remained a good market for 
French, Italian, and German wines, and 
they were priced competitively in the 
1970s (in the mid '70s, second-growth 
Bordeaux were sold at Marty’s for $4.99 
to $6.99; today these same bottles cost 
as much as a luxury dinner for two). 

But older people were the experts on 


the classic wines, while the explosion 
of California varietals was something 
new. A young person could become an 
expert on California wines a lot more 
easily, so we did. In a way, this cycle was 
repeated in the 1990s with the explosion 
)f microbreweries, which made beer a 
level playing field for Generations X and 
Y. Why should they listen to 35-year-olds 
drone on about vintages and vineyard 
practices when they themselves could 
become experts on the malts and hops of 

e world in a few months? And now the 
new century has begun with a revival of 
1950s-style mixed drinks. (Why listen to 
35-year-olds drone on about hops, etc. 
Will we return to basement wet bars 
and fallout shelters? Perhaps not, but 
apparently each successive youth culture 
wants to develop its own beverage 
connoisseurship 

The '70s also marked the beginnings 
of Boston’s coffee mania, led by George 
Howell's Coffee Connection shops, which 
defined a Boston taste for distinctive terroir 
in coffee and a milder roasting style than 
the West Coast wave that literally engulfed 
Boston when all the Coffee Connection 
shops were sold to Starbucks in 1994 

The economic expansion of the 1980s 
mini-computer boom brought the excesses 
of nouvelle cuisine to the most expensive 
restaurants in Boston, but it also paved 
the way for a number of rising chef- 
owners, the establishment of neighbor 
hood farmers’ markets, and new ethnic 
restaurants to serve the city’s increasingly 
multicultural population of international 
students and immigrant professionals in 
high tech and medicine, as well as more 
modest service employees and medical 
technicians. Authentic Cantonese and 
long Kong cuisine opened up for the gen 
eral dining public. The number and qual- 
ity of South Asian restaurants multiplied, 
and waves of Latin American, Caribbean, 
and African storefront restaurants began 
reaching beyond their core customers to 
curious and bargain-conscious outsiders. 

The crash of the “Massachusetts 
Miracle” in the late 1980s doomed Michael 


Dukakis’s presidential aspirations, but 
it put only a temporary chill on the 
expansion of fine dining, and perhaps 
reinforced the hobby cooks at home 
All statistics show that more and more 
American meals are eaten out, but Boston 
ilso a leading center of the contrary 
movement toward making the remaining 
meals at home more fun and innovative 
hobby cooking.) The period during 
which the only new restaurants were 
conservatively financed, Northern Italian, 
)r branches of established groups must 
1ave been a period of intense thinking 
and planning for the next generation of 
chef-owners. When the high-tech boom 
of the 1990s opened things up again, 
there was an explosion of restaurants by 
former sous-chefs. These restaurants were 
defined more flexibly and with an empha- 
sis on small plates, so they could be repo- 
sitioned with the economic seasons as 
well as seasonal produce. 

Boston’s culinary scene has always 
been somewhat resistant to national 
trends, and especially resistant to chain 
restaurants. But since 1966, Boston has 
given birth to national chains, and their 
special mark is high quality. Dunkin’ 
Donuts are for everyone, and the chain’s 
coffee beans are good enough to sell 
for home consumption. The original 
Bertucci’s and the remarkably skillful 
scaling up of Legal Sea Foods and Au 
Bon Pain follow this theme, as do the 
national chains that have won a foothold 
here: Trader Vic’s and Benihana, when 
they were fresh and stood for quality, 
McCormick & Schmick’s, a luxury chain; 
and top quality steakhouses. The success- 
ful and smaller local chains may move 
with economic cycles from seafood to 
Italian and back, but they always offer 
quality. I’d like to think that Phoenix food 
writers have helped rally the dining and 
cooking public around that principle, even 
as we sometimes vary in our support of a 
particular trend or establishment. © 
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Robert Nadeau writes the weekly “Dining Out” 
column for the Boston Phoenix. 





ARE WE FREER 
THAN WE WERE 


40 YEARS AGO? 


_BY HARVEY SILVERGLATE 


BLOOD AND BLUE Police brutality, such as that inflicted on protesters at the 1968 National Democratic Convention in Chicago, pales next 
to the torture of terrorism suspects by today’s intelligence officials. 


he more things change, the 
more they stay the same. Forty 
years prove this adage as true as 
it is trite. When I began practic- 
ing law and writing legal and 
civil-liberties columns for the Boston Phoe- 
nix (actually, for the Real Paper, which was 
soon acquired by the Phoenix) in the late 
1960s and early ’7os, a confident sense of 
optimism suffused my work. I believed 
in progress born of that decade’s massive 
cultural, political, and legal upheavals: 
history was arcing toward a freer, more 
just society. Yet as 2006 and the paper’s 
4oth year make their way into the his- 
tory books, I note that many of the same 
problems | litigated and wrote about 
at the start still persist. Without being 
jaded, I have a more cyclical (but, I has- 
ten to add, not cynical) view of history. 
Uncomfortable as they can be, cycles save 
us; they limit the extent to which we go 
massively and permanently wrong. 
Consider police misconduct: the late 


1960s and ’70s saw courts become more 
sensitive to abuse by cops, due to the 
highly visible brutality visited on civil- 
rights and anti-war protesters. But in 
recent years, expanded legal immunities 
for government officials and procedural 
barriers have made it more difficult to 
sue the state for poor treatment at the 
hands of police. Legal impediments 
thus have partially offset greater public 
awareness of the issue, but we’re still in 
better shape than when I began. These 
days, however, police misconduct as 
we’ve known it pales in comparison with 
torture committed by American intelli- 
gence agencies in the name of “security” 
—a different type of abuse, but one that 
coarsens our entire society. 
Constitutional guarantees of privacy 
have waxed and waned. For a while in 
the ’6o0s and ’70s, Americans enjoyed 
increased rights of privacv. The courts 
and Congress, and even state legisla- 
tures, expanded freedom from unlawful 


searches and seizures — a trend that 

has been largely, although not entirely, 
reversed since the ’8o0s. Wiretap legisla- 
tion gave us more privacy in our commu- 
nications, especially after the infamous 
eavesdropping uncovered during the 
Nixon administration. But legal protec- 
tions for privacy, which began to erode 
in the ’90s, were utterly eviscerated after 
the national-security panic set off by the 
terrorist attacks of 9/11. 

Three and four decades ago, the law 
became more sensitive to the conviction 
and incarceration of defendants whose 
rights were violated, even if they may 
have been guilty. Federal courts started 
reviewing the constitutionality of both 
federal and state convictions gained 
through such legal violations. A clash 
resulted between Massachusetts courts, 
which fostered less sensitivity to citizens’ 
rights in the search-and-seizure and 
coerced-confessions arenas, and the fed- 
eral courts, which almost routinely threw 


> thus refusing to clarify. 


out state convictions based on unlawfully 
obtained evidence. But a role reversal set 
in during the ’8os. Federal courts wor 
ried much less about such legal niceties 
as needing a warrant before searching 

a suspect or his vehicle, for example 
giving adequate warnings 
ing a confession, while Massachusetts 
state 


before extract 
courts headed in the other dire 
tion. Somehow, the division of authority 
between state and federal power 
to be working more or less as the f 
ers intended 

One of the most hotly contested 
areas of legal and moral life has | 
personal liberty 
body, mind, and relationships. Jus 
I began to study and practice law, the 
Supreme Court invalidated laws against 
birth control, abortion, 
pornography even 
i 


ybscene materials in the privacy 


control over one 


nren onl en 
premarital sex 


and the right to read 
legally 
of one's 


home), and 


sexual and homose 

one of my earliest 

Western Massacht 

a charge of committ 

and detestable crime against nature,” 
with the judge and prosecutor insisting 
that “everyone knows what that is” and 
Decades of legal 
and political infighting ensued. Here in 
Massachusetts, we’re doing better than 
just about anywhere else in the country 
in living our private lives as we wish, 
capped by our Supreme Judicial Court’s 
historic gay-marriage decision. 

Pervading nearly all areas of modern 
life, technological advancements have 
had an incalculable effect — both good 
and bad — on liberty. It is harder for 
would-be tyrants to hide in the shadows, 
given the huge amount of searchable 
material now residing in cyberspace. 

But it is easier for potential tyrants to 
invade citizens’ privacy, as demonstrated 
by President Bush’s abusive use of the 
National Security Agency’s vast eaves- 
dropping capabilities. 

The war on terror is not the only 
arena where new technology poses new 
challenges. Just five years ago, a major- 
ity on the Supreme Court invalidated a 
warrantless search of a private dwell- 
ing with heat-sensor equipment that 
detected marijuana growing inside the 
building. This invasive use of technol- 
ogy, ruled the court, was no different 
than busting into the building without a 
search warrant. But one worries that the 
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courts will not keep up with the increas 
ingly varied ways in which technology 
continues to challenge traditional values 
of privacy. 

Perhaps technology’s most extraor 
dinary benefit to liberty has been its 
impact on exposing and reversing wrons 
ful convictions with the _— of DNA 


science 
f fingerprint 
ted the 
ties of the 
ire 
We'v ilso learned more 
about the dangers of sugges 
tive interrogation techniques 
when used against vulner 
able witnesses, especially young chil 
dren. Courts around the nation and 
1 Massachusetts consequently have 
reviewed and often nullified convic 
tions from our modern equivalent of 
the Salem witch trials 
tions in the ’8o0s 


the prosecu 
including several 
, of childcare workers 
accused of ritual and mass sexual abuse 
against very young children. The junk 
science proffered by phony child-abuse 
“experts” to support such outlandish 
conclusions has finally been turned on 
its head. Scores of the wrongly convict 
ed in Massachusetts and elsewhere 
have been set free. Civen the imper 
fections of the system, we still need 
a statewide innocence commission in 
Massachusetts, but we’ve been success 
ful thus far in staving off Governor Mitt 
Romney’s myopic “errorless death pen 
alty” initiative. 

Perhaps the most important recent 
liberty issue — is the executive-branch 
attack on the power of the fedesal courts 
to protect civil liberties during an age of 
terror. Curtailed under anti-terrorism 
legislation during the administration of 
the “liberal” Bill Clinton, federal courts’ 
review powers over state and federal 
convictions were even more drastically 
limited under the wartime presidency 
of George W. Bush. This development 
prompted the federal courts finally to 
kick back 

While the courts have tried to hold 
the line, the White House, abetted by 
a pliant Congress, is now attempting 
to severely restrict the ancient writ of 
habeas corpus by which American courts 
since the 18th century have 
sought to remedy unlawful 
imprisonment. It is pos- 
sible that the voter backlash 
demonstrated in the recent 
midterm elections will blunt 
this trend and push the pen- 
dulum back. 

The role of the press in 
charting the ebbs and flows 
of liberty over 4o years has 
never been more impor- 
tant than it is today. Early 
in this period, the press 
began to assert itself, even 
taking down Nixon and all 
the president’s men during 
Watergate. But long- 
overlooked powers of fed- 
eral law, lying in wait like 
loaded weapons, suddenly 
sprang to life in the past 
decade, used with a ven- 
geance by federal prosecu- 
tors and judges. Journalists 
are now almost routinely 
forced to choose between 
disclosing sources or going 


n the Bay State 


to prison. Newspapers and reporters are 
threatened with draconian penalties for 
’ for reporting official mis 
onduct and violations of the people’s 
Witness the New York Times’ 
urageous and urgent disclosure of 
inlawful presidential use of the National 
Security Agency to conduct warrantless 
electronic surveillance, which resulted 
in a criminal investigation into how the 
paper got the information, and whether 
the reporters, editor, and newspaper 
itself committed a crime in reporting it. 
But if the past is indeed prologue — and I 
have come to believe it is — we can count 
on the pendulum swinging back, but 
only, of course, if we become energized 
and activated by the extent of the 
problem. 

Pulitzer Prize-winning war correspon- 
dent Marguerite Higgins wrote in her 
1951 book: “So long as our government 
requires the backing of an aroused and 
informed public opinion, it is necessary 
to tell the hard bruising truth.” Amen! 
This has been — and, with luck, will 
continue to be — the philosophical and 
political underpinning of the “Freedom 
Watch” column. After a two-month sab- 
batical to work on my long-planned book 
on the Department of Justice, I’ll be back 
to help launch the Phoenix’s gist year 
fighting for truth, justice, and the true 
American way. © 


*spionage, 


liberties. 


Harvey Silverglate, a criminal-defense and civ- 
il-liberties attorney, regularly contributes to 
the Boston Phoenix “Freedom Watch” column. 
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Directions 





ke, uth -Exit 23 «left at Ist light onto Admiral left ae 
Whipple One Block «take left on Oregon SA 
From 95 North Exit 23 State Offices -bear right on Orms *take a right or e U NA 
Douglas -first right on Whipple -right on Oregon behind building 
| Take a right before the cab company o ST FAM 
| cd 
| UOTE Oy Ey a «BODY RUB 


PRIVATE PARKING ° TABLE SHOWER 


, HEALTH TUINA , @, ; 
CENTER » | Www.northmainstreetspa.com 





ST ELCSU MIU Meena (elie 


OTe ea See a necanspenmerenne 
Oa wee ae Ota eo em 
omar een a Middletown, hed 8 nes cts Alpes 
a] popes onthe LS Tn ia 


vis ener Seen en ee 
rer ear ee 


RE, Se Spa 
oa 401-725-4811 


ee Peace of Mind S 


MYSTIQUE 


Dungeon Par Excellence 


Taste SHowers & Dry SAuna 


401-7831-O3899 


CALL FOR DIRECTIONS 
Private Parkxinc Lot 
1021 Broap St. 2np Froor - Provipence, RI 


7 ba Y 
Greater-Boston's PREMIER 


ea fae Tre Met ihm ie til oem 
et, Multi-Room BDSM Facility 


(781) tel act 
CNIS gps go ene $10 OFF GaaeUuUPON 





ava 


Tv_TS 


A MARDI GRAS NYMPHO 


617-426-5221 


ANGELINA PRE-OP 


617-623-2837 


ASIAN SHE MALE 


617-839-3526 


ASIAN TS 


WINDY 


est. Located in So. End 
vy. 617-593-2490 


DAISY 

Exotic Caribbean Fantasy. 
Shemale 380 26 32 8 1/2" 
Cut FF In Calis Only N. 
Shore *82-781-605- 
1943 


Dick Him Down 
stncme & t 


EXOTIC TS 
Black & Beliza' 


3800 81 


857-272-5531 


HOT AMERICAN 
SHEMALE 
Jessi 


“82. 617- 200-2908 


HOT ASIAN 


End. 617- 
594-2753 


KARA PRE OP 


8077 


NEW IN TOWN 
Micah T 6" 145 It 


TS LOLA 


Back by popular demand. 
340-24-36. Size 7. 8: thick 
candy. Call for a session 
today. Business men only. 
angelina9399@aol.com 


781-526-4772 


TS TENAY 


FF Rock Hard 


617-785-3049 


y 617-233- 


vata 
IS 
NY 
A 
CALL 
A 


UR 
STL 
7387 


1 
a 


calls cost $2.89/min 18+ 


ANNA JULIA 


BURLINGTON 
LOCATION 


781-316-7870 


SHEMALE 


pSB-24-86 


iene ee ete lt 
par a ee 
OR EMAIL CLASSIFIEDS@PHX.COM 


athe te meen ed 


617.594.9324 


Sil btn bss] 


* @ whl be Ignored 


BrandyTSs 


5°": 440Ibs 


ee OL On AN Ara 


36D-.28.3 6d 


9”; 9” FI 


MALE are ton bs FORMULA 


Desa @eaealese ko) els 


100%: Natural 


R00 579.XL 2X 


Pe eae Bh) 8 | 


TVS eck a1 





ESCORTS 


IN CALLS AFTER 2;30P 


BLONDE 
HOTTIE 
BOSTON /COPLEY 


* 3 > 
I'm GFE Exp. Playful & Fun & Willing to 
Please You In Every Way Possible 
| also do Dominatrix 
In/Out Available 


617- os 2202 


Sexy, Sensual 
& Gorgeous!) 


N. of Boston 
781-552-1188 


DATY,GS 
GREEK FUN 


IN/OUT CALLS 


Boston's # 1 
Quality Provider 


ESCORTS 


a *114/ 
R1/128/95 


| 128/95 | 


Exit 44 near RT 62 
RT 129 massage t 


781.853.3158 


[#1128 Amazing Touch 


, 617-318-7966 


Pretty & friendly Chinese 
girl offers full body 
professional massage 
617-334-4501 


#1128 Grand Opening 
Special Exit 37 
Best body massage & 


hampoo by youn 


aT93 N. Exit 31/32 
617.778.8623 


#1 Amazing 
Touch 
NR 128 & 93 
exit36 


Best full body massage 
provided by a charming 
Asian Girl 


617-334-4501 


#1 ASIAN 
MASSEUSES 


Very Lovely Asian 
ladies welcome you to 
experience the Ultimate 
massage. IN/OUT 


QUINCY 
617-785-3693 


#1 Asian Select 


Real ret. 


#1 BROOKE 42YRS 


617-540-4015 


#1 HOT ASIAN BABES 


Waiting for your call. Best 


Massage of 
617 773 8901 


#1 MOLLY 


978-397-9924 


ndependent 


tly Outca 
only. 24/7, 


617-859-8599 


a 


[31 SWEDISH 
| GIRL 


re. 267- 8506 


$150 OUTCALLS 


*82-781-913-8793 


sae 

|93 EXIT 6 ota 

|S. SHORE PLAZA 
617-224- 6087 


A DOMINICAN HOTTIE 


617-224- 
3930 


A Friggin’ Puerto Rican 


A LATIN PLEASURE 
*82-617-301-3497 


AAR 


First touch 


70 per Hr 


Asian Massage 


128/95 Ext 


NEW Gir 


617-334-3104 


ABSOLUTE 10 


617-471-8885 


Absolute Pleasures 
781-521-5173 


ABSOLUTELY SEXY 


*82-617-451-1312 


Afternoon Delight 


*82-339-226-0996 


NALL ABOUT 
ASHLEY!! 


*82-857-492-6295 


617.416.3494 


AMAZING 


ANGEL ONRT2 | 


Nr. 128 EXIT 29 


781-348-8739 
ANITA =e 


*82-781-414-1251 


ANNABEL 


617-378-7698 


Annie's Massage 


#ASIAN COLLEGE 
SWEETIE 
ALLSTON. 


Asian girls w/Class & 
beauty specializing in erotic 
sensuality. Look no further 
Our girls are waiting to fulfill 
your passionate fantasies 
§N/OUT. 


857-221-7285 


Asian Girl 
Beautiful girl. Best Serv 
or t St Bosto 


ASIAN GIRLS 
SOUTH BOSTON (AREA 
COMPLETE RELAXATION 
BODY WORKS 
617-686-9846 


+ASIAN HOTTIE 


617-427-3794 


#ASIAN MODELS 
**ALLSTON** 


Come meet a woman who 

is sexy, beautiful & exot 

for much needed relaxation 
you seek. In/Out 


617-828-2950 


ASIAN OUTCALL 


Available in metr 


617-777- 6585 


{ASIAN 
PLEASURES 


617-828-5693 


ASIAN RUB SALEM 
NASHUA 
es ee 


ce each wk 





*82- 617-778-3404 


ASIAN/DOMINICAN CUTIE 


[ BARELY LEGAL 


617 77: 89 1 
co 3 892 


[ BEAUTIFUL 


| BEST MASSAGE 
WEST OF CITY. 
NEAR MAJOR 
| HWYS 
MASS PIKE. 
617-332-5323 
BEST OF 
BOTH WORLDS 


617-206-8448 


BODY BEAUTIFUL 


781-289-9846 


BROWSE AND 
PLACE ADS 
ONLINE 


Now you can browse ait the 
Phoenix Anult ads online 
and place ads ontine too! 

Co to www.thephoenix. 
com/classified 


California Blonde 


303-6935 


Candy Girl 


617-471- 


2922 


CANDY GIRLS- 


617-259- 
5110 


*CANDY 
GIRLS* 


617-953-2883 


Caramella 


CARRIBEAN HOTTIE 


617-263- 
2081 


33 617- 


aa GIRLS | 


| 617- 482- 1098 


CHINESE 
SWEETIES 
Somerville. 


Sweet & reserved Chinese 
girts known to please amaze 
& soothe. IN/OUT 


617-833-0641 


Cindy Snow 


866-397- 
8740 


CLOSETED FREAK 


perience 


ai delight. In/Out 


*82-617-318-4773 


*82-617-482-0607 
a Dolls 


xanne Busty Brunette 
Age: 29. Candy 


make your dreams come 


true. New Talent Welcome. 
17-38-4967 


EROTIC DESIRES 
ESCORTS 


EURO BLONDE 


Pleasure touches by erotic 

female. S'7 120 36C-26. 

36, Grt bod! Blond/blu 

tan/toned Flexible! Others 

ail. Qut/In 24/7. AmEx 

“82-857-204-3427 
EXTREME 
PLEASURES 


617-471-2882 


GIRLS GIRLS GIRLS 


617-471-2922 


HAPPY ENDINGS 


617-471-8885 


HAWAIIAN/THAI HOTTIE 


“82-617-980- 








| HEAVEN | 


aoe | 
| more. ¥ f j 
| never rushed. “82-617- 
980-3614 


HORNY HONEY 
BLONDE 


866-519-4468 


HOT BUSTY BLONDE 


781-244-0387 
Japanese & 
Korean Beauty 
Massage & shampoo, hot 


& sexy. By appt for in/out 
call, ali locations. 


617-888-2657 


JESSICA HILTON 


*82-617-602-2962 
KIANA 
*82-781- 
266-7123 
NLYNDSAY’S 
ALL AMERICAN 
617-742-8662 


Mercedes 


617-268-1384 


MISS TASHA 


*82-603-300-3537 


NAUGHTY & NASTY 


617-206-8448 


NAUGHTY NURSE 


774-249-3409 


NEW CHINESE 


BEST MASSAGE 
APPT SAM- TIPM 
BOSTON 
TREMONT ST 
| Call 617-426-0000 


*NEW GIRLS 
ee ¥ PARI 


NIA 


| 617-816-6852 


PLATINUM COPLEY 
BLONDE 


*82-866-786-4508 


PLEASURE PALACE 
Treat yourself to a flawless 
beauty that wants to play 
Your fantasies become 
mine & | become yours 
“B2-617-980-3614 


5'2" 26Sibs. 480 Bare 
lollipop licks, lets finish 
with a smile. Greek avail 
Lynn area SO8-527-3974 
In/Out 


PORTUGUESE 
PRINCESS 
Young hot and ready 21 
34-24-34, all fetishes 
weicome GFE experience. If 
you'd like to hang out, give 
me a cali at 
781-556-3499 ask 


about my girfriends 


QUINCY 

ASIAN GIRLS Best Fall 
Body Massage. Relax and 
Enjoy. Appts. Limited 


Route 93 Exit #8. 617- 
472-6723 


RT 93 EXIT 6 
MASSACE BY MAGIC 
HANDS. By appt. Nr RT 
93 Exit 6, RT. 3 


S. SHORE PLAZA 
617-224-6087 


Salon jollie for 
All Business Men 


Sexy Exotic Italian 


SEXY, SEXY EGYPTIAN 
WOMAN 


781-414-1227 
Simply Luscious 


§21-5173 


| YS FOR APF 
617-247-5908 


STACY 


*82-617-894-3216 


!VANESSA!! 


*82-857-492- 


MALE 
ESCORTS 


#1 MALE ENCOUNTER 


617-782-4499 
CUTE ASIAN MALE 


*82-1-617-262-1013 


Ladies or Gentlemen 


#1$50/HALF HR 
$70/HR. College Girt 
Massage & body shampoo. 
Nr RT93, RT1, RT6O, RTA 
RT99, RT28. Maiden Area 


781-266-7165 


#1 sono cna 


Ww 128N/95N & RTI 
617-818-4528 


#1 93 College Girls 
Exit 37 

Professional massage & 
body shampoo by appt 


978-652-2265 


#1 ASIAN BODY RUB 
Young Asian girls w/ magic 
touch. Close ur eyes, relax 
you'll feel young again. F 
body work. Quincy 


617-773-8783 


#1 FULL BODY 
MASSAGE 

By young pretty. Enjoy 
Relaxing music. very 
Sexy petite blonde/Tar 
omplexion. Body shampc 


Quincy 
617-376-2207 


#1 HOLLAND BODY 
MASSAGE 

Barely legal. Take ur breath 
away. Make U fee 

Safe. Unforgettable time 
Quincy 


617-376-2216 


+1 Swedish Massage 
617-207-1909 
BEST BODY RUB 


781-932-1689 


BEST MASSAGE 
| Convenient 
location, 
Davis ee 


617-820- 668s 


BEST MASSAGE 
The best massage for 

your relaxation. Near 
Chinatown. Open everyday 
Niam-8:30pm 


617-777-7082 


BLISSFUL 
MASSAGE 

ALL BEAUTIFUL ASIAN 
GIRLS BOSTON 
OUTCALL AFTER 7PM 


617-222-0472 


HOLISTIC SPA 


Therapy Center. Certified 
massage therapist. Cedar 


steamroom. 195 Squire Rd 


2nd Fi. Revere, MA. Open 
7 days 


781-485-1900 


HONG KONG 
MASSAGE 


MERMAID 
MASSAGE 


Oriental beauties, relaxing 


massage w 
gentie smooth touch 
Shower. Quincy 


857-221-0195 


OFF 128 EXIT 29 


BEST RUB BY SWEET GIRL 


EZ ACCESS RT2& 2A 
BY APPT 


781-948-8739 


ORIENTAL TOUCH 


Professional Full Body 
Massage. Guaranteed 
relaxation. Appts 10am 


10pm 


617-669-6008 


PLUS SIZE SLUT 
5'2" 265ibs. 48D Let me 
rub your troubles away 
Lynn area 508-527-3974 
tn/Out 


1-888-281-4502 
$1.6090/min 


ESCORTS 


S@xy 
Petite Girl 


sarah ‘also 
available 


perenne SFsS 
st ¥ 
ewe ret Grane eS 





“A Private Affair” 
Professional Entertainment Specialasts 
Applicants Welcome 
Out Calls Only 


(617) 319-5905 


. ub yah 


1U mite 


MALE PNHANCEMENT FORMULA 


Get BIGGER - Last LONGER 


O02" Natural 





a ole aie). 


aT) PTT ELL, Uours™ 


Boston’s Premier Escort Agency 


* Supplement 

ee ey 

Perfect for 
college students 


and career women. 


Dapp sey com 


Mitts Gi the $$$$ to 
IOLA you want. 


RODGIE ARE MAKING OVER 


~ CYAN Ny 


APPLY ONLINE NOW!!! 
WWW.4IEG.COM OR PHONE 


1-617-695-1311 


escortreviews _ site reviews 


ADULT CLASSIFIED 


Horny Housewives 


NOUS 


HOT LOCAL BI GUYS 
Cali 857-223-1100 
Very Sexy 38D or 800-777-8000 
FREE code 6718 
intimate Connections 
603-425-0086 


PHONE MEET SEXY SINGLES 
FANTASY 


Boston Hottest Sex Talk! 
8 8 : : NO RESTRICTIONS 


CLOSETED LOCAL Bi GUYS 


Sizzling Hot Phone Talk 


Ress er gt 


XXX Fantasy Persona l 
XXX 


ADULT 
EMPLOYMENT 


BUSY WOMAN- 


Call 617-451-0414 


www. afterdarkescorts.net 


ESCORT AGENCY HIRING 


one call does it all 


Immediately hiring French, 


Www.erosphere,com 


Brazilian, Asian, European, 
Pacific Island, Etc. 


Ce aCe cM ZG cl 


TO PLACE YOUR AD 
ee) ee Pee) 
OR EMAIL CLASSIFIEDS@PHX.COM 


HIRING! 


as 
HORNY? 


RELIEF 
KY 
BY 
A 
oh 
By 


617-799-5373 


“82-617-412-0801 


1-888-474-1611 61 iB 
1 
by y] 


i 
GET 
Si 
UY 


Pe eee eye ed 





Nn 


CLUBS AND ay TO PLACE YOUR AD 


ee ee rh) 
OR EMAIL CLASSIFIEDS@PHX.COM 


SUNDANCE)| | TNEYZ Pleasant 


= saEDNSIn GRAS Come treat your Massage Therapy 
ng body ae ' 88 Pleasant St.,Pawtucket,R.I. 
* eal Og 401-728-1700 
, Ke a al ) Full Steam Room & Dry Sauna 
® Oriental Style es | 7 Body Shampoo Bodywork 


Body Rub Za Swedish & Shiatsu Massage 


PRIVATE PARKING & ENTRANCE IN BACK Open 9AM to 11PM 7 Days A Week e On Street Parking 
FROM MASS.: ‘Rt 95 Exit 30, Right at lights tH iB 2 74. 6655 
Next “eee at = 375 Admiral Street From Providence-Take Exit 28-Right off Ramp to School 


Providence, Ri Street. Take Right at first light onto Division St. At 2nd light 

FROM RI: Rt 95 Exit 1. Left at Lights. Next : take Richt onto Pl tSt 

light go straight. Next light go right. Straight next ~~ > J ake hight onto es , . n 
light. Right at next light Next to McDonald’s. a Ys 74) A Ke aA E> From Boston-Take Exit 27-Take Right onto George St. 


49 SHERIDAN ST. CENTRAL FALLS, RI : y E , 7a First Right onto East Ave Ramp. Then First Right 


401.722.8222 = Pe. p 2 Base of hill onto Pleasant St 


Walk-Ins Welcome! 


peel 


spjeuegan wane 


FROM 1-95 SOU 
Take Exit 21- 
Tum Left on 


ae 
on BALI DAY SP, A 204 Westminster St. ist floor, Providence, Ri 
BODY RUB 
: DRY SAUNA ‘ 
BODY SHAMPOO a a Ri 
mq 7 DAYS A WEEK Fe " Bh 
’ 10AM - MIDNIGHT ‘ = \. a 
= enn DIRECTIONS: Z " : i. : 
per minute ot 57% =" ' : 


Tum Left on & 
Tum Right on Westminster St 
FROM 1-95 NORTHBOUND 
Take Exit 21-service Road #8 
Tum Left on Fountain St 
Tum Right on Dorrance St 
Tum Right on Westminster St 


or cab }-900-825-8408 
$4.99 /minute’~ 18+ 


i art 1m 


CUM t tors Ben Pelt) 


AP meCUmC Um certs: 





TO PLACE YOUR AD Bien a lao fell) 2) 


ee ee es Wee rete es! eet eee TOC oe eT ee ir) 


OR EMAIL CLASSIFIEDS@PHX.COM : OR EMAIL CLASSIFIEDS@PHX.COM 


All Nude ch §~—_-YOUR BACHELOR 
on p Pant —— 


200 All-Nude Cadiliac Showgirls 

‘ ' ' Couples Welcome © AIM On Premises 

Secure Free Parking © 21 & Over 

COMING NOVEMBER 16-18 Police, Fire, Military: Free w/Proper 1.D. 


Vivid GIRL iy » 3 Free Admission Noon-6pm 
| | The Satin Doll 


Free Admission With Parking Receipt 
35 Aborn Street . Providence, Ri 
274-2457 


Sunday & Every Tuesday! 


COUPLES FREE ALL | \ionday Night |AMATEUR CONTEST! 


THE TIME! Football Girls 18+ Come NOV. ie ae INC ne 


res ———}_Free Buitet! Show Your Stuff! 
BACHELOR PARTIES Mc nd YY $500 CASH PRIZE www.TheCadillacLounge.com 


Group of 20 or more 
get FREE admission & PRIMI RIB - $6.00 Ne Ww Hiring es oy he ue 


FREE Buffet rable Dances-$15.00| New Dancers! 
ee 
401-521-SHOW (7469) 


ata he Baa 
IN PROVIDENCE? 


. ; ; : ‘ : TRY Mama aad 
USC TDL s " JPLES W ME ADMISSION | 
iw 


real ffs 


yacttal 
DOU! 
PL ty SPORTSMANS AAS 


1-888-281-4502 tg 3 ON PT ere Mets 
A eee Te PU] 
$1.69/min eo = a Ta (401) 751-1133 


> 4 


MALE ENHANCEMENT FORMULA 


Get BIGGER -Last LONGER 


ROC OAc 





NEW ENGLAND'S ONLY CHOICE FOR ADULT ENTERTAINMENT! 


C M6 _-. OPEN 7 DAYS 


FANTACIFS 


"WWW.CLUBFANTASIES.COM _. 
) _ a — — - = 
ES AR Ee + eat MPA i ¥ 


Pei AL 


Bachelor ar sae Bos t Man ¢ or FREE ADMISSION! 
PROVIDENCE’S BEST FOR ONSTAGE PARTICIPATION 


§ Customer Appreciation Days¢ 
? im Tuble Dances ALL Day ond Night / () 
WONDAY & TUESDAY ONLY 


MONDAY, TUESDAY & WEDNESDAY NO COVER AFTER 6PM IN THE ALL NUDE FANTASY ISLAND ROOM 


© FREE SECURE PARKING * BUSES ALWAYS WELCOME * WE NOW OFFER KENO & ALL RI LOTTERY GAMES # ALWAYS LOOKING FOR NEW ENTERTAINERS « 


28 SIMS & HARRIS AVE © PROVIDENCE © 401.272.4126 Z@E 


COMPLIMENTARY BUFFET NOON-8 PM DAILY! 


GENTLEMAN’S CLUB/BACHELOR PARTY VENUE 141-877-4- D E S| 


Dy SP a 


Fe. £2 eee mis ee Ss 
WEDNESDAY, NOVEMBER 22 SUINDAYS & MONDAYS 
THANKSGIVING EVE BASH!!! FOOTBALL 


Wav h ena WATCH ALL THE 3 
IN DENIM! ACTION ON OUR re . 


pak % 
SEE YOUR FAVORITE ENTERTAINER Bt hh LN we 
Tee TEE TE he YC et oe ee oe 


—-—— COME VISIT OUR NEW WEBSITE AT WWW.CLUBDESIRERI.COM a 
SECURE 1 FRANKLIN SQ. PROVIDENCE RI * (401) 274-5560 * Junction of Eddy St & Allens Ave. « BUSES & 
PARKING Tete ee ai R=. alle eloW ae WC Metta ama ltelmaleM-ii-| eM lols 54) ae LIM 

Left at Bottom of Exit, 2 Miles on the Right. 





Nd using your credit card, call 800-314-7958 Soros , 


BRAZILIAN/ITALIAN GROUP FUN NEW & OPEN ORAL 7] WANT TO.GET Kinky? SERVANT curious 
WOMEN a CROSSDRESSER 
ceexinc MEN : lick 6 suck fo! around with other pe 


| 
[AN os 


™ , YOU MAY CALL 
| UNFORGETTABLE INTERESTED mares 
| NIGHT BREAK ME IN! ; 

| 
| 


DISCREET PROFESSIONAL 
ROUGH & RAUNCHY ; SOLID FOUNDATION 
| NEWBIE 


DOMINATE ME 


LOVE HEAD 


TRUE GENTLEMAN 
i 
| 


BRIANNA NEWLY SINGLE SEEKS ADVENTUROUS | 


ee end 


YOUNG EXPERIENCED king HAPPY LITTLE OWARF 


Cs 


MAKE IT ALL 


HAPPEN SENSUAL MASSAGES 
DEMANDING DOMINATRIX " 


BBW DOMME 


NEWLY SINGLE 
MENseexinc 
MAKE MY WOMEN MENeN 


HORNY LATINO 
ICES FLOW yo ¢ king ma 
SHARE FUN TIMES 

BIG GUY? 


BACK AND BLACK 1ST TIMER 


LONGING FOR U 
FEMININE OLDER MAN N sy semi-retired 


NEED A SPANKING SHOPPING SLAVES 


BODY WORK WANTED 


BARE BOTTOM 
nye ’ ALWAYS UP TO PLAY 


? 
STRONG TONGUE? LOOKING FOR PLAYTIME 


CANT CONNECT? meal your sex slave. #5609. : 
ye MUTUAL PLEASURE 
=! | SUGAR DADDY OR : ¥ . ae ae ar 
TR ate (aie =? Shoo 
CONNECT... ANYTIME... ANYWHERE aro on mney 
to ANY of these ads and TAKE CONTROL te 


NICE & NAUGHTY 
BOY BOTTOM king eet att 


BUY A BLOCK OF TIME AND GET UP TO DATE DeLciTs 


TWO BUSY WOMAN 


THE REGULAR RATE OF $2.89/MiIN. 


REDISCOVER MY ROOTS 


CAN YOU HELP? 


HEALTHY DECADENCE 
a a SEXUALLY PLEASING 
TWO MEN PLEASE aany for fen co SA net 8 . ‘ alll aaa ene 
sep age oe Eo ane CAN YOU LAST? use to echo yen anda yee 
DISCOUNT PRICES scaricare oa 
sa eseiiaineaa saben Ti ceen aimee king for a guy that will give SEXY CROS' 
15 min. - Only $40 CALL TODAY 4 suapianaens nedeep&haréwno's8S" DRESSER LOOKING 
30 min. - Only $75 


asmin.-ontys99 6s (617) 450-8761) ooo: = Se mS 


king for something casual. SENSUOUS ea 
60 min. - Only $130 andvitingtotynewthingsen MASSAGE efor own sake No hang 


s own sake. No hang 
Free in Providence. #602 


es. Tease me. #5617 





To listen or respond, call 617- -976-7587 


vith Q76 


FREE SWING PARTIES DUTWWE 


What's this @ symbol all about? 


the @, and check it out at 
RS ee 


TAKE CHARGE 


YOU CALL THE SHOTS 


YOUR SLAVE 


WOMEN 


SEEKING 


WOMEN 


BI-CURIOUS 


CURIOUS & LOOKING 


FORBIDDEN CANDY 


LET'S HAVE FUN 


LET'S PLAY 


NO STRINGS FUN 


SPICING THINGS UP 


SWEET LOVER 
TEACHER NEEDS 
STUDENT 


WAITING & WISHING 


WANT TO GET PHYSICAL? 


COUPLES 


1ST TIME COUPLE 


ADVENTUROUS COUPLE 


ANYTHING GOES 


BI COUPLE 


COUPLE SEEKING 
FEMALE 


CUM PLAY W/ US 


FREE SWING PARTIES 


FUN FOR HER 


FUN SEXY COUPLE 


HOT BI COUPLE 


HOT COUPLE 


HOT MAN? 


HOT PROF COUPLE 


LOOKING 4 A MATURE 


COUPLE 


MASSAGE COUPLE 


SEEKS Bi F 


SWEET SENSATIONS 


TS PLAYMATE 


WE LOVE ORAL 


WILD FUN 


ANYTHING ONCE 


ATTRACTIVE 
UNINHIBITED 


BI CURIOUS 


CURIOUS HOUSEWIFE 


CURIOUS WM 


EXPLORING FUN 


FUN COUPLE 


GIRL SEEKS 
NAUGHTY CPL 


LATIN TS 


LIFE TO THE MAX 


LOVE ORAL 


NORTH SHORE CPL 


SEEKS BI FEM 


SEEKS WOMAN 


SEXXXY TS 


= 


SEXY CD 


SOMETHING NEW 


ahi 
IS 
aL 


SWING WITH ME : ry 


CALL 


WANTED STRAIGHT GUYS 





AL's 


mr re 
1-800 iT) 
Sa-HOT 1 Ha 


wr cal |-S00-825-4400 
34. 99/mimite * I+ 


09: 


Pm Lk 


Sa 
LI 


PRON rs! 


1-888-281-4502 


sg ee eV ATL aii calls cost $2.89/min 18+ 


NOTHING IS HOTTER| 
THAN HEARNG A WOMAN 


GET OFF... 


ONZTHEIR DIRTIEST 
ASTIEST NEE Ds NOW! 











BOUTIQUE SHOPPING LOCATIONS IN PURPLE 


CONNECTICUT 
BRISTOL- 147 Farmington Ave 
GROTON - Sheetz Plaza-591 RL12 


N.STONINGTON- a 
SOUTHINGTON-50 : sia 
WETHERSFIELD - 1870 Berlin Turnpike (Rt15) 


MAINE 
KITTERY -Route 736 North 
PORTLAND 666 Congress St 


MASSACHUSETTS 
BOSTON- 1258 Boyiston St 
BOSTON-57 Stuart St 

(Rt) 


DEDHAM -530 Providence Highway 
FAIRHAVEN- a (Rib) 
MEDFORD -423 Mystic Ave (RL 38 


ee 38a Sa) ees Moc ” 
Pie ah Ri lw Vi) , WEYMOUTH- 138 Bridge St. (RL3A 


NEW YORK 
-7\6 North Hamitton St 
TROY -516 River St. 





RHODE ISLAND 
EAST PROVIDENCE- 155 Newport Ave 
JOHNSTON - 1530 Hartford Ave. 
| MADDLETOWN-178 East Main Rd. (Rt.138) 
— WORTH KINGSTON-6774 Post Rd. (Rt.1) 
~  PROVIDENCE-262 Charies St. 
PROVIDENCE -75 Empire St. 
PROVIDENCE- 15 Thurbers Ave 
WARWICK-2316 Post Rd. (Rt.1) 
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BY ROBERT NADEAU 


Dining Out 


Bin 26 Enoteca 


Wine and whimsy in Beacon Hill 


<7 


~ PP 


FUN WITH FOOD The Bin 26 team is as fun with a wine bar as they are serious about Persian 


cuisine at Lala Rokh. 


The little space that used to be Torch has been 
taken over by Babak Bina and Azita Bina- 
Seibel of Lala Rokh. Contrary to reports, it’s 
been extensively remodeled and now fits 70 
diners. The theme, as the name states, is 
wine, but the brother-sister team is as whim- 
sical and fun with a wine bar as they are 
serious about Persian cuisine at Lala Rokh. 
The menu — initially reported to be mostly 
Italian, mostly small plates, and adjuncts to 
wine — has gotten rather innovative within 
those parameters. I don’t think anyone else in 
town serves monkfish in a coffee-based curry 
sauce, nor cocoa pasta with wild mushrooms. 


But Bin 26 enoteca does. 


Let’s start with the wine list. It’s a loose- 
leaf book of about 26 pages, mostly organized 
by grape variety. But the owners have deliber- 
ately collected some very unusual grapes, and 
in the catch-all category you can’t always tell 
whether the grapes are red or white. 

Four to five dozen wines are served by 
the glass, or in any of these four categories: 
a10o0-milliliter taste, a 250-milliliter carafe 
(two typical glasses), a 500-milliliter carafe 
(two thirds of a bottle), or 750 milliliters (the 
standard wine bottle). The wine glasses vary 
for reds, whites, and sparklers. All but the 
last are oversize to gather more bouquet. 
(Real Champagne flutes — not those wide 
Champagne toasters — are narrow to show 


off the bubbles.) 


1 had my first taste of a sauvignon gris, the 
2006 Cousifio-Macul ($12/$26/$44/$58). No, it 
wasn’t picked last month; it’s from Chile and 
is a spring vintage. The grape is a pink variety 
of sauvignon blanc from Bordeaux, but the 
wine has both the full body of white Graves 
and some of the tropical aromas of the New 
Zealand sauvignon blancs. It’s definitely a 
grape worth exploring in the Chilean version, 
and is reportedly being replanted in Bordeaux 
as well. A 2003 Chianti classico of Castello 
d’Albola ($7/$10/$28/$40) was smooth and 
rich, but somewhat monochromatic. This 
might be the result of that super-hot 
vintage, so it’s worth trying the riserva bottle. 


Our main bottle of wine, a Bourgogne 
passetoutgrains ($45) from Herbert Lignier, 
was an exotic combination of pinot noir and 
gamay, the grape of Beaujolais. This one 
leans toward the gamay, which makes it 
almost as light as Beaujolais, but also keeps 
the Beaujolais acidity and a little spiciness for 
fish dishes. The pinot noir contributes a little 
weight and vegetable nose, but I've had this 
blend in more Burgundian style. 

Food starts with some old friends of wine: 
crusty Italian bread with holes and top- 
quality extra-virgin olive oil. Four of the appe- 
tizers are cheese platters ($6/each; $18/four). 
Our taleggio was a beautiful series of wedges 
criss-crossed on a dark tile, with walnuts, 
arugula, giant grapes, and thick honey — in 
fact, somewhat granulated and over-the-hill 
honey. But the cheese itself was fine, al- 
though not super ripe and smelly like some. 
A Tuscan pecorino, a firmer cheese, was cut 
into more elegant long wedges in the same 
presentation and had a nutty aged flavor with 
just a bit of sheepiness. 

Charcuteries ($5/each; $16/four) include 
prosciutto, real Bolognese-style mort- 
adella, fairly compelling Genoa salami, 
and — my favorite — speck, cut as thin as 
prosciutto but with plenty of smoke to it. 
We had all four, served with gherkins and 
horseradish sauce. 

A white-bean soup ($9) was puréed with 
roasted red pepper to make it look like a 
thickened tomato soup. The first surprise was 
an effective dose of dill; the second was a pair 
of perfectly grilled shrimp as a kind of gar- 
nish. Soup in a big bowl loses heat, however, 
so some service adjustments are needed here. 
The carpaccio ($11) was one of the most beau- 
tiful and delicious I’ve ever had. The sliced 
taw beef was so uniformly pink it looked like 
a pool of raspberry sauce under an arugula- 
fennel salad. 

Now about that coffee-curry monkfish 
($23). The fish was chunked and wrapped in 
single leek leaves, adding only a subtle flavor. 
The side vegetables were a few carrots and 
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Outstanding OOS 
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Good DE 
Average 

Poor 


quite a few slightly cooked cucumbers. But 
the sauce was brilliant. Coffee became an 
aromatic spice like cumin in an unconven 
tional curry that didn’t taste like Indian food, 
but did taste spicy and complicated, without 
overwhelming a mild-flavored fish. 

The cocoa tagliatelli ($14) was less exotic. 
Cocoa without sugar in pasta provides more 
color than flavor, creating a brown pasta that 
complements the woodsy appearance and 
flavor of wild mushrooms (mostly porcini 
with some shitake). A peppery undertone 
finished a flavor spectrum likely intended for 
old cabernet-based or Rhéne wines. 

Sea bass ($20) was one nicely filleted 
chunk, perhaps a New England tautog or 
black sea bass, served on barley risotto. Han- 
gar steak ($21) is a nice version of the bistro 
specialty (like a thicker skirt steak from an 
other part of the diaphragm), rare as ordered, 
with sautéed broccoli rabe. 

The dessert list is short, and perhaps in 
tended to go with dessert wines, of which 
there is a long list. If you have wine left, 
you could always go back to a cheese plate 
“Threemisu” ($9) is one classic tiramisu, a 
shot glass of tiramisu-flavored egg nog, anda 
scoop of espresso-flavored gelato. Strawberry 
miilles feuilles ($9) actually had about trois 
feuilles (leaves), but was a lovely little straw- 
berry shortcake with lots of flavor for the 
season. Molten chocolate cake ($9) was just 
that, with a fun pumpkin sauce. 

Service in a suddenly very popular room 
was pretty good; servers were decently pa 
tient while customers navigated the compli 
cated wine list and menu, and left a gap af. 
ter appetizers. However, coffee didn’t come 
until after the desserts. The space is darker 
than Torch, however the background music 
(Cesara Evora, early) is still torchy, The décor 
features wine bottles hung sideways on long 
racks, interspersed with granite-pattern 
laminate, which also makes some bench 
seating. The back wall is wine labels — the 
kind of wall it would take a home hobby- 
ist years to assemble. I'd rather taste wine 
in a less distracting environment, but the 
big glasses make up for that, and the food 
is a treat even if you don’t drink. If you do, 
the wine list will keep you fascinated for 
years, and by then they will have found even 
weirder selections. © 


Robert Nadeau can be reached at RobtNadeau@aol. 
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BIN 26 ENOTECA 


617.723.5939 

26 CHARLES ST, BOSTON 

OPEN SUN, 5:30-10 PM; MON-THURS, 
NOON-10 PM; AND FRI & SAT, NOON-11 PM 


AE, DC, MC, Vi 

BEER AND WINE 

NO VALET PARKING 
SIDEWALK-LEVEL ACCESS 


$ = $15 o 
$$ = Sit 
$$$ 

$$$$ 


Based on average 


entrée price 


These listings have been distilled from our 

most recent full-length reviews. Entrée prices 
are rounded to the nearest dollar. Restaurant 
hours, credit-card policy, and liquor informa 


tion are not included, so be sure to call ai 


BOUCHEE | 159 Newbury St 
Boston | 617.450.4343 | $18-$36 


This is the 32nd restaurant for the 


hef-owned Fren taurant 
MASONA GRILL | 4-6 Corey St 
West Roxbury | 617.323.3331 


itd tge 


on Corey Street wind below Ce 
Street, but it’s right off the com 
mut ail to Needham. Informal 
but dress well enough tor 
the food 
NUVO KITCHEN & WINE BAR 
4174 Washington St, Roslindale 
617.363.9225 | $10-$22 | Wher 
n Ital tyle bistro (Custo) is 
n all-Ir 
favor improved 
hospitality and weakened cuisine 
Des some important exceptions 
eafood and potato catego 
at's what happened here 
The new place is a comfortable 
and reliable second choice behind 
Roslindale Square's three other 
Medite ean bistros — unless 
you order excellent calamari or 
mussels, pz . rusted sole or 
NuVo burger, and apple crisp for 
dessert 
OISHI! BOSTON | 1166 Washing 
ton St, Boston | 617.482.8868 
$18-$60 | Boston now has an 
answer to the innovative and 
luxurious Japanese restaurants 
of New York City such as Nobu, 
Megu, and Masa. The new Oishi 


is expensive, but well worth it for 
a unique exp ce. You ca 
a reasonably light dinner with 
ative sushi, or a familiar look 
one with appetizers and entré 
but you owe yourself the experi 
ence of the seared toro sandwich 
the saltwater eel, the grilled black 
cod, and <obe beef with red 
pear sushi. Splendid 
and sake list 
ake it a special 
evening 
NORTH STREET GRILLE | 229 
North St, Boston | 617.720.2010 
$10-$19 | The kind of neighbor 
hood jewel that would stand out 
in most neighborhoods, North 
Street Crille offers an odd com 
bination of fancy bar food and 
cheap fancy food in the North 
End. An impressive, economy 
wine list might make the core of 
a meal that could include salad 
with chicken or the “monthly 
burger,” or a fusion appetizer and 
a seafood entrée with fancy des 
sert. Get the ratio right, and this 
rating could jump from two stars 
to four 
Continued on p 26 
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Weekend 
plans yet? 
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Continued from page 25 
HIMALAYAN BISTRO | 1735 Centre 
St, West Roxbury | 617.325.3500 
7-$ first Nepali res 
of the food he 
y done). For 


plit a Nepali 


request 
RESTAURANT L| 234 Berkley St 
(Louis Boston), Boston | 617.266.4680 
$25-$55 | A beautifully dressed 
wd, as one xpect, enjoying 

inexpectedly sometimes avant 
garde) food. The m changes, but 
the soft-shell-crab tem 


0d 
Edw n Land Bivd 

Sonesta Hotel East Cambridge 

617.497.4200 | $22 $38 


a qu 


ZOE’ s GOURMET CHINESE 
289 Beacon St 


CUISINE 


Somerville 


$7-$16 


have 


TASTE BUDS 


Want to wow the family with your culinary ingenu- 
ity on Thanksgiving? Then pay a visit to RADIUS 

(8 High Street, Boston) on November 18, from 11 am 
to 2:30 pm, for a cooking class that promises to offer 
“non-traditional spins on our American classics” for Ser 
Turkey Day. Wines from the Alsace and beyond will ae 
be served during the class, which features Radius 
chef Patrick Connelly and co-owner Christopher 
Myers. The cost is $125; call 617.426.1234 for reserva- 
tions and information. 


but sneak in earlier 


skip de 

the ex 

grilled 

hetti 

fish specia 

IVY RESTAURANT 
Place, Boston | 617 
$17-$24 
617.864.6265 wit 2 


10ked 
10w what t plate 


kK are home-styi 


TARTUFO CANTINA ABRUZZESE food on 


22 Union St, Newton Centre this a first-date 


espect 617.244.8833 | $14-$28 


ALCHEMIST LOUNGE | 435 S Somewhat 
acter Ave, Jamaica Plain 
1-57 41 | $8-$19 


inge is a loud, y ful roomful « 


served wit 


old-fashioned and 
very well-e 
h verve akes 
ot happy a 


cuted Italian food 617.713.2700 
popular W. 
alkative has s 


fora 


ON THE CHEAP acun eeu 
Beijing Café Choice Chinese 


First the bad news. Beijing Café is srmack- 
dab in the middle of Boston University, 
surrounded by hordes of students; parking 
is a nightmare; the yellow-and-gray color 
scheme is a downer, and one of the two 
waitresses tends to be grumpy. 

It doesn't matter. For Chinese-food 
aficionados operating on a budget, Beijing 
Café is a hidden treasure — a reliable des- 
tination for quick, tasty lunches that cost 
about six clams, tip included. The batter 
on the General Gau's chicken (the best in 
town, the proprietors claim) was crisp and 
unusually light, and the sauce — which 
featured plenty of red pepper — was scalp- 
tinglingly hot. At lunch, it’s yours for all 
of $4.95, along with white or fried rice, an 


egg roll or a couple of crab rangoons, and 
a pot of tea. (Ordered as a stand-alone 
entrée, it'll set you back $8.95.) 

The restaurant also has a knack for 
tofu. The sesame tofu ($4.95/lunch spe 
cial; $6.95/entree), was flat-out terrific 
crispy outside, gooey inside, bathed in a 
better-than-usual sauce that finished sour 
after starting sweet. The twice-cooked 
pork ($4.95) wasn't bad, either: the 
meat was lean and tender, the brown 
bean sauce simple but flavorful, and 
the veggies — crisp, not overcooked 
— tasted like they'd been prepared just 
a few minutes earlier. 

in fact, freshness is something of 
a Beijing Café trademark. Every dish | 


49 Temple 
51.1416 


BEACON STREET TAVERN 
1032 Beacon St, Brookline 
$15-$23 | The 


econd, larger space in Audubor 
Circle, and it 
ever witha 

for str ong seas 

portions. Creat 

the extensive sidewalk café 
jammed. And if you like smoky 
chowder, their Maine | 

howder is all smoke 

€ with risotto on tt 

with superb mashed pota 
toes) and get ready to move on for 
which they don't serve 
ATASCA | So Hampshire St, Cam 
bridge | 617.621.6991 | $15-$25 
Tech Square on the outside, old Li 
bon on the inside. The Portuguese 
food at Atasca runs from pork t& 
shellfish, but don’t miss the fresh 
grilled sardines, and 
sweet little desserts as you tuck into 
heaps of shellfish and the best fried 
potatoes of any ethnic cuisine 
SOULFIRE BARBECUE | 182 Harvard 
Ave, Allston | 617.787.3003 | $6- 
$21 | It's all about the meat here 
although SoulFire also fries nice 
of macaroni and chee 

and excellent catfish fillets. Service 
is between basic and cafeteria 

and the prices match. The 
hickory-smoked chicken, < 
the ribs, brisket 
are all ver 
without s 


dessert 


goat cheese, 


roquettes ¢ 


sleeper is 
hough 
and pulled pork 
good. Try not to fill up 
sampling the st 
shortcake 
LTK BAR AND KITCHEN 
225 Northern Ave, Boston 
617.330.7430 | $11-$24 | Designed 
to test dishes for the Legal Sea Foods 
hain, this ultramo 
provides the same fine seafood in 
novel treatments, and ventures into 
meat and vegan dishes, fancy des 
serts, and a larger wine list with 
much success. When it opened, the 
hi-tech concepts and service were 
a mess; go early, be patient, and 
dine well 


Tawberry 


restaurant 


jare Tavern 
t for this 


ordered arrived piping hot, and both the 
appetizers and main dishes tasted like 
they'd been cooked in fresh oil. (If you dig 
cheap Chinese food, you know this is a 
rarity.) Don't bring your parents to Beijing 
Café on their first visit to Boston, and 
definitely don't drop in on your anniversary 
But if you feel like Chinese, and only have 
a few bucks in your wallet, you could do 
much, much worse 


BEWING CAFE, located at 728 
Comm Ave, in Boston, is open 
Monday through Friday, from 11 
am to 11 pm; and on Saturday and 
Sunday, from noon to 1 pm. Call 
617.536.1616. 





HOT PLATE _TAMARA WIEDER 


Eastern Standard’s 
pistachio sorbet 


Go nuts 


If you're anything other than a chocolate-and-vanilla-only ice cream 
amateur, you've probably licked a few cones of the pistachio vari- 
ety. And so long as you didn't get an ice-cream headache, you've 
probably been satisfied, if not overly impressed. 
However, you probably haven't tried pistachio sorbet. And now 
you can. And you won't forget it. At the Kenmore Square star, 
Eastern Standard, pastry chef Chris Pirro turns out bowls of the 


rich, creamy ereen stuff that is so 


well, rich and creamy that 


you'd swear you're eating full-fat ice cream, only better. But it's 
sorbet. Which, as far as we're concerned, makes it damned near 


perfect 


Available often (call ahead to confirm) for $7 at Eastern 
Standard, 528 Comm Ave, in Boston. Call 617.532.9100. 


AMRHEINS RESTAURANT 

80 WEST BROADWAY, SOUTH 
BOSTON | 617.268.6189 | $10-$20 
(lunch, $7-$13) | Thanks to a 2005 


upd and a new chef, Ar 


orheins 
las smoothly trans man 
1890s bar and restaur toa com 
fortable mixture of bot 


1ew. The old Sou 


1 food to appease the 


The tone is non-confronta 
1, the dress is casual, i the 
rather good. The menu is 
long, but our critic pointed to the 
amb chop appetizer, wiener schnit 
zel, fried seafood, and an intense 
hocolate cake. Parking is available 
KAZE | 1 Harrison Ave (corner of 41 
Essex St), Boston | 617.338.8283 
$11-$19 | This elaborate shabu 
shabu restaurant is the perfect spot 


a second date; you'll keep things 


moving while cooking your own en 
es and vegetables in the tabletop 
Mongolian hotpot. Kaze has spiced 
up the typically bland dish with a 
variety of flavored broths and dips, 
as well as some nifty appetizers like 
fried oysters, anchovies, and stir 
fried clams. The place is sparkling 
and well-lit; you can even get a 
little dressed up 
TRESCA | 233 Hanover St, Boston 
617.742.8240 | $18-$45 | Tresca 
serves good food for the opening 
courses (including pasta, since it’s 
an Italian menu), but drops off 
around the dessert course. Service 
needs to improve to match the 
prices. Your best bet: start with lots 
of appetizers and homemade pasta, 
and then finish with the excellent 
cheese plate. The restaurant is 
pretty but not luxurious, so give it 
some help by dressing up 


BON SAVOR | 605 Centre St 
Jamaica Plain | 617.971.0000 
$10-$18 | A low-cost, romanti 
alternative to the dev 


Jamaica Plain bistre 
turing crepes, Russ 
salads, and ther 
alternatives. Our fave 


the buttermilk-thyr 


617.731.5070 | $15-$26 


chicken, the beef strc 

the French-press decaf 

homemade cream of zu 

special. No liquor license 

can bring a brown bag 

ECLANO | 54 Salem St, Boston 
617.720.6001 | $15-$32|Ina 

year of expensive and pretentious 

North End bistros, Eclano is the 

genuine item. No one has to ask 

if everything is all right, b An expensive rest 

you have already cleaned y doesn't have new 

plates of house-made sala 0d 

eggplant, perfect salads, to-die-for 


stroganoff 


and blintzes for dessert 


racks of la 


bridge | 617.868.0335 | $23 
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STOLI BAR & RESTAURANT 
Washington St, Brookline Village 


CONUNDRUM | 6 JFK St, Ca 


their food rather than analyze 

it. Not everyone Wishes to be on 
the cutting edge all the t ime 
and at Conundrum you can wear 
slippers and enjoy a terrific wine 
list, a crab Napoleon that tastes 
like crab, tamar 

seafood 


id 


RIVER GODS | 125 River St 
Cambridge | 617.576.1881 


$17.50 ree 


of vega 


of skewers 


hing and you'll fit right 
SEIVO | 1721c¢ Washington S 
Boston | 617.447.2183 | $9 
(lunch, $8 


all there fora h 
CAFFE ITALIA | 150 Meridian St 
East Boston | 617.569.1800 | $9 
$19|A i comt tion of ol 


There's E so you 
go wro especially with 
home de pasta, seafoo 


ials, and well-s 
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ALL POOL PRICES ARE PER HOUR PER TABLE FOR UNLIMITED PLAYERS 
Boston Billiard Club - 126 Brookline Ave - Boston, MA - (617) 536-POOL 


www.bostonbilliardclub.com 


DOUZO | 131 Dartmouth St 
Boston | 617.859.8886 | $17 


Do upscal 


SORELLINA | One Huntington Ave 
Boston | 617.412.4600 | $13-$4¢ 


ppetize 
appetizer 
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CHANGE THE 
WAY YOU LEARN 


nore than 20 years, Landmark College in | Need Answers? 


learning strategies for students 


right way to learn” for 


ities and AD/HD. We help : El Some mo eloane 


© Associate Degrees: Business & General Studies 


* Bridge Program for College Students (Jan. 2007) The Most Respected $ for ten minutes* 
¢ Summer Programs for High School Students, Psychic Service Satisfaction Guaranteed. 
College-Bound High School Graduates & 


7, 
CALL 
DISCOVER YOUR PSYCHIC SOGRCE Now 1.866.217.5968 
PATH TO SUCCESS 1% or visit PsychicSource.com 
More thar ght of every 1 ) Landmark graduates MC4798 + 
bachelor’s degree studies at 





ur country’s most prestigious and 


best-known colleges and universities 


TO LEARN MORE: 

Discover why Landmark College is known as 
the school that changes lives. Come to one 
of our upcoming open houses or schedule a 
personal visit. 


802-387-6718 
admissions@landmark.edu 


! ye 
,, LANDMARK 


www.landmark.edu 
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TAKE THE GUESSWORK 
OUT OF WINTER 


Burritos & Tacos To Go! 


“Boston’s Best Burrito” —Improper Bostonian 
2001, 2002, 2003, 2004, 2005, & 2006 


Congratulations 
on your 40th year! | Ae as, 


eae EA a ae 


Ua ease 


Open Everyday 10a.m. to 11p.m 


1412 Beacon Street & 446 Harvard Street * Brookline pags the osm phn x 
$22 Somerville Avenue * Porter Square * Cambridge ) . 

236A Elm Street * Davis Square « Somerville em pe tat nt _ 

MIT Stratton Center * 84 Mass Ave * Cambridge : Sirs 





NOVEMBER 16-19 
Bayside Expo Center 


Exit 15-SE Expressway * T Red Line to JFK/UMASS 
Thurs. 4pm-10pm | Fri. 49m-10pm 
Sat. 10am-8pm | Sun 10am-6pm 


<< aed al a 


Snowboarding Magazine with paid admission 
* The East’s Biggest & Best ; 


; text SNOW 
Pre-Season Product Sale; to 22122 fora 


Up Sen GF Maar acoe ds 
* Last Chance on Great Deals \ gl SYefeeertscawmeitiecltialcs 


on Season Passes & yar wae ins 


Vacation Packages wa are 


papectoe WEZEEI030 ESO § SUPER ENTERTAINMENT 


¢ Honda Ridgeline Pro Skate Contest on the 
Ween Kes 92.9) : Waterville Valley Street Course 
Sse) on ey WBOS saa reaieaninettinn ¢ Classic Ski Lodge- Great entertainment 
ey & Apre-snow fun 
i 2 alts SS lowe * Killington Freestyle Aerial Spectacular 
()Water ville Valley 2€illington Las 


e Stowe Kids Snow-Play & Learning Center 


LOADS OF INFO 


e Over 200 Reps from Equipment Suppliers, 
Mountain Resorts and Travel 
Destinations from all over the East, 
West, Canada & the World 

e Prizes, Giveaways & More! 


aA 


(FoR NFORMATIN, DISCOUNT OntTheStiow the best season ever is abicai to start 


YOUR ENTRY TICKET LOG ONTO Your Season Pass To SnowSport fee sete a , ? 
A BEW Production, formerly the SnowSports Expo. 781.890.3234 8 ex 2 eS 3 e y 
: A oak ve ee Pe ie - + 


“Standard text messaging rates/other charges may apply. 
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ALUMNUS 


INTERRUPT 


HOW UNIVERSITY, INC. IS CONTROLLING THE MESSAGE TO ITS GRADUATES 
— AND FUNDING BASE 


arvard is accustomed to turn- 
ing other universities green 
with envy. So it comes as no 
surprise that its alumni publica 
tion, Harvard magazine, which 
is largely financially self-sufficient and 
editorially independent of the university, 
has become a model to which other uni 
versities aspire. But rather than take pride 
in the bi-monthly’s stellar 108-year-old 
eputation, university administrators ef- 
fectively declared war on Harvard magazine 
earlier this year when they brought out 
an in-house competitor. The new rag, The 
Yard — which harvard sends four times a 
year to alumni, big donors, and parents 
of students — strikes a decidedly more 
self-flattering tone than its independent 
counterpart 
Why the change, and why now? Ina 
word, the answer is: fundraising. As the 
Wall Street Journal reported in June, “fund- 
raisers determined that Harvard Magazine 
was no longer serving their best interests.” 
In an era when corporations and politi- 
cians pay public-relations consultants 
big bucks to control the “mes- 
sage,” one would hope that 


_BY HARVEY SILVERGLATE 


universities, devoted to the “free market 
place of ideas,” would resist the trend. Yet 
in recent years, Harvard, like almost all 
universities, has been eager to limit how 
much the public in general, and alumni in 
particular, learn about what's really hap- 
pening on campus. This is especially true 
as Many universities continue to sacrifice 
traditional academic values — free speech 
academic freedom, and fair disciplinary 
proceedings — in favor of censorship and 
closed administrative proceedings that 
function as kangaroo courts, in a mis 
guided attempt to avoid controversies that 
might gain public attention. 

The reality is that alumni fund a major 
portion of private universities’ budgets, 
and even public institutions are increas 
ingly dependent on former students to 
supplement stagnant or decreasing state 
education budgets. Many states, includ 
ing Massachusetts, began scaling back 
higher-education funds in the mid 1990s. 
In 2001, an economic recession caused 

even more drastic budget cuts. The 
University of Massachusetts sys- 
tem, for example, lost 5.1 percent 
of its annual budget that year, 
prompting a 24 percent spike in 
tuition at the flagship campus 
at Amherst and a halt to all 
library acquisitions. Public 
higher-education budgets 


have been relatively stagnant ever since. 
Growing increasingly anxious, officials 
at public universities turned toward 
upbeat alumni mags to buoy fundraising 
efforts. Over the past 15 years, schools that 
had never previously published alumni 
mags began cranking out thousands of the 
things, including UMass, which, in spite 
of its dwindling coffers, launched maga- 
zines for its larger campuses in 1996. 
Interestingly, despite all the work done 
by colleges to generate self-congratulatory 
publicity to court alumni donors, many 
schools saw the percentage of graduates 
giving in recent years decrease. In fact, the 
alumni-participation rate across US insti- 
tutions of higher education has decreased 
every year since 2001 and now stands at a 
lackluster 12.4 percent, according to the 
Council for Aid to Education. At Harvard, 
24 percent of grads donated money in fiscal 
year (FY) 2006, — a steady decrease from 27 
percent in FY 2001. 

These downward numbers could reflect 
any number of realities: the squeeze on 
alums who are trying to put their own 
children and grandchildren through 
school, say, or cultural trends away from 
institutional loyalties of any kind. One 
thing is certain, though: “Rah rah” alum- 
ni magazines are apparently not rekin- 
dling morale or boosting alumni giving. If 
anything, it could be that the blather dis- 

seminated by university 
PR offices is provoking 
cynicism and backlash. 


HOW DO! LOOK? 
The image-above-all 
mentality is part of a 
lamentable trend “Free- 
dom Watch” has long 
identified as “the corpo- 
ratization of higher edu- 
cation.” Increasingly, 
university presidents 
operate more like CEOs 
than academic lead- 
ers: they emphasize 
the bottom line, large 
endowments, U.S. News 
and World Report rank- 
ings, and highly vis- 
ible campus construc- 
tion (and donor-nam- 
ing) projects, while 
they neglect or mar- 
ginalize academic ex- 
cellence, intellectual 
inquiry, academic 
freedom, and stu- 
dents’ rights. 
Recent experi- 
ences with my 
own alma maters, 
Princeton and 
Harvard Law 
School, offer good 
examples of how 





the Ivies are sacrificing openness and 
frankness to the Almighty Image, espe- 
cially when it comes to hiding some very 
un-academic steps taken by administra- 
tors. In the spring of 2005, Princeton 
associate dean of students Hilary Herbold 
punished editors of the Nassau Weekly, a 
Student literary magazine, for publish- 
ing a Satirical article that parodied the 
Holocaust. I wrote to Dean Herbold to 
complain, since parody is clearly protected 
by free-speech and academic-freedom doc 
trines. The dean assured me that while 
students at Princeton “are free to express 
their opinions,” racial or ethnic “slurs” 
fell out of bounds. 

Because the dean appeared not to 
understand the role of parody in free 
discourse, I wrote a protest letter to the 

rinceton Alumni Weekly. They sent a reporter 
to tape record an interview with me about 
free speech and academic freedom. When 
the Q&A-style interview appeared on May 
11, 2005, it quoted much of what I said 
about a variety of colleges and universities 
that were engaged in censorship. But not 
aword of my criticism of Dean Herbold’s 
censoring the Nassau Weekly had survived 
the editor’s red pen. My complaint about 
censorship had itself been censored! 

Harvard Law School has betrayed a 
similar attitude. For many decades, the 
law-school community has been blessed 
with an independent, student-edited 
newspaper, the Harvard Law Record. It cov- 
ers, in occasionally discomforting detail, 
the controversies that regularly engulf 
that school — notably, whether frank 
speech and parodies on matters of race, 
gender, and sexual orientation should be 
censored. The Record was widely distrib- 
uted among law-school alumni, mailed 
free to all members of the Harvard Law 
School Alumni Association as a benefit of 
membership. 

With little fanfare, the administra- 
tion persuaded the alumni association 
to pull distribution of the Record and 
substitute a long-standing official law- 
school publication, the Harvard Law School 
Bulletin. Earlier this year, I complained to 
the new law-school dean, Elena Kagan, 
about this action taken under her prede- 
cessor, Robert Clark. Although a highly 
regarded free-speech advocate both on 
and off campus (a welcome change from 
her predecessor), Kagan defended this 
switch. Acknowledging that the Bulletin 
would cast the law school in a more 
flattering light, Kagan pointed out that 
the independent Record is still available 
to alumni who bother to access it online, 
while admitting that the law school was 
— properly, in her view — now getting its 
own message out. 

The Harvard Law School’s latest 
attempt to control communications with 
alumni recalls an incident about which 
I wrote a 1996 op-ed column in the Wall 
Street Journal. In that piece, I criticized the 
law school’s then-newly-enacted “Sexual 
Harassment Guidelines,” a censorship 
code adopted in the wake of a highly 
distasteful, but fully protected (by aca- 
demic freedom) parody of a Harvard Law 
Review article about feminist scholarship. 
A member of the then-dean’s office was 
overheard complaining that he would not 
mind if Silverglate were to publish an arti- 
cle in some academic journal, but not ina 
newspaper widely read by wealthy donors. 
Harvard Law School cannot, of course, 
control the Wall Street Journal. But the uni- 
versity has now stepped up control over 
other publications that reach its alumni. 

A sampling of local alumni gloss- 
ies reveals a near-universal practice of 
praising the university, even if it means 
demeaning the intelligence of alums. 
Harvard magazine covered every angle of 


TOO MUCH BALANCE? Even a free-speech 
advocate like Harvard Law School dean 
Elena Kagan defends the decision to sub- 
stitue an “official” alumni mag for an inde- 
pendent, student-student run publication 
— which is now available only online. 


the forced resignation of former presi- 
dent Lawrence Summers earlier this 
year, printing scathing letters from 
alums and even including a sympathetic 
interview with the departed chief this 
fall. Meanwhile, its rival in-house pub- 
lication The Yard conspicuously turned a 
lind eye to the controversy that was, 
of course, the nine-foot gorilla in the 
Harvard living room. 

Boston University’s alumni mag, 
Bostonia, deserves some credit for an 
investigative piece on grade inflation in 
its fall 2006 issue. But recent editions 
have also been heavy on self-congratula 
tion, running articles such as a profile 
of BU students who aided Hurricane 
Katrina victims over spring break, and 
a puff piece on new president Robert A. 
Brown’s inauguration, which breath- 
lessly reported that he is committed to 
“excellence, connectivity, engagement, 
and inclusion.” 

Boston College magazine might take 
the prize for bias in 2006. In a shame- 
less bit of puffery, editor Ben Birnbaum, 
also a university vice-president, 
assigned himself a summer 2006 cover- 
story profile of his boss, university 
president Rev. William P. Leahy, S.J. 
The piece, under the pretext of describ- 
ing a typical week in the life of a college 
president, mainly reiterated statistics 
that show a tremendous level of growth 
under Leahy’s leadership — numbers 
alumni are already bombarded with 
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during fundraising campaigns. Birnbaum 
did address the most common criticism 

of Leahy: that he’s rarely on campus 

long enough to meet with undergrads. 
But missing altogether was any line of 
questioning over matters of much graver 
significance: increased student and facul- 
ty concern over gay rights on campus, for 
example, or attempts by the president’s 
office to rein in an independent student 
newspaper — topics that have captured 
national media attention and surely would 
have piqued the interest of most alumni 


DISGRUNTLED ALUMS 


Aside from opening their wallets in fewer 
numbers, alumni at various schools are 
showing signs of vocal discontent. At Dart 
mouth, alumni staged a previously unthink 
able coup. Over the past couple of decades, 
the distinguished liberal-arts college had 
established a dismal record on free-speech 
issues, thanks largely to a notoriously over 
zealous speech-code policy that elevated 
vague notions of “community” over values of 
academic freedom. A long drawn-out battle 
between the university and a controversial 
conservative student publication, the Dart 
mouth Review, which has been around since 
1980, added further fuel to the campus cul- 
ture war engulfing Hanover. 

Silicon Valley entrepreneur T.). 
Rodgers, disgusted with the culture of 
censorship at his alma mater, garnered 
enough grassroots support to win elec- 
tion to the Dartmouth Board of Trustees 
(defeating three institutionally favored 
candidates) in 2004. (Disclosure: I have 
on occasion acted as an informal adviser 
to Rodgers on academic freedom issues.) 
Two more alums ran on similar platforms 
and were elected the following year. This 
did not give the insurgents anywhere 
near a majority of the 18-member board, 
but, as Dylan taught us, “you don’t need 
a weatherman to know which way the 
wind blows.” 

The administration, to its credit, react- 
ed by eliminating the speech restrictions, 
but supporters of the status quo had fits of 
apoplexy over the idea that alums should 
have as much power as Rodgers and his 
allies had gained — through democratic 
means. The administration-friendly alum- 
ni organization immediately tried to ram 
through modifications of the electoral sys- 
tem. It was clear to anyone following the 
saga that the proposed new constitution 
sought to make it more difficult for dis- 
sident challengers to join the board. And 
yet an alumni association spokesperson, 
in a brazen display of Orwellian double- 
speak, maintained that the proposed new 
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constitution “significantly improves the 
democratic processes of electing alumni 
trustees” and would create a“ 
ger alumni organization.” 

Signaling their independence, 
Dartmouth alums, who collectively have the 
power to change the board’s electoral sys 
tem, voted down the proposal 51-49 percent, 
a stunning defeat for the entrenched pow 
ers that previously could count on a supine 
alumni body to approve whatever admin- 
istration-friendly decisions were handed 
down. Merle Adelman, first vice-president 
of the established alumni association, tried 
put the best face on the affair by telling 
Inside Higher Education that, while the associa 
tion “regrets” the defeat, “we are pleased 
to see the record number of alumni voices 
heard.” What Adelman did not say was 
that these wrong-headed efforts to control 
the message were beginning to wake up a 
sleeping tiger. This growing alumni rebel 
lion will not likely stop at Dartmouth and 
will not be assuaged by upbeat propaganda 
issued by their alma maters 

In an act of rebellion similar to the 
Dartmouth affair, hundreds of disconcerted 
alumni of Rutgers University pooled their 
resources, along with those of students and 
faculty members, to place an ad in a 1998 
issue of the Rutgers alumni magazine to 
denounce the university's hefty investment 
in varsity sports. The president’s office 
intervened and blocked the magazine’s edi 
tor from running the ad. The alumni, with 
the help of the ACLU of New Jersey, sued 
and scored a major victory when the court 
ruled in 2002 that Rutgers had violated 
their First Amendment rights. Not sur 
prisingly, the administration’s unseemly 
efforts to control its alumni have backfired 
the percentage of Rutgers alumni giving 
has dropped every year since the school’s 
bid at censorship: from 13 percent in 1999, 
to 9.4 percent in 2005 

Brave students and faculty have long 
protested trends in higher education that 
compromise their rights through the rise of 
speech and “harassment” codes. Such regu 
lations limit constitutionally and academi 
cally protected speech, theatre, artwork, 
and publications, and are capriciously 
enforced by often-secret internal adminis- 
trative proceedings that deny students any 
semblance of due process. As Alan Charles 
Kors and I pointed out in our 1998 book, 
The Shadow University: The Betrayal of Liberty on 
America’s Campuses, academic freedom is 
being sacrificed so that academic adminis- 
trators can play-act as empire-builders and 
careerists rather than serve as educators. 
The typical modern college president’s goal 
is to have no controversy, no trouble “on 
my watch,” we wrote. 

One major problem facing campus 
administrators accustomed to having little 
or no blowback from alumni is that their 
graduates are among the most Web-savvy 
members of our society who are increas- 
ingly turning to the blogosphere and the 
Web sites of student newspapers that 
remain, by and large, fairly independent 
For administrators to think that they 
can mold alumni opinion by monopoliz 
ing the universities’ messages sent to 
grads ignores the growing realities of our 
increasingly sophisticated and informed 
electronic-media-saturated culture. 

Now that no-nonsense alumni are see- 
ing through the smoke and mirrors, cut- 
ting off donations and asserting control of 
alumni associations and boards of trustees, 
colleges may have no choice but to pay 
attention to the rising chorus of voices say 
ing “enough!” © 
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“Freedom Watch” columnist Harvey Silverglate 
is co-founder and board chairman of The Foun- 
dation for Individual Rights in Education. jan 

Wolfe assisted in the preparation of this article. 
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thePhoenix.com 


- PHOENIX 40TH 
ANNIVERSARY 
SUPPLEMENT 


Go to thePhoenix.com/g40 to read selected stories 
from the Phoenix’s first 40 years, with articles on 
the Sex Pistols, the busing crisis, Brian Wilson, 
Kurt Cobain, the Combat ne, and more, Also: 
check out audio slide shows in which cartoonist 
David eee and photographer Elsa Dorfman 
look back on the early days of the Phoenix. And 
check back Friday for video of the Phoenix’s 
4oth-anniversary party at Avalon. 


BLADE RUNNERS 


Our interviewer goes over, around, through, and under 
the Knife. Thanks to bouncy-ball commercials, José 
Gonzalez covers, and blogger kudos, you’ve perhaps heard 
of the hipsterrific Swedish electro duo. But if Olaf and 
Karin have their way, they’ll never hear you. 


DRESDEN DOLLS TICKET 
PROMOTION 


The Dresden Dolls are teaming up with the American 
Repertory Theatre for their original cabaret musical The 
Onion Cellar, in a world premiere at Zero Arrow Theatre in 
Cambridge on December 9. Go to thePhoenix.com/dolls for 
an exclusive two-for-one ticket offer, and to submit your 
own “onion moments.” 


VIDEOS TO THE EDITO 

This week, some dude e-mailed us a video 
telling us how much he liked Camille 
Dodero’s profile of Chuck Klosterman — 
thereby becoming the first person to send us a 
video letter to the editor. It seems like an idea 
whose time has come. To see the video, visit 
thePhoenix.com/letters — then upload your 
own and e-mail your YouTube links to the 
editor at letters@phx.com. 


BLOGS 


MEDIA LOG 

Adam Reilly sizes up coverage of 
the coming Patrick administra- 
tion, and waits anxiously for 
more rumors of a locally-owned 
Globe 


TALKING POLITICS 
David S. Bernstein assesses 
Patrick’s initial assignments. 


WORD UP James Joyce's dirty 
letters at Great Scott; the 
Rejection Collection; Infinite jest 
10 years later; and a younger 
brother's angst over his older 
brother's book reading. 


SLOP CULTURE Why doesn't 
anyone complain about South 
Park's obnoxious right-wing 
leanings? 


TOUR BLOG 


Phoenix TourBlogger Mike 
Johnson just got hired as 
the new crew bitch for 
teen emo heartthrobs 
Cute Is What We Aim . 
For. Mike will be lugging 
amps and spying on 
them for the month of 
November as they tra- 
verse the nation in 
league with Reggie and 
the Full Effect, Hello 
Goodbye, and 17-year-old 
singer-songwriter Dave 
Melillo. These guys have 
no idea what they’re in 
for. Check back for 
paotes, video (maybe), 
ijinks, and more. 
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LOOK FOR THESE 
WEB-ONLY ADDITIONS 
TO PHOENIX CONTENT 
VIEW a slide show of the 
Method Man at Avalon. 
LISTEN to an excerpt of 
an interview with 
novelist and Believer 
editor Heidi Julavits. 
WATCH YouTube clips 
from James Parker’s 
week in reality TV. 


Now Stocking 


oe ey 


For Rental 


All Rentals 


ovieworks 


sf 


ESPRESSO ROYALE 


and 


BAGEL RISING 


Redeem this coupon at any of our 4 
locations and recieve a FIREE medium 
drip coffee with the purchase of a bagel 
with cream cheese or tofu spread! 


TT CB ty tare] 
wealth Ave. Allst 


Po eet tat 





www.phoenixpeople.com 


A hal=Wee lV salel=ialp.4 
Brie i Bp 2s onan 800.310.5995 


TO ANSWER AN AD USING 4 0 8 ms 2 0 
YOUR CREDIT CARD, CALL . ' 
THE PEOPLE YOU'VE ALWAYS WANTED TO MEET & MORE WAYS TO MEET THEM! 


TO ANSWER AN AD AND 
GET IN TOUCH WITH PHONE CHAT, TEXT MESSAGING, LIVE 1-ON-1, & WEB PERSONALS BILL TO YOUR PHONE, JUST CALL 61 7 97 
[call cost $2.19/min] MUST BE 18+ 5 ‘ 


ANSWER AN AD 


1_Call 617.450.8620 or 

1.800.232.4581 and use a 

major credit or debit card a | ae a en me ee Set'ewenngs romance NVENiseexinc 

or Call 1.900.226.7748 fendsnp. ne Taras hatre, movies. outdoors. arty secure seeks inteligr ‘intake mie sows = WWOMEN 

>4 2. ik e g cr tir interests. a ae ai ee ta EQUAL OPPORTUNITY LOV 

PLACE YOUR OWN a ~y i 2.35, NO, handsome, SAM, 4, mul dogreed, cole 
LOOKING FOR COMPANION t s alist/a with 3. ¥ ee ig e ¢ Ww a 

1_Call 1.800.310.5995 or call 


our 24 hour automated service 
at 617.859.3283 ; Bs 


EASYGOING AND FUN 
43 e 


) 2.19/minute. 18+ 


FREE ADS 


GUIDELINES 


‘ T5028 
HANDSOME ATHLETE 


Live Boston Chat 


Thoda (oval Syd Arvdle 
u(3) iN 0 lh le} fs SHAG, 


They Want to 
Talk to You! 


meet people 
near you 


onversatic 
begin the year together EPaa7714 
LONELY WITHOUT YoU 


| 617.47 soks, seems, mid 40s seeks anything | love the beach, travel ching Looking for gentle. inghandsome. rice WPM 40'52. eastees Guageon., tional in thought. PS26494 
and chatuwathlocalisingte ee erblading, dancing or anything sibly more. EF85979 


SALLY SEEKING HARRY !!! 
WF 43 t 


Dating Page Iie ae 


eis ine » Male | F - Female | S - Single | D - Divorced | Wi - Widowed | G - Gay | Bi - Bisexual | W - White | B - African-American/Black | H - Hispanic | A - Asian 


] - Jewish | C - Christian | D/O - free - Drug + Disease Free| WLTM - Would Like To Meet 


GET THE WHOLE PICTURE! a Laugh This isn't the 


The movie to ? / and Smile help wanted 


: tion? 
Do you want to find out more about The book | think its impor- — 
y tant to laugh and Weaknesses: 


who placed that ad? You can. Go to Things Done : smile everyday. | a @ spiders and my 
www.PhoenixPeople.com and enter Right to also enjoy intel- Gun blood. 


“ : a Things Done lectual conversa- Strengths: 
their member id (printed after the @ <n ay ; 


t First tions, playing Personality, 
symbol in the ad), to see an expanded Fries to pool, dancing, <7 PP ng 

. . . Onion Rings and traveling. é j ne ¥i " 
profile, fun answers to silly questions, ’ 


Interested? 
and yes, even pictures. See what love 
looks like at www.PhoenixPeople.com 





www.phoenixpeople.com 


8 0 0 ; 31 0 : 5 4g TO PLACE YOUR AD, 
617.450.8620 bsncvois ca can 
617.976.3366 si 2.2% mo 


[call cost $2.19/min] MUST BE 18+ 


The ._NEW Phoenix 


Bejiseame 


THE PEOPLE YOU'VE ALWAYS WANTED TO MEET & MORE WAYS TO MEET THEM! 
GET IN TOUCH WITH PHONE CHAT, TEXT MESSAGING, LIVE 1-ON-1, & WEB PERSONALS. 


GENUINELY NICE GUY 53 ON NORTH SHORE 
E tic SBM, 34, handyma W trim. S'S". 160!t 


| Stan covet leteenen, ec wu ory Wek, Se eras, aie. 
WOMEN Soe. se a cone eee 


eve hope to meet 
intelligent, healthy woman, SDs 
has a smile on her face. €P948959 * eas and adven 
SEEKS FULL-FIGURED WF 2 

58M, 45, soft, warr 


man who always 


MATURE WOMAN 
WM, 49, 6'3", 22Sibs, good look 


Wa sastt Waessarse 


Sa Sed? FEL Sess | | arent 


Don’t Know 
What to Write? 
Call our 
ad writing experts! 
For print or online 


1.800.310.5995 


t, gentle spirit who en/ 


ind dancing. 897372 


mance, music. Wa 
age open. TP128585 
WATTING 

TO HEAR FROM U 

OWM, 57, retired 


C t to one’s self 2P458206 
ate our own d o one's self £P45820 
. P239948 ae 
KIND AND HONEST 7 IND U SOON 
NM SS. trim. ver » g body, blond/haz oF, 59, youthful 
WM 5S, trim, very good looking an 24-36. Enjoys traveling. . is 37 - 
often mist m for rm 7 . . en d 
- — a 40some ooking and dining out. 47126491 
thing), kind and good hearted, hor LOVE IS THE POWER 
t, charming, very communicative 
Male seeks female who's 
funny and hip; alsointelligent, sup ee ere 
* y silectionste end ggable pefu 
a , truth? peaceful, fearless ship. F 
e theater and movies body. P93 
ries and comedies Tate 
M. 5S. o 


LIVE PSYCHIC 
READINGS 
just stay in nk tea 10 minutes for *10° 
Bocce ot he en 866.389.5982 
UST : ° ; me For entertainment only. 18+ *New members only 


FRIENDS 


CARDS REIKI IN JAPAN 
AND POLITICS Met y e 


tiny by sayir 
jove 


ive, age ope 
area. HP636650 


ma fine di 


ENseexinc 
ee Fess Es 


M 


SPECIAL SOMEONE 


56 


Tom & Christine 
eset) emer Rte 


HOW MUCH DOES TELEVI- 
SION PLAY A PART IN YOUR LIFE? 


TOM: | love television so much; I'd consider it to be a best 


COULD YOU DATE SOMEONE 
WHO WAS OBSESSED WITH TV? 

TOM: | think | could do it - | bet it would be fun. | would always know where 
my television addict of a girlfriend was; plus, | could bring her couch potato 
snacks like popcorn and pork rinds and she would be thankful. Easy to please. 
TRANSLATION: | like the idea of any girl staying in the same place for a long 
period of time. Moving objects are hard to catch. 

CHRISTINE: No way! | could date someone who was obsessed with hiking or 


LOOKING 
FOR ME? 


friend. It's always there when | need it with something new and 
funny to tell me. It has the uncanny ability to make me laugh, 
cry, and buy products from infomercials. TRANSLATION: if i 
could train a television to make me a turkey pot pie, I'd marry it 
CHRISTINE: | have my favorite programs that | try to tune into 
whenever I'm home on a weekday night. But | lead a rather full 


life and there are so many more productive ways to spend time. 
TRANSLATION: But ! would walk over my ailing grandfather if 
he stood in the way of me viewing “House.” 


the great outdoors, but | don’t like wasting my life away on a couch. There's so 

much beauty in this world and it's my mission to find it. TRANSLATION: | live 

my life vicariously through the Discovery channel and History channel, which 
allow me to see the world without moving from my couch 


Per ee ie 
located in our 


Adult 
Supplement! 


Y 





TON PHOER 


THE ~ a PHOENIX | NOVEMBER 17, 2006 


CLASSIFIED 


36 
36 
36 
36 
36 
37 
38 
39 


Pray 


www.thephoenix.com 


REAL ESTATE 
ROOMMATES 

BUY + SELL 

SERVICES OFFERED 
COMMUNITY 
EMPLOYMENT 

MUSIC + SHOWBIZ + ARTS 
MIND + BODY + SPIRIT 


TO PLACE AN AD_ 617.859.3300 | FAX_ 617.425.2670 | E-MAIL_ CLASSIFIEDS@PHX.COM 


REAL 
ESTATE 


Need an Apartment? 


ApanTMENTS_ RENTALS 


7BED/ 2BA FORECLOSURE 


Beautiful Sunny 4 
Bedroom 


Garden Style Andover 


Loft- Andover 


Manchester SINGLE FAMILY HOME 
Sy The Ses RENT TO OWN 








617 - 859 - 3300 


www a 


ail@apartmenthub.com 


Townhouse Andover 
Brand new 3B8R, 2 1/2 baths 
dwood. granite, fireplace. 
kitchens. 


MISCELLANEOUS 


BANK FORECLOSURES 
1-800-4 


ee 
Reat EsTaTe For SALE 


7BED/ 2BA FORECLOSURE 


CAPE COD 
Sandwich 


| 





DORCHESTER 


Manchester 
By The Sea 


VACATION PrRopERTY 


Vacation Rental 


ROOMMATES 


Let's Find & 
Share 

Lrg Working Apt 
Boston or N. Shore. Female 


XMAS ENGLISH BULLDOG 
ADORABLE XMAS ENGLISH 
1G FOR SALE This 


Rooms AvalLagie ApopTion 


1BR in 4 BR (w/ Students) PREGNANT? 
One br in Central 4 br (w CONSIDERING ADOPTION? 


match 


$895 Private Suite & Bath 


Er Cerera 


—— 
PENIS ENLARGEMENT 


Cars - FOREIGN 
2002 Nissan Altima 
; aaee . ———————— 
PHOTO_VIDEOGRAPHERS 
SS 


www.blackandwhiteinc 
com 


ALLSTON Martial Arts Workshop 


BROCKTON 


BROOKLINE 
NoTICEBOARD 


PREGNANT? 


AuTO - MISCELLANEOUS 
—_—_—_—_— CONSIDERING ADOPTION? 


$500 POLICE IMPOUNDS, 


Cambridge/ Harv Sq 


GREAT LOCATION 


You just 
discovered 
your 
roommate 
had company 
last night. 
in your bed. 


HYDE PARK- 


Oak Square 


ROOMATE WANTED 


BUY_ 
SELL_ 
TRADE 


ATTENTION: SMOKERS!! 


FREE 


Pers 


German Rottweiler 
Te 


onal Champ 
Ready for Christmas 
ard accepted. www.bkrott 
‘om 603-242-3132 





Part-Time 


EMPL tetas PLACE YOUR 


Expo! 


Customer Service Now hirine outeoine. energet 
LIVING ASSISTANCE eee eee 
UNIQUE OPP CI, SNe Se. Se 
Santa Photo Teams ; 

Bis soir JOB OFFER (WORK AT 
3 ag ~7g9 HOME) 


a ne tn thePhoenix.com/classifieds 


Bikini 
Dancers Wanted 


per wee 


Business CpporTuNiTy 


700-$800,000 FREE CASH 
GRANTS-2006! 

Housing. Approx 
nciaimed 2005! Lis 


PROFESSIONAL 


ARE YOU LOOKING Mathematician 
Become independently (Cambridge), wtd by Yantric 
Wealthy Som Day But Donit 
ow Where To Start? Rare 
nity 1-800-521-7305. 


a ee ee oe SEE YOUR AD IN PRINT FOR A FLAT FEE* 


develop virtt reality and 


nc. to assist w/ researching 


numerical and mathematical 


robotics into medical simulation *For Details visit www.thePhoenix.com/classifieds 
programs. Refer to job code 

FT CUSTOMER SERVICE #MAQ2 & e-mail: contact 

REP yoreiccom 


Leading wine & Spirits 


CusTOMER SERVICE 


wholesaler has an immediate 


ior a F/T Customer SKILLED TRADES 


MEDIA MAKE-UP ARTISTS 


day for 


Rerenoes fom tuo ve CUSTOM PRINTED 
cunaiamaiaaes MOVIE EXTRAS, ACTORS, 


woos! = ,_| POST OFFICE y 
Saal Ua ag i 1 H ; ik TS 


————— z Paid Trainin 1-800-584-1775 USWA trendy PA 
i mi » = . 
OUTDOOR YOUTH Vacations. PT/FT. REF#PS747 in real 
COUNSELOR 


life 
Sales Manager as you APPAREL 


pretend 
a Boston Area to be 
Motorcycle on the 


= Dealership web. 
~ 


seeks motivated 
GENERAL 


MBartend! SALES MANAGER. 


fa N Must have good selling and administrative skills, be a strong 
T i. 800- 965- leader, dedicated to meeting our customer's needs while 
6520 275 attaining company financial goals. 


We offer a complete benefits package including: 


PLACE A FREE Competitive Salary, Health, Dental and Matching 401K. 


CLASSIFIED AD 
ONLINE 


~ rita fi Cana HEMLOCKINK. oll 
‘ AN APO! ae WT TO VISIT US 


OFFICE_ADMINISTRATIVE 
Oe 





sd Admin Pasties 


THE ARTS & 


Send Resume to Mr. Humbert Waa 


Fax 978-927-5188 * Phone 978-927-3400 SCREEN PRINTING FASTER! CHEAPER) > BETTER! 





SHOWBIZ_ 
ARTS 


AUDITIONS 


FEMALE SINGER WANTED 


Singers! 


Gics 


Bass Player Seeks Band 


Bassist Wanted 


DO YOU LIKE POP MUSIC? 


ATEN 


CUSTOM PRINTING 


SINCE 1976 


Harmonica Player 


ormediate 
Contact Bill 508.378.3695 
Keyboard Player Wanted 


working 
4. Must be a 


Keyboard Player Wanted 


ar 


Lead Guitarist Availabie 


vin 978-744-8369 


piano player needed 


astarisbornSS5@yahoo.com 
PRO BASSIST AVAILABLE 


378 
764-9071 


Producer to Start All-Girl 
Band 


815-5477 


YEAH FROM THE GROUND 
up! 


sossi, 617.272.6785 


MUSICAL INSTRUCTION 
KAREN DE BIASSE VOCAL 
INSTRUCTION 


-CD/r a DVD/r Duplication 
-CD a DVD Replicatien 
-Graphic Design 

-Laser @ Precess Printing 
-Mastering & Digital Editing 
-Digttal/Analog Media and Supplies 


CALL TODAY! 
1-800-381-2717 


a 


1-800-381-2717 


N PHOENIX 
. y 


ReEcoRDING STUDIOS 


Oak Grove Recording 


eS. 781-321-3069. www. 
oakgroverecording.com 


REHEARSAL SPACE 


New Orummers 
Lounge I! 
Easton/ Brockton 


942-0534 


SOUND MUSEUM 


617-423 
4959 www.soundmuseum.net 


———$_______—_____—__, 





iat ise 12 by 
COR PACKAGES 


IN 2 DAYS? 


MORE WOMEN 


More Reasons To Call 


And Listen To Profiles 


lavalife* 


617-500-2797 


Boston 


Cars for sale. 


NEW 1-900 Pricing Options! 
CALL NOW 1-900-622-1100 





HAT 


EAL eT 
MANCHESTER 
CLR SP a ee 
PROVIDENCE 
401-223-7070 
WORCESTER 
508-635-9595 


ROS) 
Att Peay 


> 


9 capa 


ret tee 
Se ener lp 


Call Tory: 


v Bust ON aa 


* Dislike the way any part(s) of your body looks? 

* Think about your appearance for more than one 
hour per day? 
Engage in any behaviors intended to check on, hide, 
or fix your appearance? 


If you answered ‘yes’ to any of these questions, and your 
primary concern is not related to unusual eating habits or 
weight concerns, you may be eligible to participate in a study 
at the Massachusetts General Hospital 


Participants will receive a diagnostic evaluation and medication 
treatment at no cost 


SETts  GRIEQ HARVARD eet oae 
Loh letm please call 


= (617) 643-3079 


Wee wassacuw SETTS 
GENERAL HOSPITAL 


617-859-3300 


classifieds@phx.com 





MIND 
BODY 
SPIRIT 


CERTIFIED MASSAGE 
THERAPY 


$955 Hr. $$75 11/2 hr. 


A RETURN TO 
PARADISE 


617-547-6191 


ADAGIO 


Massage 


PAR EXCELLENCE! 
JEFF: 617-236-7009 


Asian 
Professional 
Masseuse 
MIRACLE WHOLE BODY 
RUB MASSAGE will leave 
you feeling relaxed and 
enewed. (1) 26 Locust St 
2nd Fir (Rte 35) Danvers 
MA TEL: 978-739-8429 (2) 
3 Pleasant St. (Rte 60) 
TEL:781-324-6888 


CHINESE MASSAGE 
HEALTH CENTER | 


PAIN RELIEF BODY RELAXATION 
PROFESSIONAL TREATMENT 
AFTER 10 VISITS GET OME VIGIT FREE 


617-773-4658 


28 Nerwport Ree Suste 9 2nd Floor Quincy. MA 
OPEN 7 DAYS/WEEK 


GRAND OPENING 


\certified College Masseuse! 
| Massage / Hot Tub 





**BELMONT** 
**MASSAGE** 


Zen 


Rd. Belmont 


617-484-1788 


BOSTON MINDFUL TOUCH 


Certified Male Masseur 


Shore 


MASSAGE 


China Blue Massage 
617-9324-3371 
Watertown MA 


Comfort Zone Now 
Open on Sundays! 


Specializing in massage 


COMPREHENSIVE 
BODYWORK 
Therapeutic Massage 

discrete and pro studio by exp 
male therapists. Individual and 
4 hands. Close to downtown 


Jam-10pm. Call: 617-822-2944 


ORIENTAL | 

BODY MASSAGE) 

2 

FOOT MASSAGE| 
10AM-10PM 


OPEN 7 DAYS 


TREMONT ST. | 
BOSTON | 


617-888-3257) 
617-888-0928) 


617-923-1711 
IN ARSENAL MALL 
WATERTOWN 


617-926-0919 
372 MAIN STREET 
WATERTOWN 





a 
Tel: 617-924-8600 


60 North Beacon ST. Watertown, MA 





ESALEN MASSAGE 
& HOT TUB 
WHOLISTIC BODYWORK 
Nurturing Caring Gentle 
PRIVATE WOODED SETTING 
ertified and Licensed 1-978 
266-2727 

www.massagehott 


FULL BODY MASSAGE 
STIMULATING 


®@ 781-938-115 


Full Body Oil Massage for 
Men by Male 


ensbodyworks.tripod 


GREAT MASSAGE 
Michael In Savin H 
1 HOUR 
MIN 
AM - 8PM DAILY 
617-504-3131 


ards accepted 


Magical Asian Healer’s 
Hands for Mind and Body 

A Special! 617- 
924-9371 or 508-879-3200 


Call for August 


Male Massage Therapist: 


he male body. F 


relaxation, new 


Oriental 

Therapeutic 

Massage 

226 Arlington St Wollaston/ 
Quincy, MA 02170 


(617)479-8851 


METROWEST 
MASSAGE 


508-879-3200 
Qi-Gong 
MASSAGE 


= 


617-923-0883 
9 Spring Street 


Watertown 


Amgel’s 


SHIATSU 
MASSAGE 


Rejuvenation & relaxation. 
The best Chinese Qi Gong, 
back rub, neck & body rub 
in Chinatown. 10am-7pm. 
Call Susan: 


617-818-7166 


The Masseur 
39yo gay male gives healing 
massage tailored to your 
needs. 12 years schooled 
experience. Easy location off 
Rt. 101/ 95 in SE NH. ALAN 


9-06 


REE 
ApDICcTION_RECOVERY 
RE 


UNIQUE HOME 
DETOX 


Home Detoxification. F 


Liseees OR LLY: 


400 MASS AVE. UNIT:1 
Arlington, MA 


ee 

1 Highland Ave 
NEEDHAM 

781-444-4699 


Massage Therapy 


Business Hours. 
Mon-Sun: 10am-7pm 
Cail for appointment 


1073 Hancock St., Suite 302 
Quincy, MA 02170 

Tel: (617) 328-8891 

Parking in Rear 


ene 
RELAXATION | 
CLINIC | 

1116 Great Plain Avenue | 
Needham Center 
128/95 Exit 198 | 

7 Days 10am-9pm 

| 


781-453-3988 


258 Elm St. 


ava | THE o 


f(y ATV! 
ma ROUTED 


DETOX 


For drug and alcohol 
addiction, Private and 
confidential, Physician 
directed. Covered by 
all insurance plans, 
Bea 


a s) 


What Your Body & 
Soul Deserves 


Somerville 


VEMBER 2006 39 


| Totally Confidential | 
Private Clinic 


CALL AND TALK DIRECTLY 
TO THE DOCTOR 


ROBERT TAYLOR, M.D. 


| (617) 232-1459 


755 Beacon Si. Brookline. MA 


The Best 

local MP3s 
in Boston. 
THE oe 
ne yi \ 
CULL \ La COM 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


Davis SQ. 





Harvard Book Store - A literary landmark since 1932 


ee ee ee a ee a = eo RES 


el an rye 
De 
A 7 i nA 


Book Store 


celebrating 75 Years 


Harvard Book Store wishes Barry Morris all the best. 
Thanks for your friendship and support! 


We Feature 


7 ; ; F - * 100,000 titles on two floors 
nightclub for the literarily lusty, a discotheque for $line wishes coins seen 


“*Harvard Book Store has a scene all its own. It’s a 


os ° % off bestsellers < yur “Sele eventy” 
those who get drunk on words, and it’s where a ee eat cae Secs Seven 
= Be a - . * * Wide-ranging used book selection 
Phoenix readers get their literary fix and kicks. © Secesillly lenowtadgedhie weil 
¢ Huge bargain book selection 


Boston Phoenix 


¢ Harvard insignia clothing 


1256 Massachusetts Avenue - Harvard Square, Cambridge, MA 
www.harvard.com 





Big Fat Whale BY BRIAN McFADDEN 


HOPING TO 
CIRCUMVENT 
RECENT BANS, 
SOME RESTAU- 


KEEP FOIE GRAS 
ON THE MENO. 


NEW DIETARY 
GUIDELINES 
RECOMMEND 
THAT SERVING 
SIZES SHOULD 
BE NO LARGER 
THAN THE AV- 
ERAGE AMERI- 
CAN MALE'S 
BREAST. 


JUST LIKE ROLLER 
COASTER ENTHUSI- 
ASTS, FOODIES 
SUFFER FROM AN 
ENLARGED ENTHOSOLA. 


IN AN 
ATTEMPT 
TO ATTRACT 
WEALTHIER 
CLIENTELE, 
APPLEBEES 
WILL BE o 
INTRODUCING i 
MAITRE D'S, ‘ 
EXCEPT THEY 
WILL BE 
CALLED 
“BOOTH 
BUDDIES’ 


ENTHUSULA» 


Psycho Sudoku! 


“KAKURO” 





NOTICING THAT ITS 
PATRONS WERE 
GIVING THEIR 
DOGGIE BAGS To 
THE HOMELESS, ONE 
NEW YORK CiTy 
RESTAURANT NOW 
WRAPS LEFTOVERS 
IN A BINDLE. 


MIDOLE AGES, 
CHEFS* HATS 
WERE GELIEVED 
TO KEEP PLAGUE 
RATS OUT OF 
PIES. 


LITTLE DICKY WINSLOW 
IS THE WORLD'S YOUNGEST 
FOOD CRITIC. 


TION_GO TO 
Ehret a a acelel 


Fill in each square with a digit 
from 1 to 9. The sum of the 
digits in each row or column 
will equal the little number to 
the left or above it. You can’t 
repeat any digits within a row 
or column. See the four-box 
row in the top left with a 13 

to the left of it? The sum of 
those boxes will be 13. A row or 
column ends at a black square, 
so the five-square row in the 
upper-right corner with a 30 
may or may not have digits in 
common with the 13-row to 

its left because there’s a black 
square between them. Down 
columns work the same way. 
Now solve!! 


me Tee) ee ee 
PN ee ae emma eked. 


Flashbacks 


FIGHT TERRORISM, NOT WEED 
5 NOVEMBER 16, 2001 | HARVEY SILVERGLATE MADE A 
CONVINCING CASE FOR ENDING THE WAR ON DRUGS. 
VEARS “The terrorist assault on our homeland should, 
AGO at long last, focus our attention and our re 
sources on the things that really count. We can 
no longer afford to conduct a war on drugs that drains scarce 
public resources while assaulting our own citizens’ rights. As 
we look around for ways to enhance security while preserv 
ing liberty, we need to remember the observation suggested 
by the old Pogo comic strip: ‘We have met the enemy, and it 
is us.’ We need to focus on the real enemy. The war on drugs 
should end.” 


10 YEARS AGO | NOVEMBER 15, 197¢ 

BILL SIMMONS ARGUED THAT COLLEGES SHOULD PAY THEIR 
STUDENT ATHLETES. 

“Everyone is wondering how the Boston College 
gambling scandal could have happened, but nobody 
is trying to explain why it happened. This isn’t about 
an absence of moral, or a loss of innocence, or athletes 
representing society’s worst. It’s a wake-up call. 

Andif people listen, it could be a chance to fix a 
broken system. 

“If colleges paid their athletes, maybe the players 
wouldn't feel the need to jeopardize their scholarships 
by making petty $20 bets or even — gasp! — betting 
against their own team. This isn’t the 1930s with 
gentleman athletes and eight-game schedules. It’s 
1996, and big money’s at stake.” 


PARADISE LOST 
5 NOVEMBE 191 |TIM SANDLER DISCUSSED THE 
DESTRUCTION OF THE BRAZILIAN RAIN FOREST 
VEARS ALONG THE ATLANTIC COAST. 
AGO “Four-hundred-fifty years ago, Portuguese 
explorers reached what is now Brazil and 
found a rain forest stretching along the coast for about 
2000 miles from Sergipe to Porto Alegre, roughly 900 miles 
south of Rio. Now, the first Brazilian forest to be exposed 
to European civilization may well be the first to experience 
extinction. Less than five percent of the original rain forest 
remains; the rest has been consumed by poorly planned 
development, cattle pastures, and fruit groves.’ 


EVERYTHING IS ILLUMINATED 


20 NOVEMBER 18, 1986 | GORDON TALLEY ATTENDED 
CAMBRIDGE PHOTOGRAPHER JERRY BERNDT'S 
YEARS EXHIBIT, HOMELESSNESS IN AMERICA. 
AGO “Making suffering visible, with the hope of 
evoking a reaction that may lead to solutions, 

is Berndt’s goal. The exhibit displays nearly 4o prints of pho- 
tos taken over several years, documenting the lives of home- 
less people in Boston and Connecticut. As Berndt writes in 
the exhibit’s catalogue: ‘Look at the faces. Decide whether 
you will tolerate people living and dying on the streets of this 
country. Decide whether we take care of our people.’ This is 
photography as a social tool, as well as art.” 


FOR MORE PHOENIX FLASHBACKS 
GO TO THEPHOENIX.COM 
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SUNDAY, NOW 19"/ ccosscéen 


PAL aa ia 


PTA Lede Beso 


LISTEN TO 101.7 WFNX FOR 
YOUR CHANCE TO WIN TICKETS! 


101.7 WFNX and The Boston 


Phoenix invite you to this season's : 
best concert series, Alternatour! 
We're bringing you the opportunity . 
to see the most cutting edge artists 
in venues all around Boston. 

ve = lj UR Oh 06 
BROUGHT TO YOU BY: Y_Z, Cli 

SHIFT. L—" verizonwireless 





REEL mC RCHESTRA 
The Phoenix A NIGhHtAtTHE ROCK Onera 
eR ee TOW Jueén. Beatles. Who, eu 


a ee, 
‘ 7 D 
\ / 


great music coverage. 


MM 


Music MUSEUM 
OF NEW ENGLAND” 


To preserve, honor and showcase New England’s musical heritage. 


Visit us at 
www.mmone.org 


COMING SOON: 
The 40th anniversary of 
the legendary 60s rock club 


The Boston Tea Party 


Stop by, say hi, learn more. 


Visit www.myemma.com €2 emm a’ 


or call (800) 595-4401. email marketing in style 





Moon signs 


Y SYMBOLINE DA 


THURSDAY 
NOVEMBER 16 


MONDAY 
NOVEMBER 20 


FRIDAY 
NOVEMBER 17 


TUESDAY 
NOVEMBER 21 


SATURDAY 
NOVEMBER 18 


WEDNESDAY 
NOVEMBER 22 


SUNDAY 
NOVEMBER 19 


MOON KEYS 


JOMOSIN 6, oss 


"CUTTING corners’ — more timeless magic, baby! 


WHateVEF oi csc ccevec: 


1 
12 
oa 
16 
17 
18 
19 
21 
23 
24 
25 
28 
30 
31 
33 


33 
40 
41 
42 


44a 
4s 
48 
50 
52 
54 
55 
58 
ss 
63 
64 


ACROSS 


35 Mar 


SOLUT 
THEPH 


1ON_GO TO 
Ayah 





’ Se 
STELLA 
ARTOIS |. 


Perfection has its price. 








